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Department of Sculpture 
MPhil Programme 

Title of Paper 1: RESEARCH METHODOLOGY 
    

¶éz‡ 1¶éz‡ 1¶éz‡ 1¶éz‡ 1    

 gF¡ ‡ g«VFßE sáÂïD, ïçé k«éVu® gF¡ï^, gF¡ ¶«õ, gFkVáì >z], 
gF¡ Î¿ÂïD - ïçé k«éVuÅVFkVáìï^. 

Unit – 1: Research – meaning, Art Historical Research – Research Limitation – Requisites of 
Research Scholar – Ethics of Research – Art Historiographers. 

¶éz‡2¶éz‡2¶éz‡2¶éz‡2    

 gF¡©ØÃVò^ ‡ gF¡Ý >çé©çÃÝ ¼>ìÍØ>|Ý>_ - ïòm¼ïV^ còkVÂïD, 
]ÅªVF¡ ‡ gF¡ßEÂï_. 

Unit – 2:  Area of Research – Selection of Research Topic  Hypothesis- Criticism – Research 
Problem. 

¶éz‡ 3¶éz‡ 3¶éz‡ 3¶éz‡ 3    

 gF¡ xçÅï^: k«éVu®xçÅ, Î©¬â|xçÅ, sáÂïxçÅ, ÎuçÅ©ØÃVòõç\ 
xçÅ, \]©¬â¦VF¡, ¶áÍ>¤BVF¡ xçÅ, A^¹lB_ gF¡ xçÅ, ¼ïVâÃVâ¦VF¡ xçÅ, 
\«¸B_ gF¡, ¶¤sB_ gF¡ xçÅ, \V]ö gF¡ xçÅï^, cBÝmðì xçÅ. 

Unit – 3: Research Methods: Historical Method – Comparative Method – Descriptive Method – 
Case Study – Evolution Method – Survey Method – Statistical Method – Thematic Method – 
Convention Method – Scientific Method – Sampling Method – Inductive and Deductive Method. 

¶éz‡4¶éz‡4¶éz‡4¶éz‡4    

 >«¡ï^ Ø>öÍØ>|Ý>_‡ ÄV[®ï^ ¼ÄïöÝ>_ ‡ cu®¼åVÂï_ - ïágF¡ xçÅ‡ 
¼åìïVð_‡ sªVW«_ ‡  sªV©Ãâ½B_ ‡ x>[ç\Ý >«¡ï^ ‡ mçðç\Ý >«¡ï^ 
Ãz©ÃVF¡ ‡ ÎòºþçðÝ>_.  

Unit – 4: Selection of Sources – Data Collection - Observation – Field Work – Interview – 
Questionnaire – Schedule – Primary Sources – Secondary Sources Classifications – Analysis – 
Consolidation. 

¶éz‡ 5¶éz‡ 5¶éz‡ 5¶éz‡ 5    

 gF¼kâ½[ ïâ¦ç\©A ‡ ÖB_ Ãz©A ‡ ¶½Âz¤©Aï^ ‡ ¼åVÂÿâ| ±_ï^ - ±éï© 
ÃB[ÃV| ‡ mçð ±uÃâ½B_ ‡ ¼\u¼ïV^ z¤X| ‡ ¸[Mçð©Aï^.  

Unit – 1: Structure of Thesis – Chapterization – Foot Notes – End Notes – References – 
Utilization of Library – Bibliography – Annexure. 

¼åVÂÿâ| ±_ï^:¼åVÂÿâ| ±_ï^:¼åVÂÿâ| ±_ï^:¼åVÂÿâ| ±_ï^:        ((((Reference Books) 

1. Ail, Sheik, History: Its Theory and method, Madras, 1991. 
2. Carr, E. H., What is History, London, 1961. 
3. Collingwood, R. G., The Idea of History, Oxford, 1994. 
4. Kothari, C.R., Research Methodology: Methods and Techniques, 2005, Jaipur. 
5. Rajayyan, K., History in Theory and Method, Ratna Publications, Madurai, 1997. 
6. Subramanian, N., Historiography, Madurai, 1973. 
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Title of Paper 2 :  Elements of Hindu Iconography  (Hindu, Buddhist and Jains)    

¶éz‡ 1¶éz‡ 1¶éz‡ 1¶éz‡ 1    

 ÖÍ]B Ã½\Âïçé ÄV[®ï^ ‡ (sib>ì¼\VÝ]«D) gï\ºï^ ‡ E_ÃÄVü]«ºï^ ‡ 
(c.D: ïVEB©ÃE_ÃÄVÝ]«D) >é A«Vðºï^ ‡ (c.D: ]òsçáBV¦_ A«VðD) ‡ \õ¦éD 
\u®D Ãz] ïç>ï^ (c.D: ]ò©ÃVçk). 

Unit – 1:  Sources – Visnudharmothra purana – Agamas – Silpasastras (Ex. Kasyapa 
Silpasastras), Slthala puranas (Ex. Thiruvilayadal Purana) – Mandalas and Stories (Ex. 
Thiruppavai. 

¶éz‡ 2¶éz‡ 2¶éz‡ 2¶éz‡ 2    

 Ã½\Âïçél[ ¶½©Ãç¦Â í®ï^: Ã½\ºï¹[ ¶ç\©Aï^, gÄªºï^ ü>VªïD, 
ÄBªD, gÃ«ðºï^, gç¦ï^ ‡ ÿZ¦ºï^ ‡ Ãºïºï^.  

Unit – 2:   Basic Components of Iconography : Forms – Asanas, Slthanaka, Sayana, Ornaments, 
Costumes, Kritas and Bhangas. 

¶éz‡ 3¶éz‡ 3¶éz‡ 3¶éz‡ 3    

 çÄk Ã½\ºï^ (p>Ýmk WWWW]l_ íÅ©Ãâ¦çk) åVâ½B ¼ïVéºï^ (Ä©> >Võ¦k 
JìÝ]ï^) ÄVÍ> \u®D  ÄDcÅV« ¼ïVéºï^ ‡ ¶¤xïD (c>V«ðD ‡ c\VÄþ>, ÄÍ]¼Äï«ì: 
ïV\>ïªJìÝ], ïÛÄDïV«JìÝ]: ¼BV¼ïük«V (c>V«ðD ‡ >âEðVJìÝ]) ‡ Î[¤çðÍ> 
Ã½\ºï^, (c.D) ÇöÇ«ì \u®D ¶ìÝ>åVZük«ì . 

Unit – 3:   Saiva Iconography (Sritatvanidhi), Nrtta forms (Sapta tandava Murtis) Benign and 
Ferocious forms – Introdution (Ex. Uma Sahitamurti, ChandraSekara, Kamadhakana Murti, 
Gajasamhara Murti, Yogeshwara (Ex. Dhakshina Murti) – Union Form (Ex. Harihara and 
Ardhanasiswara. 

¶éz‡ 4¶éz‡ 4¶éz‡ 4¶éz‡ 4    

 çkðk Ã½\ºï^ ‡ Jkçï ¼ïVéºï^ (¶\ìÍ>, W[Å \u®D þ¦Í>) ¶k>V«ºï^ ‡ 
\u®D ØÃVmkVª Ã½\ºï^ (¼ÄÄÄVl ¼ÃV[®) çkzÍ>JìÝ], sükÔÃV, k¦ÃÝ«ÄVl, 
¶BþZkV, \u®D åV«VBðV.  

Unit – 4:   Vainava Iconography – Three types of forms (sitting, standing, reclining) Avataras – 
General  images (Seshasayi)  Vaikunda Murti, Viswarupa, Vadapathra – Sayi, Hayagriva and 
Narayana. 

¶éz‡ 5¶éz‡ 5¶éz‡ 5¶éz‡ 5    

 ¸«D\V ‡ xòï[‡ ïðÃ] ‡ Äºï ÖéÂþBºï¹_ ïVð©Ã|D ÖçÅÃ½\ºï^ ‡ 
¼k>ïVéÂï¦¡^ï^ ‡ åkÂþ«ïºï^- ÄÂ] Ø>Fkºï^ ‡ ÄV[®ï^, (¼>s\ïVÝtBD) ‡ 
\þ−V·«\ìÝ]M ‡ mìÂçï \u®D Ä©> \V>ìï^.  

Unit – 5:  Brhma – Subramanya – Ganapathi – Images of Sanga Literatire – Vedi Gods and 
Goddesses, Navarhas- Sakti Goddessess – Sources (Devi mahatmya Mahisasuramardini – Durga 
and Sapta matrikas. 

Budhist and Jain Images (Bothi sathva, Tara and so on) Budhist caves – Ajanta and Ellora – Jain 
caves (Ellora caves) No. 1-13) Kajuraho and Mount Abu. 

 



 

 

    

    

¼åVÂÿâ| ±_ï^¼åVÂÿâ| ±_ï^¼åVÂÿâ| ±_ï^¼åVÂÿâ| ±_ï^::::    ((((Reference Books:) 

1. Vishnudharmottra Purana (3 Khanda) Ed. Dr. Priyabala Shah, Baroda, 1966. 
 

2. ]òsçáBV¦_ A«VðD: ØÃòDÃV]ö©AoRì åD¸ï^,]òsçáBV¦_ A«VðD: ØÃòDÃV]ö©AoRì åD¸ï^,]òsçáBV¦_ A«VðD: ØÃòDÃV]ö©AoRì åD¸ï^,]òsçáBV¦_ A«VðD: ØÃòDÃV]ö©AoRì åD¸ï^,  
Ã]©ÃVEöBì , c.¼k. ÄVtåV>FBì, ØÄ[çª, 1978. 
 

3. ¼ÄÂþ¼ÄÂþ¼ÄÂþ¼ÄÂþwVö[ ØÃöBA«VðD:wVö[ ØÃöBA«VðD:wVö[ ØÃöBA«VðD:wVö[ ØÃöBA«VðD:  
Ã]©ÃVEöBì ‡ ·©¸«\õB© ¸^çá, pçkzõ¦D, 1970. 
 

4. ]ò©ÃVçk, åVéVl« ]ËsB©¸«ÃÍ>D,]ò©ÃVçk, åVéVl« ]ËsB©¸«ÃÍ>D,]ò©ÃVçk, åVéVl« ]ËsB©¸«ÃÍ>D,]ò©ÃVçk, åVéVl« ]ËsB©¸«ÃÍ>D,  
Ã]©ÃVEöBì s. ¨[. ¼>kåV>[, ØÄ[çª, 1971. 
 

5. ïVEB©Ã E_ÃÄVü]«D,ïVEB©Ã E_ÃÄVü]«D,ïVEB©Ã E_ÃÄVü]«D,ïVEB©Ã E_ÃÄVü]«D, Ã]©ÃVEöBì, ·©«\èBÄVü]ö, >ÞÄVÆì, 1960. 
 

6. çk.ïðÃ]ü>Ã], EuÃ ØÄÍ±_EuÃ ØÄÍ±_EuÃ ØÄÍ±_EuÃ ØÄÍ±_. 
 

7. T. A. Gopinatha Rao., Elements of Hindu Iconography,  Vol I, Pt.1&2, Vol II, Pt.1&2. 
8. J.N . Banerji., Development of Hindu Iconography, Calcutta, 1941. 
9. H. Krishna Sasatri., Gods and Goddesses, New Delhi, 1984.   
10. B. Bhattacharya., The Indian Buddhist Iconography, Madras, 1924. 
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Title of Paper 3: Related to Research Topic    

¶éz‡ 1¶éz‡ 1¶éz‡ 1¶éz‡ 1    

 gF¡Ý >çé©AÝ ¼>ì¡ ØÄF>_, x[¼ªV½ gF¡ (EuÃÂïçé, ïâ¦¦Âïçé, 
{sBÂïçé) 

Unit 1: Selection of Research topic – Priority works. (Sculpture, Architechture & Painting 

¶éz‡ 2¶éz‡ 2¶éz‡ 2¶éz‡ 2    

 ïá gF¡ ‡ gF¼kâ½[ gF¡ xçÅ ‡ sáÂï xçÅ gF¡‡ ¶¤sB_ gF¡ xçÅ, 
A^¹lB_ gF¡ xçÅ, söWçé, Ø>öWçé.  

Unit 2:  Field work – Research Methods – Descriptive – Scientific  , Statistical and Inductive – 
Deductive. 

¶éz‡3¶éz‡3¶éz‡3¶éz‡3    

 x>[ç\ >«¡ï^ (gï\ºï^, EuÃ ÄVü]«ºï^, ÖéÂþBºï^, >éA«Vðºï^) ïá 
gF¡ >«¡ï^ - ïá gF¡ EÂï_ ‡ Ãz©ÃVF¡. 

Unit 3: Primary Sources (Agamas, Silpa Sastras , Literatures, Sltala puranas. 
Field data – problems in Field work – Classification. 
 
¶éz‡4¶éz‡4¶éz‡4¶éz‡4    
 >twï EuÃÂïçé \u®D ïâ¦¦Âïçé k«éV® ‡ ¼ÄVwì ïVé ïâ¦¦Âïçé \u®D 
Ã½\Âïçé (ØÄ©AÝ ]ò¼\M c^¹â¦ åVâ|©AÅ Ø>Fkºï^), Ø>V¦ìAç¦B k«éVu® ïVéD 
EÅ©A ÖB_Aï^ ‡ Ã½\ºï¹[ ¶ç\s¦D, EÅ©A í®ï^, k«éVu® ¸[ªè, Ã½\Âïçé, 
gç¦, gÃ«ðD, xÝ]ç«ï^, Ãºïºï^, ¶éºïV«Â ïçéï^.  

Unit 4: History of Sculpture & Architecture of Tamilnadu.  Architechtures and Sculptures of 
Chola period (Bronze image, Folk deities ) ------tation  of images, Historical background, 
Oranaments, Mudras, Decoration works. 

¶éz‡5¶éz‡5¶éz‡5¶éz‡5    

 Ã½\Âïçé‡ A«VðD, ÃÂ], Ö]ïVÄ, >Ýmk ¸[Aéºï^.  

Unit 5:  Iconography: Puranas – Bhakthi Literature, Ithihasas- Philosophical background. 


