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Department of Sculpture

2022 - 2023 — 91> 60T (hbETRT LITL GBI L 1D
aflenereyFri ssvallpemm (OBE)
ML.F.A. - Sculpture — (Master of Fine Arts - Sculpture)
PSHIBIT Hewev — FDHLID

Two Year Programme
For Students admitted from the Academic Year 2022-2023

S. | Course Code Course Title Hours/Week

Marks

No L P CIA

ESE

Total

I Semester

PSH6V LI(HUID

. | MFA-C11 Core — 1 wpgeirewiors Lm_ib — 1

@bglw Casruilevassr : GsrmHmLDd LHMILD
eueri&d (up to 600 AD)

Indian Temples: Form and development -
I (Upto 600AD )

75

100

2. | MFA- C12 Core — 2 @wpgeiremiols LimL_ib — 2

@)W LIgL0EBEN6VE Fn 6T (
swFeULl LILgLDLD, 66UERT6ULT LilgLOLD)

Elements of Indian Iconography (Saiva
& Vaishnava)

75

100

3. | MFA-D11 Architectural drawing - 5 5 25

SL_L_L_5FHem6V 66D TLIL_LD

75

100

4. | MFA- P11 Studio PrArtice - PrArtical - 5 5 25
QFlipenmLr LullpHd

75

100

5. | MFA-E11 Supportive Paper Inter Department 3 - 3 25
Elective

(1w Frrm eflpriuliumL_ib)
B WOV T AT
Bhakthi Literature

75

100

Total Credits/Hours 13 10 23




II Semester

@) ressTLTID LI(HeuLD

MFA- C23

Core — 3 wpgetremiols LirL_1b — 3
@bFlw Cosruilsvser : semev MHMILD
Guibur@®-(Qumr,<y, 600 to Glur.y

1300 )

Indian Temples: Art and development - I
(600-1300)

5

25

75

100

MFA- C24

Core — 4 wpasirewiols umL_b —4
@b Lilg 10 E6m6V

I M| 56T (F M 6B eumI H 6T,

ST TOLMEL_6Y6ITT H6iT, FLOGTLD LOMHM]LD
e % FAMLIkiseT)

Elements of Indian Iconography (Minor
Deities, Village Gods, Jain & Buddha)

25

75

100

MFA- D22

FAPu suewrLL_LD
Sculptural drawing

25

75

100

MFA- C25

Core — 5 wpgstrewiols LirL_1b — 5

2 V& &MV
World Art

25

75

100

10.

MFA- P22

CFpenmLr LullmF
Studio — PrArtice

25

75

100

11.

MFA- E22

Department Elective Paper
allHULLILTL LD &lewm FTTHSSH
(Department Subject)

DS LOBIGHET LODHMILD FHLIFTEVS T BISH6IT
Agamas and Silpasastras (Traditional
Sculpture)

25

75

100

Total Credits /Hours

18

10

28

III Semester

CLPGTMTLD Li(ThH6ULD

12.

MFA- C36

Core — 6 wpasiTewioLs LITL LD — 6
@bslw Coruilsvser : semev LHMILD
Guibur@-(Qum,<=, 1300 to Guir.y

1800 )

Indian Temple: Art and development - 111
(1300AD-1800 AD)

25

75

100




13.

MFA- C37

Core — 7 pgesremiols LITL LD —

HEM6V 6UT6VT MM LIV
Art Historiography (Visual Culture and
Critical Writing)

25

75

100

14.

MFA- C38

Core — 8 wpgesremiols LimL_1b — 8
BT _(Bliymeilwed wHmib eumiiGrL
umrgounflwi

(ussTuT_RLTeniLaflwisv)
Folklore and Oral Tradition (Cultural
Anthropology)

25

75

100

15.

MFA- P33

CFpenmLr LullmHF
Studio PrArtice- PrArtical

25

75

100

16.

MFA- E33

Department Elective Paper
allHULLILTL LD &lewm FTTHSSH
l. &ews Apumiser
2. seflwewr AHuBiseT
(Department Subject)

1. Stucco Images
2. Clay Sculptures

25

75

100

MFA- E34

Supportive Paper Inter Department
Elective

(16w Frym el priLdiumL_Lb)
SLOLP H6V6lUL 1 WIs) euTeVTM)
History of Tamil Epigraphy

25

75

100

Total Credits /Hours

18

26

IV Semester

[BTEIT&HTLD LI(HEULD

MFA- C49

Core — 9 wpasirewiols LmL_1b — 9

9| (HBISTLFwseiluiev
Museology

25

75

100

MFA- C410

Core — 10 @pgesremiots Lime_1p — 10

Camulled &1L L_L_&Hemev
Temple Architecture

25

75

100

MFA- C411

Core — 11 @pgesrewiots umre_io — 11

urrioufw GevrssTenio LMHMILD

LIT G5 T &5 6V
Heritage Management and Conservation

25

75

100

MFA- P44

QFipenmLr LulmHd

25

75

100




PrArtical

MFA- C412 - 4 4 25 75 100

&(HSSTHIGLD (allardasd Hm)Lb
ST ALBSHH6D)

Seminar (Description and
Demonstration)

MFA- C413 5 5 25 75 100

Y 1Gau(p) — sumiCrfldh Cphieay
Dissertation — Viva- Voce

Total Credits /Hours 15 14 29 - -

Total Credits /Hours 64 42 106

Description for Internal- 25 marks

e Assignment -10 Marks
e Test-10 Marks
e Attendance-05 Marks

Description of External- Structure of Question Paper- 75 marks

e Part A- 2 Marks Question*10 Nos(10/10=20 Marks)
e Part B- 5 Marks Question *05 Nos (05/10=25 Marks) This or That
e Part C- 10 Marks Question *03Nos(03/05=30 Marks)

Dissertation viva voce

Internal & External Viva voce - 50
Thesis - 50

Course Code
First Semester
e MFA —-CI1 : Master of Fine Arts — Core Semester 1 Paper 1
e MFA -DI11 : Master of Fine Arts — Drawing Semester 1 Paper 1
e MFA —P11 : Master of Fine Arts — PrArtical Semester 1 Paper 1
e MFA—-EIl1 : Master of Fine Arts — Elective Semester 1 Paper 1
Second Semester
e MFA —C23 : Master of Fine Arts — Core Semester 2 Paper 3
e MFA —-D22 : Master of Fine Arts — Drawing Semester 2 Paper 2
e MFA —P22 : Master of Fine Arts — PrArtical Semester 2 Paper 2
e MFA —E22 : Master of Fine Arts — Elective Semester 2 Paper 2
Third Semester
e MFA —-C36 : Master of Fine Arts — Core Semester 3 Paper 6
e MFA —P33 : Master of Fine Arts — PrArtical Semester 3 Paper 3
e MFA —E33 : Master of Fine Arts — Elective Semester 3 Paper 3
Fourth Semester
e MFA —C49 : Master of Fine Arts — Core Semester 4 Paper 9
e MFA —P44 : Master of Fine Arts — PrArtical Semester 4 Paper 4
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SLOIPLI LIVEHW6VEEHLPSHLD, SEHFT YT

ApLsSiemD
Department of Sculpture SriiLeiref] © 5
PSIBITTHMEV — FHLID Credits : 5

M.F.A. Sculpture
PpSVTLOTERT(H = (LpSH6V LI(HAULD
Frist Year — First Semester
Core — 1 wpgsirewiors um_ip — 1
srer—1  Paper-1
@bglw Gasruilsvser : GsrHmLD LOHMILD eueris# (up to 600 AD)
Indian Temple: Form and development - I (Upto 600AD )

&DL$H6e0l6sr GbTdsas LD

> @hslw Casrullsvseflest GHTHMLD LHMILD UETTEFSF, LIGTENL UL HT6V &FCLpdsd dl6dT
sulflur’ (B seurFFTrd wHmMID usTUTL B Blewsvullemer Garullsvssir suruilsvms
9| WIBeL.
Apg1F6leuaf] wEHseafler ADueuflLTHEH6T LHMILD HENVEHMET HMWH6D.
Gwerflwisefer Fwwb Fribhs Hewev, ADULD WHMID HewevLiLsTafllHenear o nl%6.

FTHEUTEHETT LOMHMILD &b TEHET6T HTHT%H LISHTLITL 196963 9 Mlg6v.

YV V V V

GLISTHafledT FDHUBISET, Hemevsenar 9 mleugi.

urL gL b
Ivag 1
@bslw ADHunigser 9Wlpsibd, allerdsid, GHTHMLD WHMID eueTidFS
Unit I
Introduction to Indian Sculpture, Sculpture Definition, origin and Development of
Sculpture in India
VG 2
Al F6leuafl AMLIBISZET LHMILD %WV 6T
Unit I1
Indus Valley Sculptures and art
VG 3
Cwerflwi semev | AMHLBIGET LPMILD HEWEVSH6T, ST hb T T dHIHeW6VLILIT6wvf —
SILOTTUF] HEMEVLILITET] — LOGITT & 6w 6VLILIT 6]
Unit 111

Mauryan Sculpture and art, Gandhara Art — Mathura School of Art — Amaravathi
School of Art



g 4

FTHEUTEHEVTTH6T LONHMILD T b1 T 56II65T FH6W6V

Unit IV

Satavahana - Sunga Art

VG O

GLISTHafl6T Hewev LHMILD FhLIsIG 6T

Unit V

Gupta Art and Sculptures

Reference:

1.

e A A

15

Early History of India, V.Smith

Asoka the Buddhist empire of India, V.Smith

R.S. Gupte, Iconography of Hindu,Buddhist and Jain

Agarwala, S. Vasudevan, A Heritage of Indian Art, Government of India, New Delhi, 1984.
Balasubramanyam S.R. Early chola Temples, Bombay

Basham, A.L. The Wonder that was India, Calcutta 1971

Brown, Percy, Indian Architecture Bombay, 1950

Coomarasamy A.K., History of Indian and Indonesia Art, London 1927

Dubreuil, G. Jouveau, Dravidian Architecture, Madras.

. Gopinantha Rao, Elements of Hindu Iconography, New Delhi.
11.
12.
13.
14.

Harle, J.C., The Art and Architecture of Indian Subcontinent London, 1990.
Huntington, L.Susan, The Art of Ancient India, New York,1993.

H. Krishna Sastri, South Indian Images of Gods and Goddess

I.LK. Sharma, Iconography of Hindus II

. M.A.Dhaky, Indian Temple Forms Karnataka Inscription and Architecture
16.
17.

18.

A.K. Coomaraswamy, History of Indian and Indonesian Art
Kalyan kumar chakravarthi and Bednarik (Robert G), Indian Rock art and its global Context

FTeVLET GlLITeTTL 63T (671D) LHMILD (LpH SIS GHLTest (L), @)hsluid Hewsv eursvTm)

&DM6V aflenarLIwiesTaseir

COl @bslw Coruilsvser 9 mlipsid, allardssd LHMID CETHMD GlLIMHMBHewevT
9Mlwievrid

co2 Apbg1a6leuaf] waHefler Brasflasslensr FmLBiseafleT suflwrseayd, 9suiseflsr
SMEVLI LIsHL_LIL&HefleT eurullevrss LsTUTL 1967 ST5Hlemer Hlbg GlHTeTeugi,

CO3

Cuwerflwi semev, AMLBIGET cpeld Heuiser Llesrupmlur GlueTss Fowibd wHMILD
FLOWLD FTihd FUPSTUW BleweD Y HWT CGTL ThHgl 61LINTSSHE5 W6V 6T 6sT

STHSTTHHENEV, LOGITTHMEV ILOTTeud Hewevdharler Ggmmhmmiseaflsr

sueridfullenesr 9 Mlbg Gl&TsiTeug)




CO4

FTHEUTEHETTH6T LONHMILD FBIGTEHET BTV FAMLBIGET euTuleVrs @) HkhI &L_6)6Ti 6T,

@) bg1 Fwow suflur g er CsTLda Blewevullenest o Mlbgl GlETeToug).

CO5 GLISTSHET STV ClUTHEHTEVWTS alleThislws D@ FhLGHemevw|LD,

Carullhsewevwid @)6Tenid LM HewevssiT suarihbd (hbHewwuller AmLiLileneor

I WIHgI CaTeTaug|.




Core—-2 GT6WLDLI LITL_LD — 2
&> Srliyeref] S

e - 15 L
GBOTOTIIE - (HE LGt Credits : S

Paper - 2 greir — 2
Elements of Indian Iconography (Saiva & Vaisnava)

@)W L11g 1085 BMEVE Fn MIB6T ( HFQULT LILg LOID, 6W6UEDTEULT LILgLDLD)

&DLS 5606t GbTdasLD

> LT TEWTBIGET, D)dbLOBISH6T, 61VH6D L|TTETHISH6NT, LOGTL 6D &eNHHeNET &% MM MI%H6L.

> FApuniseflsit auewEHH6T HEWIDLILISH6IT, Y LITETBISENT, LD L BISH6IT, LikidkI%H6reT
BlEMEVEHENET &MHM WIS 6.

> FeucypishsnineT, Flaudh STERTLaILD, FTHS LHMILD FLDADTT 611G 6BIS%ED6T LT TewTL
Lil6dT 63T U515 (61H L_63T 1)) 6V

> alleagamialler cpsTn allsLreT Blewsvsemer LrTent @)slars, Ludbsl, Amu
FTOVS THIST euLfliirss &HHmMlsev.

> F&S LI LOBIGET 2 (heuTer STrewTld, 8BrEsesid, rmewnt, @)Fsrs, Apu Fsrevglr

Li637 63T 651 35 (61H L_63T 5 ) M) 69T 1T 5 6V

uTL gL 1b

G 1
LILg LDBIGHEDET 9 WeUSNETRT STeysker © ailasaml SiGToHST LT TesTid — % L0kIS%6iT-
ADuFrengglrniser (sTdwu AHUFTEVSITID), VSV LT T 6T ki 6iT

(BlmallemearwimL_60 LT TewTLd) — LOETL 6V HewdH o6 (B (HLTem6u)

Unit I
Sources : Visnudharmothra purana — Agamas — Silpasastras (Ex. Kasyapa Silpasastras),
Slthala puranas (Ex. Thiruvilayadal Purana) — Mandalas and Stories (Ex. Thiruppavai.)

VG 2
LIg LDBIG 66T 9Ig LILIEDL_ o MIH6T : LilgLDBISHETIST Qg aUBIS6T — Yihe CHTevib,
Blestm G&mevid, HlL b CHTEVID, QY LITEWIBIGZET, WL B6T, LOGL BISH6T LOMHMILD

susmereyser (Bhangas)

Unit 11
Basic Components of Iconography : Forms — Asanas, Slthanaka, Sayana, Ornaments,
Costumes, Kritas and Bhangas.

VG 3
wFalll LIgdasene. (Lf$dhsieubld)), BLT Carevmiser (FLig STERTL CLPTdHls6r),

FThSH CHTVBISET LHMID FOANTIEEHTVBISET — 2 0T FHS TS, FhHrlasr

10



PGS, STWHHST  PisH, sWFDanTr cpissl, Curlseveur cpids)

(s _Aewrrepisgl) — permlewenths Lilgwnbissr (anflanri, oifdbsbTieveuri)
Unit ITT

Saiva Iconography : (Sritatvanidhi), Nrtta forms (Sapta tandava Murtis) Benign and

Ferocious forms — (Ex. Uma Sahitamurti, ChandraSekara, Kamadhakana

Murti, Gajasamhara Murti) Yogeshwara (Ex. Dhakshina Murti) — Union Form (Ex.

Harihara and Ardhanasiswara.)

G 4
EDOUGDTOULI LI LOGHEDEY . CLPSTMI 6UeDE  6Ulg6ULIGET (OTHS, BTD, S bS),
SUSTIBIGET — CuTgieurer UgBISsT- GCragsrull, audbGHbHsPTHI,
afleveupui, euL_ugslr Frufl, anwislfeur WMHMILD BT T TWIESTT.

Unit IV
Vainava Iconography : Three types of forms (sitting, standing, reclining), Avataras —

General images - Seshasayi, Vaikunda Murti, Viswarupa, Vadapathra Sayi, Hayagriva
and Narayana.

VG O
F&F] LI LDBIGET LHQGTHTLOTSHS 6], FUISLOTS T 6T
Unit V

Sakthi Iconography : Mahishasuramardhini, Sapthamathrikas

Reference Books:

—

R.S. Gupte, Iconography of Hindu,Buddhist and Jain

Agarwala, S. Vasudevan, A Heritage of Indian Art, Government of India, New Delhi,
1984.

3. Balasubramanyam S.R. Early chola Temples, Bombay

4. Basham, A.L. The Wonder that was India, Calcutta 1971

5. Brown, Percy, Indian Architecture (Buddhist Hndvporiad) Bombay, 1950

6. Coomarasamy A.K., History of Indian and Indonesia Art, London 1927
7
8

L

. Dubreuil, G. Jouveau, Dravidian Architecture, Madras.
. Harle, J.C., The Art and Architecture of Indian Subcontinent London, 1990.
9. Huntington, L.Susan, The Art of Ancient India, New York,1993.
10. H. Krishna Sastri, South Indian Images of Gods and Goddess
11. LK. Sharma, Iconography of Hindus II
12. M.A.Dhaky, Indian Temple Forms Karnataka Inscription and Architecture
13. A.K. Coomaraswamy, History of Indian and Indonesian Art
14. Kalyan kumar chakravarthi and Bednarik (Robert G), Indian Rock art and its global
Context

15. #revinest GluieTT _agm (s71D) LHMILD PpSHGISHGHWwTeT (L), @)HIlwd Hewev sursvTm
16. Vishnudharmottra Purana (3 Khanda) Ed. Dr. Priyabala Shah, Baroda, 1966.
17. T. A. Gopinatha Rao., Elements of Hindu Iconography, Vol I, Pt.1&2, Vol II, Pt.1&2.

18. J.N . Banerji., Development of Hindu Iconography, Calcutta, 1941.
19. B. Bhattacharya., The Indian Buddhist Iconography, Madras, 1924.

11



&DM6V aflenarLIwiesTaseir

COl

LT TESTBIGS6T, Y HLOBIGET, FDLI FTOVSITHBIGET, 61USH6V LT T6wT k6N,
FlmallewerwimL_sv LrmewTid, $lmureney pdlweunmledlhHg A Lisiseflsi

QB TETEMLD, LOTL| HEWEVSHETI6IT ()60 68T BIGENET M WIGOTLD.

CO2

LILG LD BIGEITI6IT DemLoF] BlemeVS6IT, 6111 6UBIGET, DYWL _SH6IT, D) LIT6wT kIS 66T 36w 6V
wnHmib CeuswevLir(hmeflsit ClgTsiTewioemi, GG TLHlOBIL L1 GBI @ L_6dT

& 6T eVTLD

CO3

FAeuGLipLoTesfledt BL 6vTouIg oUBIGHET (BLTTET) FThgLomesr GHmTHMLD
FanTrEsTMMmISHsT, CQuITHLD HMID RETHIEHTHS HeWLOF H6T6dT cLpsVLDT S
FLOW HMIHLD, F)HUTVT FLodgeuld, CuITssLler Chemeussmer FmL

suLg umIG6T6T euTullevrss LissTem L wr LissTUTL (h (LPeWMEHEMET &M MMIUIeVTLD

CO4

CLPSITM)| UEHSH WTET el ailedT 6119 UBIGET, LIGTENL L D&% 66T &) 6T kIS 6T,
CFweOLITHS6T, Blewsvser LNMlujb, allageu®muir, anws feui GureTm

6119 6 BIKH 66T CLPSVLDTS LIGRTENL LI FELPS T WIS ST LISTLITL 19 6D6&dTW|LD M wisVTLD.

CO5

F&HGl LG LOBIGET GHTeTM HTTentld, CBHTHsHLD, BT euFuwib & weneau wHmILD
&6 T FepsTwsSler Blewsvullsd sritewio, af rid, UTgIHTLIL GLIT6TM W61 S 6rfl 63T

S LILDL FEHHWTSH &) HHGI6TOTeNS BMHMHMIWeVTLD.

12




PSVTLOTET(H - (LPSH6V LI(HAULD
Paper — 3 greir 3 Sriiered : 5
Architectural drawing Credits : 5

SL_L_L_&HH6H6V UHTLIL LD

&DLS 5606 GbTdasLD

uTL gL 1b

>
>

Apumisefler Hewwall Bmigser STl Wlhgl &HmNlseL.

FADUBISHET HEWUSDEHTT SL_(HLOTET 2_GHlHh6T ClFuwisvallgails) 9 am|ss]
T TUIS6V.

AP S L L 3)Vdh%mTHISNET HM)]5H6.

LOWILDGLD, LOTETFTILD, STHAWL FADL FTOVSSIT HT6VSH6TD GIFTLMLILIL L 69
9| WIBeL.

FTeWG S TBISH6Tl6L g MUILIL L, 6UTeOTHMI HTEVBIGH6T6D QWL LILIL L

Carullsvseflsit 2 HLiLsemar suswIseD, spLilGhmdasl SHMMIHe6D.

Architectural Drawing (Five Kinds)

1.

AN

Upapita
Adhhisthana
Padam
Prasthara
Sikara
Sthupa

SL_L_L_FHH6H6V UDTLIL LD

1.

U

Reference

1.

o tnfL_ib
ofsiy_reris
LIT&LD
Llrevgrip
FlHrid

sgTLIl

Ga.6160. &LigewTw FTeSlM 6T, wwwsd |&ll, Frevsud) wanmrsd BrevasLD,

sepFrayi 2014

@a.61610. arligoewTul FTeVS &6, Luf 5510 BlF), Freveusd] LLOMTEY HITEVSHLD,

Hepareym 2014

13



NN R W

9.

F(HEHTETLD, LOIL] SL_L L ddHem6D

Acharya, P.K. 1993. An Encyclopaedia of Hindu Architecture. New Delhi.
Acharya, P.K. 1995. A Dictionary of Hindu Architecture . New Delhi.
Balasubramanyam, S.R. 1978 . Middle Chola Temples. Faridabad
Coomaraswamy, A.K. 1991 . Early Indian Architecture. New Delhi

Fergusson, J. 1910. History of Indian and Eastern Architecture (2 Vols.). London.
Fergusson, J. and Burgess, J. 1988. The Cave Temples of India. New Delhi.

10. Govind Chandra, R. 1996. Indian Symbolism. New Delhi.
11. Hardy, A. 1995. Indian Temple Architecture : Form and Transformation. New Delhi.

&DM6V aflenarLIwiesTaseir

COl Apumisefler &Heuemmaser, CheuBHTaIL_BISH6T, FreUTHET, LITHEUTHEBLD,
GLULEHFTLD, CaTasL LIehFrd, Llrevsgrid, &b, HevFd CUTeTDemeusmseflsir
SWLOLIL (LPEDMMEHEWET 6w TLIL LD eumullevrss sHmHmmlwieOTLd

co2 FTeV S TBIS6 6L Fn DL’ L @eVsaanThisHemer CahruilsVser st &L (hLoTevT &g L_65T
UL B 9Plwevrip.

co3 Carullsvseflst &L (HoTeT emwliLllener Sent(h, suswIbhagl, auenHELBHSHI]
sTeVsurflwms 9 mluweorip.

co4 CarullsvaseflsiT 9ewLLiL|Eafley 2 _6Tem HBI%HBIHNOT HMTL BlHHI UEHTHII
| MWwevTLD.

CO5

2 pliLgsefleT Sy, gLt allglssner LVGaum FTeVS TBISST LoHMILD

sL_(Hwrer Caruilsy eufluims 9 mluierip.

14




PSVTLOTET(H - (LPSH6V LI(HAULD

Paper — 4 gmeir - 4 sriiyerefl 1 5
Studio PrArtice Credits : 5

QFiipswmLr LuilHd

&G H6e06sr GbTdsasLD

> FApussened Iy FTibhs O1STIHOBILLID HDlHe6v.

> FApussemey  euris6sbEs  FApu  Frevdlriiseafler  sulullemer  Lilerumm)
B)evEHMTRISEWOT 9 MB6V.

> F&5 O iieumiseaflsT aulgeunisenar 2 GeraEnhiserey eurid6lshd @ Luilhdfullenesr
GomGls TeiTEnBev.

> ISSHDTTY YT  UTHOTHBIHET, YFQTHIG6T, @ewmeuigeumiser  GlFuiuid
wpewmuilewer Gom 6% meiTEhgHev.

> spApunisefle F55) algeunisenar AN FTevglrBIsaflsy s pliul Lsurm vuilhs
GLomGls TeiTEmSHeL.

uTL S L 1b
PrArtical

Metal — Sakthi Images (any)

Wood — Door Panel — 2nos
or
Sakthi Images (any)

Stone - Sakthi Images (any)
QFipemm LuiHa

2 GeVTaID - F&hgl LILg LDBIGET
wr Apud - 1. uevews ApHumiser (2 sTevvrentdens)
2. &3] LG LOBIGET

sPADULD - F&HFH LI LOBISH6T

Reference

1. sewrug) swsugl, seweu, ADU CFBHTV, CHTHIVHIL LI Hevall @uidbassid, ClFsiTenesT
2. Gas.e16. slagweisri Frevgliflssr, wfsrdfwu Asvu Frevglrod (&I, Freveug]

LD TV HITeVSELD, HehFrayi 2014

15



3. wf CaauprarssTilwmrt, HAHUTSBETID, FTaVaIF] LDADTEY HITEVSELD, HEhHFTQT.
2007

4. Gs.e160. &LiyLoessTw Frevslflasr, Luf o i10uBS], Frovaug) amTe) HITEVSLD,
Hepareym 2014

5. FHeTTIHSTTLD

6. Wrbwlw AgLr i Frevglrid

7. grreveudw AP &irw Frevdlrid

&DM6V aflenarLiwiesrasir

COl APpussemev - wIy Frihs CSTHVERIL LBIGmar FADL BTV, FTeVSTBIsG6T
eLpsVLD M1 g1 6B T6iTaTeVTLD.

COZ | ppussme aris@s@ss Apu  srevdruselsr  anfullwer  MerLpm)
B evssamrrisener GlFpenmuilsy Luilhd CmH6lsreTarsumLd

CO3 F5gl Ogllaumiseaflesr augeuBisarTer STl d, wrflwiboer, Feusrdl, giisHens,
VL&, Freveugl GumreTn FADHUBISenET (305 %t iy LiLienL_ulle) B(e»LDdHEHEVTLD

Cco4 WISSHlOTTeY Qpeur FIDIOD, GHHewT, WTeWeT, @)L LI QUTEHOTHIGHST, LG LTL LD
(pFerrmIS6T) QFiwyid ewmuilewesr Gomb6l&reTaTeVmLD.

CO5 spANUBIGeT) F&EgH augeuBISemar FADU  FTeVSTBIGT Fn il L surm)
vullpd ComelesTestT(h HewLoSHBHEVTLD.
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PSVTLOTET(H - (LPSH6V LI(HAULD
Supportive Paper Inter Department Elective

(s16wm From el (priuiLme_ib) Credits : 3
Bhakthi Literature Sriiyeirer : 3
Paper S gmer S
ud g @6V wiid
Bhakthi Literature

&M 1LI15 56061 GhBrdsasid

> ewFal UsF @evsalimiseaflsy AeublLipomesflest LVCoum jbFBISewar Mg sv

> ewauswte (P)evddlwmisefler ailaigamiallsit HewLog algeuBISHST LMHMILD LIT T T HIS%6T
uppl 9|lse0

> HAssi @evsdlwmiseflst LGS LHMID euTpailwisy HIL LIBIGmeT HMlse0

> FPlgseuts usg) @evsdlwmiseafleT LTH LT HewaTw|d LGS Blewsvem wujd mls%e0

> @ @&eordlwls usg) @evsdlwmiseaflest LTHE LT HewaTw|d LGS Blewsvem wujLd mlse0

UTL Gl L LD
VG 1: wFous FmHupewmser
1. Smepresrebupbsi — capsstmrd slmepswm (3280 LEhFTdsErd FHLILSSL0D)
2. FBBTeYdsSreFi — meweuwTHMIL LIFlELD
3. #&hsriT — HHOBTIgHHTeT ewev (7 Qb FHpewm 84 b LIFS51D)
4. wrewflssourssi — sTmanreniwgssrmissd (1-10 urL_svser)
VG2 : weuewTaull LITEHTBIgSsT — hreorullyd slsualwis Llyubsgio
1. QuUmiewSWTPUTT — (PFH6V LIGKHILI LITL 6056IT
2. USSSTLPUTT — PSH6V LIdGILI LITL 6V
3. Guuimpeuri — wpHeL LIGGILI LITL 6V56IT
4. eTLT6T — (PH6L LIGGIL LML 6V&6T (P (HLiLTensu)
YVG3: AT LITL 60F6IT
1. Asusursdlwi — ypHev 10 LTL_svSH6iT
2. Fmeypeoir — 2 ullir Blewsvwmenio (10 LTL_svgsiT)
3. uleTESTT — eiTemest QHsCUTg urigug (10 uTL_svser)
4. gruwrereui — QLT ke sussrdaid (12 LiTL_6Vg6iT)
G 4 : APlgseult usg @evsalwid, Ceugpriisid LeTenear — SlHeuHsiT LOTensV
VG O @)Fevmiilwis L&F @eVSHFENWIILD, GH6THIG LG LDVSTEIT FTIL — LITTLIT 6507 6us ]
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LITIT6m6M HIT6VS61T

1.

Geusiremer suryenresr .& 2004, usiresflp SlHEpewm eursvTm (CHTES) 1,2)

S| GITEWTTLOENEVLI LISV 6D 6V LS LD

O mewTTdFFeVLD, L., 2022, swFeu Fowib (i HMWILpsLD) — (LMY BlewevuiLb,
ClF6iTEm 6T

Gar.b.shsaTLdl, 1995. Fmpewm @)svsalw euewdsEHsT — ewflouTFsT LIFIILISELD,

GlFeiTeme6nT.

. eweauewTeud GlFsveuld (5T@&HF 1,2) B.&UyGriqurt, SL0DL LVEHMVSBLHSLD,

SHEHFTIn_IT

sWGHeus HL0lpd ClGTenTL TH6T, FioGUTET LTeV %6l resTen

&DM6V aflenarLIwiesTaseir

001 wFeu LdbF @evdbalw Lglsniseaflsy FleuGlLihLoTesfledT auLg61BIdSenaTU|LD

Gusitewouilsweruyid G)evsalw aulgailsy &mHmmluierid

002 emeUeTaY (B)6VdHSWBIGET6HT LITHTBIST D &) (Hbdl eweuemTeu FHL

(3)6VEHEMTLD, LigLd YJewLog] MHMILD ailapemiailst ©lLihewmLoullemeur
SHMMIweVTLD.

003 Asasir  Q@evsdlwnisetleor  usHF wHMID  euTpeiwiey  BIL LIBISeDET

spoPlweorid.  FAeusursFHwir, FSmepeor, UL IGTSSTT, ST LOTETEUT
S CuITHeT LITL 0% 6T $55I0BIGEMET M W6eVTLD.

004 FPlGseult  LsHFH  Q@evsHlwgsler  CHTHMSMBUD  eueTiFF ewuwiuLb

9D HGHI & TeTaTEVTLD.

005 @ EFeorhwuls  usd  GevsHlwsHler CHTHMEMSUD  eueTidFlemwiuyd

Wb KIS TeTaTEUTLD.
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(LPpSVOTLOTERT(R @) TewTL_TLD Li(heuLD
Srliyeirer] : 5
Core - 3 wpseirswors urL_ib — 3 .
Credits : 5

Indian Temples: Art and development - II (600AD — 1300 AD)

@) bslw Caruflevassr @ Hewev wHmid Cuwibur® - 11 (6006LT.g — 1300 CQuiT. )
Paper - 6 reir — 6
&G H6e06sr GbTdsasLD

> FTEHGHETHETET HeDL UHTdH HeweD LNHMILD &6t suaridFHuilemesr o mlwF
ClFuIeug).

> @rel ran L isefler e7e0CeumTrT @ aueny MM FMHLIBIGET, LIsDeVeU T efledT
HEW6V, L&TUIYTLD FHBIS6T wHMId AMusiser Seunmlesr Amiiy @uwedLsemer
9 WwF GFiieug|.

> @rremysdlT, FanTGL VT sulbFraull eTeTTHefledr Hemevser, ADLmisewearts LnHD
Y PwF GlFiieug|.

> slpsGems e GaTLp wesTeriserier Garullsvasswearu)d FmLiBisemaTiyb
FUPSTUW LIGHTUTL 1§ eneuTi|d Mg GlFiuioug) .

> LITESTLY W LOGTEST T HamTeD 2 (HeuThELILL L &HeWL auenraer, Gsmullevssir mmiLb
il WBST BTWEHSTHMNT FUpSTW LISTLTL 14606t GleuatLi(hdHSILD LOGTL LIGISET,

ST DLBISET Y Fweunewm yMlwdF GFiieug,.

uTL S L 1b
Unit—1
Early Chalukyan Art - Badami Cave temples (6" Century AD)
Vg — 1
WPDHETVFFTEHSIWT Hewev — LITHTLO HewL_euewyd Csmullevssir (Qpmmid
BTHDTET (B35 @ Giosv)
Unit — 11
Rastrakuta Art — Ellora, Pallava Art - Mahabalipuram (700 AD-728 AD)
Ivg — 11
B)rTeipl rgn LT Hemev — 6760CBVTIT, LIsVeVeUT HemeV — s TUedlrd (GlLim. oy
700 wpgsv 7286uemr)
Unit — 111
Chandela Clan of Rajputs Art - Khajuraho Temples (800 AD — 1000 AD)
(Visvanatha Temple)
IevE — 11
FTGL 6V eulbF B)IT LSBT TaH6T Hewev — HurTGasT CHrullevsssr (GlLir. oy
800 wpasv 10006uem 1)
Unit — IV
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Early Chola Temples - Middle Chola Temples and Later Chola Temples

VG — 1V

Wpn&ETevF Garpi Camullevssr - @ewL_srevs Gamipi CasmruilsVser HMILD

Uinsrevd Gamipi Camulilsvser.

e garly Pandya — Later pandya - Vijayanagar nayaks Temple Art

VG —V
WPpMHSHTEV LTesTiguiT — LINHSHTeL LITewTig Wi — el wbSHTBTdeTaHer Gamullsy
& 66V

Reference:

R.S. Gupte, Iconography of Hindu,Buddhist and Jain

Agarwala, S. Vasudevan, A Heritage of Indian Art, Government of India, New Delhi, 1984.
Balasubramanyam S.R. Early chola Temples, Bombay

Basham, A.L. The Wonder that was India, Calcutta 1971

Brown, Percy, Indian Architecture Bombay, 1950

Coomarasamy A.K., History of Indian and Indonesia Art, London 1927

Dubreuil, G. Jouveau, Dravidian Architecture, Madras.

Gopinantha Rao, Elements of Hindu Iconography, New Delhi.

Harle, J.C., The Art and Architecture of Indian Subcontinent London, 1990.

. Huntington, L.Susan, The Art of Ancient India, New York,1993.

. H. Krishna Sastri, South Indian Images of Gods and Goddess

. LK. Sharma, Iconography of Hindus II

. M.A.Dhaky, Indian Temple Forms Karnataka Inscription and Architecture

. A.K. Coomaraswamy, History of Indian and Indonesian Art

. Kalyan kumar chakravarthi and Bednarik (Robert G), Indian Rock art and its global Context

. FTeVL6T CUTerTL a3 (6T1D) LHMILD (PpSGHI% G et (L), @) bhsluis Heme eureormi

SMHMeL flewerLIweiTs6iT

C01 FTEHSH S TSHETeT LTSHTL GHewL_ausnT LMHMILD ADLISSEN6V )5 60T
sueridFullenesr 9 Mluievrip.

c02 @rragl ram L iseflsr s70BeVTTT GHewL_auswyulled 2 _srar FmhLbIserT,
LI6V6V6U T H 66T 6wV, Lo TLIEITLD THBIS6T LMHMILD FMLIBIsG6T Heummlesr
Apliy QuevLsener mlwsvTLb.

C03 @rreysslisefler sewev, FearGL sV aubaTauLfl wesTeTisefleT LBisafliLy,
DIUTHET 2_(haUTSH &I FADLSHemeD Y slweumen it LunHM! HmlwsvTLb.

C04 SLpHHMS T CFTLp wesTestiHefler G mullevgsemearuid Lilyiomesre_
aﬂ,rburélassmmqm, F(UPSTUI LIGHTLITL_L 69)63T | LD g,'qﬂwsvrrfo.

C05

LIT6WTL Ul LDGITEITTHETT6V 2 (heUTHBLILIL L &ewL_sueny CoHruilsVs6T Hm)id
allwbsT BTwssTHeafler FupsTuw LuesTUTL 1yeneT GlousflLi(hdhgIb

LOGWITL_LIGIG6IT, SHT6RTH DHLBISET Qpdlweunenm HmlwieOTLD.
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PSEOTLOTERT(H &) TewTL_TLD LI(h6uLD
Core — 4 @pseremiols LrL_1b — 4
Elements of Indian Iconography (Minor Deities, Village Gods, Jain & Buddha)
@)W L11g 105BMEV In M6 (FMICSi16umIG6T, STTOLILD FHL_6)6TT 61T, FLOGSTLD LoHMILD

OCueTs s FAMLIBIGENT)
Sriiered : 5
Credits : 5

Paper - 7 gmrer — 7
&DLS 5606t GbTdasLD

> @hslw ugwssemeoullsy FmiGsiisuniseaflesr LBiserliy wHMID LPpHHeT, LITLbLo6T
suflur(hsst AU euflurL Ta 2 (Heurerser CBTohamsid, LilsTesrewt], o dlweumHenm
STuRIETR

> Frrwsisefley  eufluL Lu@ et wHmih  Cuent  Gslisukiseer  HMH
OB TeTEHDH6Y, YUIISTTI, LLTEHENT, LagHewsv,  THWboesT  sulhlum(hsmesr
2_MTTHGHILD &TTERTHIHENET M) 56V.

> YSSUIRomISeT, LdbST wpmid CuUrslFsgiaiser, FApu yewwslsenar 9 mlss,
DS HTEVSHSITLOBISENEOT QYT TGl W% 6L

> FLOEWTLILILG LOBIGET 2 (HeUTET HT6VHH 6T LISwLPsHLOUTlenedT MlH60 FLOGRTI,
FTSSBISTTH6TT G, 6TewTewtldHends, CHTHMLD, FePHSSIMN @, 2 6WTT dgILD
BHSID YsluaHenD PG

> QUTHETBISST LNHMILD B W|HHIG6T HMID CuT L serls unml 9 njlsev.

uTL S L 1b
Unit -1

Minor Deities - Brahma and Murugan
v -1

AMIGBieumISeT — LNTDLO6IT LoHMILD (Lp (65T
Unit — 11

Village Gods and Godesses — Ayynar, Puranai, Pushkalai, Mariamman,Ishaki and Kali
& -l
FTTLd ), eT6HieumkIG6T LHMILD CLIGHTO S IeUBIGET — (UIWISTTT, LTenewT, L{613Hen6,

wrflwibioedr, @)F&HE whHmIb srerfl

Unit — 111

Jain - Thirthankaras
& —

YSSLILGoBIS6T LHMILD CLTSlFseuiser
Unit - IV

Buddhist Iconography and Bodhi Sathvas
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&G -1V

FLOGKT b [T & b MBI [ T 61T

Unit—-V

Vahanas and Instruments

G -V

QUTSHETHISET LOMHMILD LI T 6T B 6T

Reference Books:

N —

15.

16.
17.
18.
19.

R.S. Gupte, Iconography of Hindu,Buddhist and Jain

Agarwala, S. Vasudevan, A Heritage of Indian Art, Government of India, New Delhi,
1984.

Balasubramanyam S.R. Early chola Temples, Bombay

Basham, A.L. The Wonder that was India, Calcutta 1971

Brown, Percy, Indian Architecture Bombay, 1950

Coomarasamy A.K., History of Indian and Indonesia Art, London 1927

Dubreuil, G. Jouveau, Dravidian Architecture, Madras.

Harle, J.C., The Art and Architecture of Indian Subcontinent London, 1990.
Huntington, L.Susan, The Art of Ancient India, New York,1993.

. H. Krishna Sastri, South Indian Images of God6IT and Goddess

. LK. Sharma, Iconography of Hindus IT

. M.A.Dhaky, Indian Temple Forms Karnataka Inscription and Architecture

. A.K. Coomaraswamy, History of Indian and Indonesian Art

. Kalyan kumar chakravarthi and Bednarik (Robert G), Indian Rock art and its global

Context

FTeVLedT ClLTeTTL agm (671D) LOHMILD (PGS GIHGreT (L), @)hSlwd Hewe augevrmi
Vishnudharmottra Purana (3 Khanda) Ed. Dr. Priyabala Shah, Baroda, 1966.

T. A. Gopinatha Rao., Elements of Hindu Iconography, Vol I, Pt.1&2, Vol II, Pt.1&2.
J.N . Banerji., Development of Hindu Iconography, Calcutta, 1941.

B. Bhattacharya., The Indian Buddhist Iconography, Madras, 1924.

SDMev aflewerLiwiesTdssiT

Co1 -

FAMIOBl16umISET 6THTLISSIT alleTda1D, 9|Hlev LilTIDLo6dT, HEWTLIF], (Lp(HH6dT
ApumisefleT ailgen ewdlsefler smev surflwmrer suaridd, euflur(), Liesrerent],

BevEHEanTid Y HlweunHenm 9 Mlutevrid.

Cco2 -

slrrwliymsisefls @ewmeulflumr® 9B suLhl Lpewma&6T, FeLpshssleT LmbisaflliL,
Caruilsvseaflesr Blewsv, ST mBIG6T Y dweuhHenm 9 ie|sefledT i LiLienL_uilsd
ENITENihR

C03 -

15T AL Sewindl, L ST 6T QTHH5EHmBH6T, ST LiledTLsVLD

QU TV M M| FFITETM & 66T BT T BISHET BT6VGHSHGITT6V LIGHLEW LOIITEST FLO UL 6D 6V

QY Slweunemm S MlwevTLD.
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Co04 - FLOWTLILILG LOBIGET CHTHMLD, CHTETMIUSMHBTET STTETLD, FUPSHTII HTHHLD — | H6dT

QLG UBIGETl6T LT TenT LoHMILD HdHHIeuLl LIeTL|eVBIGmaT S mjlwsVTLD.

C05 - ADUBIGHET, H1966eTTHaflelT alg6ukIS%EHd @ RIFL_GS6e0([HbgI 2 6VTeUT 61T 56wl kI 6T

LGS L H65T CBToHHLD, ST T HIGET, UEMBEHEIT, D U|HBIS6T HH6T CHeme,

WG b il (hd @& CUT®HL 6T GHBldHg HMlwevTLD.
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PSEOTLOTERT(H &) TewTL_TLD LI(h6uLD

Sculptural drawing sriyeref : 5

FADL euewrLIL 1D Credits : 5

Paper - 8 greir — 8
&G H6e06sr GbTdsasLD

> FApuniseflst gewwliLsEemear ST Blbg auenTSH6.

> FApu Brevseflsy ammliLl Herer (3)sVsSHenTBIGm6T HDIHLH UHTHEI LIPSF
CFUIH6D.

> FApu G)evdHenThISNaT I MIBH6.

> srdwu Ahu FTend ST, AHuTsSlerd, Faeurdlarrid, Nybfw HGraeiw
FTOWSS TLD, FTTeWeuS W ASHTEiD FrevSSITid LHMID HYHL HTeVH66D
CFTLVLILIL L 9% D6V,

> FTeSSTBIS6fle0 P L, UIeOTHM HTeVBISHETI0 9ewindhs i L

Garullsvaseflsit 2 HLiLHemT ausHIH6L, RLILGHTEHS] SHMMWIH6.
uTL gL 1b

1. Mahabharatha and Ramayana Sculptures 4
LOT&TUTT LD LOMMILD [JTLD T UIGIsT aﬂ;bur_r'ﬂassh

2. Creative Sculptures : Thirukkural and Sculptures in Tamil Literature 4
uewL L1y ADHUBISET | (Hdb@EHM6T whHmIh (§)ev& ] wkigeflsv

I LUl (heTer SSTUTSS T AMLiskiser

3. Sthanka/Asana of Hamsas 2
BISSTM, LD HD D6FTEU 611q 62 MBI 6T

4. Seated/Standing Rishabhas 2
OILOTHS, BT B)L LI 61iq eUBIS6IT.

5. Elephant with decorations 1
wrenet cuigeu GeusmeviLim(hdh6ir

6. Seating/Standing Simhas 2
IO HD, BT FIDLD 611 QUBIG 6T

7. Uttama-Dasa-Tala measure-frontal and back views 3
2 _HBHID — FFHTV B 6Teyd6T — (st mMiLd LilesrLym CHrmmmkiser

8. Madhyama-dasa-tala measure- Frontal and back views 3

WG UWILD — SFHTEV eTeYHsT — (LpsdT LPMILD LesTm CHrmmmiseir
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Bs.6160. HUITLOMTW FTOWSI 6T, LUf SSHIMUBIF], Freveus LbaNTEL HT6VSLD,
Hepareym 2014

Gs.6160. FLigoewrw Frewglflser, wf srdwu Abpu Frevgglrn 1&ll, Frevsug
LD T6V HITEVELD, &ehFmeayi,2014

CapeuprTasssriluri, Apursslerd, 2007

FEHOTTHSHTTLD, FTeV6UF] LOADTEV HITVELD, F6hFmeayi,2006

afl. &bsrFiwr wHmid Gasr,prayrey greu, Ulrbifw HAFraiw Frevssri,
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SMHMeL flewerLIweiTs6iT

C01 Apunisefleit HewwliLsener T Blbgl euenrwt ClFuigeD.

€02 AL Brevsafley gn il HsTer §)6VdETRIS®OT M HSI QUHTHI
Wb KI5 C\& TeTaTEVTLD.

Co3 AL el pewnEenemuyd, (3)6Vd T HIGENETILD M WEVTLD

co4 sTHwu AHu FTewSHSTD, ADUTSSOTID, FaarTlsTrid, Ulribbuw Asrasiio
FTOVSHBTLD, FTTeVeUSIW FSHTHILD FTOVSSITID LHMID YBHL HITEVSH66V
Fpliul L GeuemeuLIT (&6, YewioliL] pewm Ydluwieunenm &mHDMIuIeVTLD.

C05 FTWSHSTBIST6V Fn LI L LoHMILD QUFeVTHM] ST6VMBISGET6D HjeWmLddaLILIL L

Camullevseaflsit 2 (HLiLEemaT suswIeusm @ LLMHMILD W bgI% 6% T6TEheuSD S,
UGB TdH & &HmMlwevrLd.
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PSEOTLOTERT(H &) TewTL_TLD LI(h6uLD

Core — 5 wpseirswiors urL_ib — S
World Art Sruierefl : 5

9 VEHB HEM6V Credits : 5

Paper - 9 greir — 9

&DLS 5606t GbTdasLD

>

UTVTDMISHE (PHEWS W HTEV HeW6V, LIKHTLT(D), FOPSTU eUTLPHNSHDUW LIH D]

9 WISev.

> erallglw Braifsid, sTElSlw FTDTTEUWILD, dhE6TeT euTphens (pewm, sulhlum®
Y alwaIHenD HMWIH6v.
> &l@réas Bprafsid, Hewev, 2 (Heu sulflum( slwaHenn i NlH6v.
> semevulledt wHBw STV HMILD &) HENTL HTEVSS6I DL (LPeDM [HldbLP6Y W 6T
DS
> oGrriiurellsy wmiweoidd eyHLL L $6sT STrenfliurs HensV S ewLbiensd 9 mlw
CFUIH6D.
urL gL b
G - 1
QUIVTOHMISHE (PHMSW  HeWeY LHMID  UTUT(H. LIPBISHHTEOD  — umrenm
GouemevILIT(HH6T, ST GHlIaBISET, OilVBIE QIIYeUBISHET — LB SDHTEVD — &(HeYMIH6V
OB lIUBIHET, HETILDNT 2 (Heumbiser GF L) HMID @) HLIDL HTeVLD: HeVeul L b, CleuesTdH6)
2 _(HEUBIHET
Unit I Prehistoric Art and Culture
Old stone age : Rock engravings, Mother godesses, Animal forms — New Stone Age :
Fertility Godesses, Figure in clay etc., - Bronze and Iron Age : Stonehenge, Bronze
Figures
VG — 2

TFFw sewe wHmId FAPpumbiser | erHFlw  sewev eTHFw FADHuBiseT — eTHIglw
ueTewLw  Frbrredlusdler seweoliLimenfl LOMID Uewry : BT wererfledr L),
Camedlyr, Ulrl@ssr, gl G CGumi_Glrii’ Cuesrsv eLBide, Guril Gyl wHmiib
wefls 2 meu APud erHliglw wHBH W FTOFTHQWID. 2 (HeuliulL 1D YHw FTDITWILD:

9| seTTL L 6sfledT 2_(HeuliLiL_migeiT, CBooLI g 9Tdl, Hi' L siramTioesfledr FouliGLI iq.

Unit I Egyptian Art and Sculpture
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Emphasizing on major charArteristic and style of Egyptian Sculptures and Art — Old
kingdom: Palette of King Narmer, Portrait panel of Hesy-ra, Pyramids, The Great Sphinx,
Portrait and Human figure Sculpture — The Middle Kingdom : Portraiture — New Kingdom
: Portraits of Akhenaten, Queen Neferiti, Coffin of Tutankhamen etc.

VG — 3

#Craas wHMId CrmweT © CBTL 5% &1V HCrobsd — ADunissT, Claar@rrey wHMILD
Carir, CarfGsren, seitm HTmiEl, GUITT HL66THsT WHMID TTLFHTHET, @)MEHEGLD
Gumriefger urrouflu HCrssid — ueflbi@ WHMID Ceuadrasy AnunissT, $ifll1gpGuirsv
ewuwer, GLmfl : GurGrmev, emrev Gumriefriser, Cai, gfwew, peavHeV GErmTeur,
ewL_uilir Grmuill, cpeitmy GBiuleumiser, somLildh wHmIb GlFeaTL T Canesfleniyd SlGrdHsLD
Doewullir Grmull, cpeitmy Opieumiser, emuils wHMID CFsTLTE  Glameveflevigd
#Crsad: ewLuwllm L gibifilL i, HCricoLilewreny HooligHCril CuisGomedr, & eVTgn 6ot
Gepll, Qeuulley Lrerai Grmwmesfl ADHuBisSsT LHMID Hwed | GpWrdH wHMID FAMHLd,
o peuliuL migssr, @ifflwied Apumiser Lewywibli Qyoolt WL L L6V, 1qTTEHesfledr
@B Heuflens, wrisen HCrmedlwisy wHMID GHHewrCumm FAHLibissT.
Unit III

Greek and Roman Early Greek : Statues — Kouros and Kore, Korisos, Calf — Bearer,
Battle of Gods and Giants, Dying warrior etc. — Classical Greek : Marble and Bronze
Sculptures, Kritios boy, Doryphoros, Riace warriors, Charioteer, Zeus, Discus Thrower,
Dying Nobid, Three Godesses, Lapith and Centaur. — Hellenistic Greek : Dying
Trumpeter, Great Frize of the Great Pergamon, The Laocoon Group, Veiled Dancer. —
Roman Sculpture and Art : Republic and Sculpture, Portraits, Imperial Sculptures,

Narrative reliefs like Triumph of Titus, Column of tragan, Equestrian statues like Marcus
Aurelius.

VG — 4

smeooulleit  BOSST LOMID GHABTL. ST YribL ST  SPlevgien  HMID
DLIFTesTIq W6 FMLIBIGET. “FiGasrl_sHe Boolt efesflwieny Lrewsv”, wyt” CrmuilGuimendlesr
2 meuliu b Gumesty weflsig FApusiser, “$ 9id TEhsev wEEH6D,” “@6Mviq 6vfluiesr
90 sreT@amwi’  Gumrestm Bhd FApumisst: ‘g CQ:mGrm  HAsgyemen”  HMILD
UeglilumeTouriiger SHpayser, L 10 wHMID e, 6leuadTHs) ML 1960 ) 6UwTL T Te)
BlbSlssiLl L gl Gardls: Fril Grew, Fibew, mrbuids whHmb CrriGr — GLib
sFL_revsmer, GrrlGlemer ewul Lm, GeusmevliurThsst Curern FApumiser o3Gwi meuTesf]
UFrGerr.
Unit IV

Art of the middle and Dark ages Early Christian and Byzantine Sculptures : Marble
Sculptures like ‘Sarcophagus of Juniors Bassus’,” Portrait of Eutropios’, Ivory carvings

like ‘The archangel Micheal’, ‘Justinian as conqueror’ — Early Medieval :Sculpture Like
‘The Gero Crucifix’ and ‘Doors of Bishop Bernward’, Adam and eve, Reproached by the
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lord in bronze etc — Gothic: Sculptures like the carving in the Chartres, the
Reims,Naumburg and Notre-Dame cathedrals, Roettgen Pieta, The works of Giovanni

Pisano etc.

VG — D
wpiweiFd wopmid uCITE Sewe WHMID FADUBIBST: YTOLISTY LOMILOEOTEFS:
CLrerTel_sv@Bsvr - 2 wi T,  »wsECHBEhFGevr —  LGTTS
B wrerCerelrerGam GlLiiesflesfl.

Unit V

Renaisans and baroque Art and Sculptures — Early Renaissance : Donatello — High
Renaissance : Michelangelo — Baroque : Gianlorenzo Bernini

References
1. RobertJ. Wenke : Pattern in Prehistory, Oxford.
2. Clark Kenneth : Civilization, penguin
3. Burn, Ralph,Learver(ed): World Civilization, Vol. I-IIIl, New York
4. M.Savelle : A History of World Civilization, New York
5. A. Toyanbee : A Study of History, London
6. J.Howkes : The First Great civilization, London
7. R.C.Majumdar : Vedic Age, Bombay
8. B.R.Allchin : Rise of Civilization in India and Pakistan, Cambridge.
9. A.Andrews : Greek Society, Penguins
10. D.C.Michael : Breaking the aya code, Penguin
11. F.Braudel : History of World Civilization, Penguin
12. Arthur Collerell : An Encyclopaedia Classical Civilizations, Penguin
13. Rodvey Castleden  : Minoans —Life in Bronge Age Circle, New York
14. G.Roux : Ancient Iraq, Penguin
15. H.Kees : Ancient Egupt, London
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PSEOTLOTERT(H &) TewTL_TLD LI(h6uLD

Practical
QFiipsw oLl LuilHd griierer : 5
II Semester Credits : 5

Paper — 10 gmeir -10

&DLS 5606t GbTdasLD
> FAeublumomrer, eflayaml, BLIT®T aulgeumiHener 2 GersiD, LD, &N FADLkiseflsd
2_(Ih6U TS (&S 6V.
> s Anu allflsemer QL rmiihg | misev.
>y allglypmsser &hHmilse
> FApusrenglrmsefls g pliul (hsrer @)eVdhaemTLILIG B|eHLDdHDH6V.
> bl @evsdlwnisetley uTL L1 GummieTer LUSBmISHSEHL 6T FADHuBisemer ULl (H
Sl
urL gL b
vullpd gn L b

2 GeuTaid - FleudsTenTL 6uLb
S|V
afleiggm) (BlsiTn aug6uib)
LOTLD — QUITSHEITHIGET — 2 6T650T68011d56M
sPADULD - FeusbspTenr_euld
S|V
afleigem) (BlsiTn g 6uib)
Studio — PrArtice
Metal - Siva Tandava

or
Vishnu (Sthanaka)

Wood — Vahana — 2nos

Stone - Siva Tandava
or
Vishnu (Sthanaka)
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Apumisefley o Heurd G LuinFullener ClLDeVTLD.

€02 &0 whHmib uVGaum AL allFsevar oy rmiihg &HOMBIWEOTLD.

Co3 L afFlpenmassmar &mHmmlwerLD.
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PSEOTLOTERT(H &) TewTL_TLD LI(h6uLD
Department Elective Paper
aflmrudiurL_ib giswm Fribsg (Department Subject)

w

Srlieirer) :

Agamas and Silpasastras (Traditional Sculpture)
Credits : 3

QY BLOBIGET LODHMILD FDHLIFTEVS T IS 6T

Paper — 11 gmreir -11

&M Li55606r GBTdhssID
> FApumisenerts uHml Pl FrevSIT ) HLBISENET SHMHMIH6L.

> &L wpmib ADU G)e0sEan kIS ailards @b HTeVHeNEr &HMmMIHeD.
> SLLL&SSHMV OsTIVBIL LISFlewar allars @b g Yalueunenm &HmH%e.
> FWID FTihe Yo ailFlpenmoHenear HmMIHe.
> FApumiseflsit geraysemer QY rTilbhg 9 MlsHe.
uTL gL 1b
G 1
FADL FTOVS TBISH6ET — Y HLOBISGET- M) (LS LD
Unit I
Silpa Sastras - Agamas - Introduction
VG 2
APy FreHFrmser — wwwgd — HAvu gHHlerd — srFw Ao FTSSlridD — Lof
s3I0 Bl
Unit I1
Silpa Sastras - Mayamatha - Silpa Ratna - Kasiyappa Silpasastra - Sritatvanithi.
VG 3
HL_L_L_$H&HM6V HIT6VSHET - LOTGITEFTTLD
Unit II1
Architectural Works - Manasara.
A0S 4

QY BLOBIGET WFU QYBLOBIGET (HTLOHTHOWD, STTEMITHLIOWM, 2 GHTHTLOISTHLOLD)

EM6EUGTITEU Y& L0BIGET — 6DEUSTETFLD, LITGHFTTSHT D, &HLOLD

Unit IV
Agamas - Saiva Agamas (Kamika Agama, Karanagama Uttrakamikagamam)
Vaishnava Agamas - Vaikanasa, Pancharatragamam
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VG O

AP FTOVGS T BISH6T —LILG L0HHEM6V jamel (h) — (PSHBeWTH6T LHMILD LiLg LOBIS6T
Unit V

Silpa Sastras - Iconometry - Mudras and Sculptures.

References
1. Bhattacharya (ed.), - The Agama Sastra of Gaudapada,
Calcutta, 1943.

2. Svaminathacharya (ed&tr.),- Kamikagama, 1977.
3. Vasudeva Sastri, - Sahaladikaram, Tanjore, 1960.
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€02 s L L wpmid AHu @)eVssHeahISmar allard@L BIeVH6T &HHMIWIeVTLD.

CO03 HLL L 55HM6V OGTIHVBIL LI FTTHE BTEVSEWET QpImiiibgl HmwevmLD.

Co4 FLOWILD FTThG DF6, MEUHITEU &L aFl(LPEHDEHEDET &HMMWEVTLD.

C05 Apuniseflet Hearaysemer Qrmilbg 9MluieVriD.
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Indian Temples: Art and development - I1II (1300AD — 1800 AD)

@) revTL_TLoTeT(h CLPSTMTLD Li(HeuLD

Core -6 @pseremiols LmL_1b—6

Srliyeirer] : 5
Credits : 5

@ bglw Casruilsvser | Hemev wHmid Cbur® - I (1300CuT.g — 1800 Gluir.g))

&G H6e06sr GbTdsasLD

> SlPHGSlV allwbsT hruidbsiseaflsst UL wHmib AHu senevullener

Paper - 12 greir — 12

Wb &1 0\ T6iT (61h B 6V.

> (PHEVTW ST HTeVSHF0 @)hSluwirailsy 2 (Heurdhsslil L CHmL L deir

LOGSTIT T 61T, BlewevTey FleiTesrmisHenar 9 mldev.

> rgmTLiqwiHerer Sensy LIswL LIL|Sener 9 mlse.

> @hslwralley CHTeHdle: Hem6eV aUbDHHM e T &M T 6T hIG6T LHM)LD
B THleVBIL LIS SHlemest MIlBH6v.

> BeTerrds HeweVuUilsdT au(hemas ullemesru|id, suaridFlullenesru)d o|njlsHev.

uTL gL 1b
v 1

Ml WBST, BTWSHST - HeWeV
Unit -1

Vijayanagara, Nayaka- Art
VG 2

(PSHEVTIITSHET - &H63)6V
Unit — 11

Mughals - Art
VG 3

LOTTTL_ L WIT&HET - 66V
Unit — 11

Marathas — Art
G 4

CaTdhdls Hemev
Unit -1V

Gothic Art
VG O

paTesrd: &emev
Unit-V

Modern Art
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Reference:
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LN R W

14

16.

R.S. Gupte, Iconography of Hindu,Buddhist and Jain

Agarwala, S. Vasudevan, A Heritage of Indian Art, Government of India, New Delhi,
1984.

Balasubramanyam S.R. Early chola Temples, Bombay

Basham, A.L. The Wonder that was India, Calcutta 1971

Brown, Percy, Indian Architecture Bombay, 1950

Coomarasamy A.K., History of Indian and Indonesia Art, London 1927

Dubreuil, G. Jouveau, Dravidian Architecture, Madras.

Gopinantha Rao, Elements of Hindu Iconography, New Delhi.

Harle, J.C., The Art and Architecture of Indian Subcontinent London, 1990.

. Huntington, L.Susan, The Art of Ancient India, New York,1993.
1.
12.
13.

H. Krishna Sastri, South Indian Images of Gods and Goddess
I.K. Sharma, Iconography of Hindus II
M.A .Dhaky, Indian Temple Forms Karnataka Inscription and Architecture

. A.K. Coomaraswamy, History of Indian and Indonesian Art
15.

Kalyan kumar chakravarthi and Bednarik (Robert G), Indian Rock art and its global
Context

FTeVLedT ClLTeTTL agm (671D) LOHMILD (PGS GIHGreT (L), @)bhSlwd Hewe aurevrmi
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c02 (PBHEVTIW LOSTTSTT HTVHHIV @) bHlwmalled 2 Heurdslil L CarienL s
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@) revTL_TLoTeT(h CLPSTMTLD Li(HeuLD

Core 7— @pseremiols LimL_b — 7

Srliyeref] : S
Credits : 5

Art Historiography
HEMEV 6TV HMuIe)

Paper - 13 smeir — 13

&DLS 5606t GbTdasLD
> HEW6V UTVTHMISHESTET allerd:sid LM 9 mlsev.
HENEV UTVTDMI DS TTHBIGHENET LIGHDHHMH6V.
HIBT&Ha Hewev auTTeLTHMI W EhTHEDET HMHGIs6)s T6iTEhHSH6V.
@)bslw Hemev euTeVTHMI N EhTHeWaT Wb G5 6l%T6iTEmHDH6L.
g liie) G\BYpewmaer, Y UIGaIL 1gemeT SWTTSHD pewmHemeT LHD] HWHe6v.

YV V V V

uTL gL 1b
G 1
HEWEV eUTVTM) - GILIT(H6T aflamdhdsLd — H6wev euTeVTm LigLiblLIsVem 6V

Unit I
Meaning of Art History - Scope of Art History

VG 2
HEWEV 6UTVTDMIHSTET BT TBISET — HeH6D 6UTeVTDMI6IT LiUiedT 6T

Unit I1
Sources of Art History - Uses of Art History

VG 3
HCrdha Hewev sureTHMwiev - @rruil HCresr wHmib F.61%6) revflsv

Unit II1
Greek Art Historiography - Robert Grane and C.Kerenyl

G 4
@pslw  sewev  eugeurHPlwev:  Gmibev  QuiF@aer,  Quid  Ulyeys,
Ga.67.bovsenTL_aTevglf]l, ewwsGss0 L Lieruy.GlwiievL i, elsdwrelGamgdluim,
eVGIL_6V6VT &rmidileiy LOHMILD 6TEVV. Y. LITeVS LI LO6YST] Wi D

Unit IV
Indian art Historiography - James Fergusson, Percy Brown, K.A Nilakanta Sastri,

Meichael W .Meister, Vidya Dehejia, Stella Kramrish and S.R.Balasubramaniam
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VG O

QICsu® Hwrflgsev: sroyseweard Gasifldhssv, serliLientl, (@sLpH6T LHMILD

sL_(Hewr Gleuafluf(Hser, gy uieuPlEHens 2 (HeuTdhaL WHMILD alleTdsLd

Unit V

Field work, Collection of data, Analyses of Chapters, Journals and Article Publications,
Thesis Making, and exposition.

Reference:

1

0 J O\ L KW

. Collin Wood, R.G., The Rise of History, London,1969

. Carr, E.H., What is History, London, 1969

. Durant, Will., The Study of Philosophy, New Yark 1954

. Hexter, H. J.H., The Rhetoric History (History and 37 Theory)
. Micheal Grant Myths of the Greek and Romans, London

. Rose. H.J., Ancient Roman Religion, London,1949

. Sheik Ali, History its Themes and Method, Madras,1991.

. Subramaniam, N., Historiography, Madras, 1977
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@)TTLTLOTHT(H) CPSTMTID LI(HeuLd Friiyeref ;
Core — 8 wpseirswiols umL_b — 8 Credits : 5

Folklore and Oral Tradition (Cultural Anthropology)

pr_Glymeilwed wpmid eurdieurf] urgouflwid (uesrur’ B wrepL eilwsv)

Paper - 14 sreir — 14

&DLS 5606t GbTdasLD
> pri@lymelweder 6% Terenouilenssr o mlseD.

> Oarevedlwied, @)eVEHEWLD, LTI (D)6UTLD FITiThHeMeULMET I MBH6L.
> usnTUTL (h) BlbLpeYSH6T BT LfleuTdHHaTHMT T TilHE| 9 MS6V.
> usGaumits Ul L sevrFFrrmiseaflet swwwll Lsitaflullenest onjlg5ev.
> FTgl 9L, LILPBIGLGHefleT euTLpsHend (e ullensst &Hmmlsev.
urL gL b
v 1
LT ([HsIT suewTwIenD — L6 &HHsT HMID LissTUT(h - esflgreareneuulluisy
Unit—1
Definition — Native People and culture — Anthropometry
VG 2
GlgTsvedlwsy, PV WD HMILD TeyIL allwisd FreTmissT — yflwi &y Cupmid
Unit — 11
Archaeological, Literary and Anthropological Sources — Aryan Immigration
VG 3
LesTUTL_(h) - FBISLOLD - LIT6U6V
Unit — 11T
Cultural — Mingle — Diffusion
G 4
LIesT(Lpds LIesTLIML (B ewLowilh - FLowitb mmib LisVBeumy (3)evr i 6
Unit -1V
Multi faceted Culture Hub — Religion and Different Races
VG O
FTF) HMID LIPBIGLGUleTT Blewew - CsTLfled - QUTHaTTHTILD
Unit—-V

Caste and Tribal position — Occupation and Economy
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Banerjea. T.N., The Development of Hindu Iconography, Calcutta, 1956.
Coomaraswamy. A.K., History of Indian and Indonesian Art, London1953.\
Grierrson., Linguistic Survey on India.

Ghurye., Caste and Race in India.

Mackay. E.J.H., Further Excavation at Mohenjadaro, 1938.

Sankalia. H.D., “Cultural Division of India” Science Today, 1967.
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@) revTL_TLoTeT(h CLPSTMTLD Li(HeuLD
Studio Practice Sriiyeirer] : 5
Qs s LuilhHd Credits : 5

III Semester

Paper - 15 gmeir — 15

&DLS 5606 GbTdasLD

> o Q@eursid, b, sH ADHuBisener 2 Heurdss Lwind Cumn6lsmerenseD.

> s Apu allglsst wHMID WD @evsSwnbiseflsd) Fmpriul LTy ITiibg
9| WIBeL.
> g ellglpsomasmen(sUlp,F0sVRBS0) SHHBIZH.
> FApusTevglrmiseflsy g pliLLl (HeTer §)6Vds 6T hi%eT 6T Lilg SemLoddsv.
> sllp @evsslwmisetley LT L1 GlupmieTer LFEHmISHSEHL 60T FADLBIGemer Uil ()
Sl
urL gL b
CFILpem M

2 Geursid — @)evsdlwnbisafled(Bbg ADLiD 2 (HeuTdh@He0(SL0D HMID F6WE (HSLD)

&6V - @evdElwBIgafled(Hhg AMLLD 2 (HeurdEse0(SLD HMILD FLoeVEH (HBHLD)

b - @evdsHlwniseafledHhah AMHLLD 2 (Heurd@se0(SLOP LHMILD FLoeVE (HHLD)

PrArtical

Metal- Creation of Sculpture from literature (Tamil and Sanskrit)

Stone- Creation of Sculpture from literature (Tamil and Sanskrit)

Wood - Creation of Sculpture from literature (Tamil and Sanskrit)
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@) revTL_TLoTeT(h CLPSTMTLD Li(HeuLD
Department Elective Paper

aflmrudiurL_ib giswm Fribsg (Department Subject) Sriigsref : 3

1.Stucco images Credits : 3

2.Clay image

1.&6955 FAMHusiser
2.z 6flewr AHLikiser
Paper - 16 smeir — 16
&DLS 5606t GbTdasLD
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2. Clay Sculptures
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@) revTL_TLoTeT(h CLPSTMTLD Li(HeuLD
Supportive Paper Inter Department Elective

(s16wm From el (HriuiLmL_ib) Sriiyeirer @ 3
Epigraphy Credits : 3
Paper — 17 greir — 17

SL01Lpd SH6LGl6UL 19 ULI6V euTOTMI
History of Tamil Epigraphy
&DHMeY CBTdHeLD:
> @hglwd H6006leuL 1quie) sureVTHeNM Y Mleug).
SLOp& H6V6leuL 1q wedledT (perGesrTiy 9 MlehTHemer ClgbgI6ETeToug).
SO 6T(PSHFHIH 6T 6T CHTHMID LHMILD eueTidFullenesrd sHLI
SL0p&% eureOTMHMIM @ HeV6leul g wedler LBisaflliLlener 9 Mleug)

YV V V V

Um  wrplevkiser  womid  prHseflsierer  ullips  HL6leuL (HHemers
AEENAEE OTENR

urL gL b
VG -1

YPpasd — Ghslwd 06l 1quied yuieyser — Fweallwed s, allevedlwid
Gemeirerv, Fmievey allvdlerev, Gamery — 13 — Gasmevy@md, Gmibev Lilfleradl,
9| ClVEFTETL T SevTevt BIaDTLD, G2 bervLITEeW, WTTLl tewi afevr — Gleuafluf B seir.
VG -2

SPHH  HV6ul1gwed  ialesr Gsrmmib, euenidd —  ClgeiresflBglwds
HeV0leuL 1quIe0  lleuTerigser Ggm.etooll. Ulefl, 2 60 &, gruil Feusd, - HLOPs
HeV0leuL 1guiev Sy uieurerigsst 3. GleumiGasrurmey, 6160.67.5LCW®H), Gs.ail.glirioewflw
oW, CeuBiewswT, and.slmesentFravglf], 1q.67.CaTUlETSITel, OF.@Q)rme, |rTeusld
&HTEHEUST, 6T.FLILITTIWIEY.
VG -3

sUlp sTsgisselsr Carppin — GPufGs6r, sl (sFuss S0P TwsHs),
UL OLdg HIhsD — FHESTSIDGH Ut HLCl gD iyt — Qbsluis
Carevedlw  ereTl_(Hsgiewm, SOIPBTH Yrws 6TeLeflwsy  FGewm, OGlFsTemerL
LIVSHEM6VEH P LD, FLOIPLI LIVSHENVEHHLPSH LD, SHLOLpHS 615 Tev6dlis) HLpssid — Gleueatuf(Hg6iT.
Vg — 4

SLPH UTeOTHMISH @ HeV6leul (HhHeafler uBIsafllil — FhISHTVS HeV6leuL (Hae6T —

WP&:IwsgHauDd — HPwliu@d eugsorm — Up wrpleosiseaflsy HWlpE HL6auL (Hobdb6T —
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BTRS6ML  HLOp TWHSHLQUTYIOYSET  uev  BTRHSeaflsv  HLOlp

TS SHILICLITDIILS6T: 0L HeVBIS6T, H6V6eUL (HB6IT.

VG — O

@)L GHETVS HLOpdH H6LOUL (o6l HeWLOLIL — UHSHH6IT, %6V 6u0f]L1L|d5 61T

— QFIFFH6IT: TFwied, BlTeuTHD, Fepsid, FLowid, GLITHETTSTTLD.
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2. Garallbgrraer, @umr., 1993, sullip eufleugsu eueriddl, suUflpsd ClHTLENWIL
HPHID, HEHFTQYT
3. srhgedmsd, 2016, 506ul (HEsemev, LTRTEBTL(H) UTFVTHMHTUIE EHLOWILD,
LG |6 T
4. siugrwesy), o & @ura 2001 G#., sUpE SO 1gwsYID sureOTMID, SHLOIPL

LISV&HM6VSHHLPHLD, $EHFTRYT

5. pLer srfABrHesr, 1989, 00V FIGEHMeV, WewTlouTFsT, LFILILISGLD, ClFeiTen6dT.

6. pragrdl, @ur 1980., &l iqwsv, SOPBETH e  CHTLGLIT(HT
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11.

12.
13.
14.
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16.
17.

18.

Uiy SHH1emM, OlFeTEmn6DT.

QmTym srTaflor, rermmn GBrsslsl 6lsearearsd Fopsid, sL0lpsd Gl Tevedluis)
HP&HLD, HehFreayr, 1995,

usuresfl, wm., 2017, slps eugTHM YpeusnTRISST  (H6VG6UL (BB EHLD
QFIBUBSEHLD), sV LilferL e, GlFssTemeut.
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Chattopadhyaya, B.D., 1877 Coins and Currency Systems of South India, New Delhi.
Elliot, Walter, 1888 South Indian History, Epigraphy and culture, Mysore.
Krishnamurthy, R., 1997 Sangam Age Tamil Coins, Garnet Publications, Chennai.
Mahadevan. 1., 1970, Corpus of Tamil — Brahmi Inscriptions, TamilNadu State
Department of Archaeology, Madras.

Mahadevan, 1., 1997 “Tondaimandalatu kozhi karkatl”, Avanam no.8, Journal of Tamil
Nadu Archaeological Society, Thanjavur. 9-19.

Mahadeven, 1., 2003 Early Tamil Epigraphy: from the earliest times to the sixth century
AD, Cre A; Chennai, Harvard University, USA
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C01 @bsluis H606lL 19 16L eureTHenm MG 6\%TeTET.

C02 FHOCaIL 19 W) Dyi1ey BmieusThismers CFbsIsTerer.

Co3 QB TeLs LD 6TWHHIGSHafle0 LD Clumieur
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@) ressTL_TLOTevT(D) HTETHTLD LI(hH6uLD

Core -9 wpseirswwors urL_b — 9 gmllL,sirsTﬂ - 5
Museology Credits : 5
9| HBISTL_Fuwseilwiev

Paper - 18 gmrsir — 18

&M Li55606r GBTdhssID
> O HBISTLFWSD 2 (HeuTerHer ChTdHhdHdHdHlemesr 9 Mbgldh 6% s Ends.
> 2 V5% eTallerTTer O (HBISTL FEBIGmeT HMlHeD.
> O HBIGTLFW euensaHer HMID ST F Bl LBISenar 9 mlse.
> O HBISTLFw Blieurs whHmIb GlLTg) w&HHsT G\STL L Feps LmiseaflliL 9y aluier
DB S| Bl5e.

> O HBIGTLFWSBBISENOT LITSHIHETHGLD (LM Ullen6sr &euTL_ g6,

uTL gL 1b
VG -1
I HBISTFAuwsd — CETHmID — CHT&H s — ailerdssib

Unit -1
Museum —Origin —Purpose —Description

v — |l
2 V& GHYeIlL 9 (HBISTL FsHGSleT eureVmm wHmId Gobum®

Unit — II
History and Development of Museum in global context -

@ —
I HBISTL FAwssLer susnssser — Casflier g liten_ulley o mBISTE Auis
QUENSH ST — Y UNTLILI(HS SISV — I (HBISTL Fik 16 s6lT — STLF [l LIBISH6T —
ST esHuTL_ (H(LpeHMFH6IT.

Unit — III

Types of Museums - Classification of Museums on the basis of collection,
Documentation - Museum Studies — Exhibition Techniques — Gallery Arrangements

G - IV
S| HBISTLFuis BlTeursid — BlTeursH @y wHmib ChrEsd — Glurgd CsrLiL) -

FImbs6leuafl G HBIGTL Awisd — G HBISTL AWsBIST 2 6TarL_nbidlw
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O HBISTLFuisb — Ferps ewwwib — allarssb HMILD eww STiFuisd —
Qo IBlST ) HBIGTL FuiBigsT
Unit -1V
Museum Administration - Governing body and scope - Public InterArtion — Open air

Museums — Inclusive Museums — community center — Interpretation center — gallery
and Virtual Museums

VG -V
UTHIGTUL — UTGISTLIL| B LIGIS6T

Unit-V
Preservation — Conservation- Techniques

Reference:

1.Agrawal, O. P., 1975, Conservation in Small Museums, Small Museums.

2. Scopes, Needs and Organization. ed. O. P. Agrawal. Museum Association
of India, New Delhi.

3. Bedekar, V. H.,1995, New Museology for India, National Museum Institute
of History of Art, Conservation, and Museology, New Delhi

4. Dwivedi, V. P., 1973, Documentation in a Multipurpose Museum

. Nigam, M. L., 1985, Fundamentals of Museology. Deva Publications,

Hyderabad

6. Thompson, John M. A. (ed.), 1984, Manual of Curatorship, a guide to

museum prArtice. Butterworths, London.

W

7. 9ypmsTL_FAwsailwev — stesr.an b Trresrwm, & . &.Cheurme

8. Timothy, Ambrose and Paine, Crispin.1993.Museum Basics.ICOM. Routledge, NewY ork.

9. Key Concepts of Museology, ICOM Publication (Online)

10. Museology working papers. ICOM Publication (Online)

11. Seth,Manvi.2012. Communication and Education in Indian Museums. Agam Kala
Prakashan,New Delhi

12. Jain, Sunjay.2004.Museum Avam Museology.Kanika Prakashan,Baroda.

SMHMeL flewerLIweiTs6iT

C01 O HBIGTLFSHLD 2 (HeuTTHT CBHTHSHSHH M6t N b1 6% T6T6VTLD.

c02 2 05 YjerallarTar o HmISTL FAuisBigser 9Her Gubumr® unpl mlwevTid.

Co3 OHBISTLFW UenHSH6T LHMID STL_F L{BSSHID BIL LIBISEHOT I WeOTLD.

Co4 O HBIGTLFwd BlTeurs wHMID GILTF WEHSHT G\FHTL L Feps Lmiseaflliy
Qpalwest LDl M utevLD.

C05 O|(HBISTL FISBIGENET LITHIGSTHGHLD (P UNEHIT &6vsTL_MwievTLD.
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@) ressTL_TLOTevT(D) HTETHTLD LI(hH6uLD
Core — 10 wseirewiors umL_b — 10 griiyeier] 2 5
Temple Architecture Credits : 5

Caumuiley &1 LI dHemev

Paper - 19 gmrsir —19

&M Li55606r GBTdhssID

> Gasmulley s (Hwrer 2 HLisemer seflgeflwumrs snHmmlseL.

> @bslw Casrullsvseafley o srear aflioTearhiseflsT suenssemer Lilflsa o mlseD.

> Gasmullevseaflsy oemindhas LIl (HeTar e LIBISenaT auensLilhsHd] S L L
(3)6V5 % T BIS EHL_6T DM WIS 6.

» W LD, TTFTTLD, STl ADu Frevsslr Brevseaflsy GlFTeVsVLILIL L eng
DT hgI 3| BlHeD.

> FTeSS TS le0 g pLL L eureOTMmI HTeVBIGET6D 9ewLdd Ll L

CarullsvaseaflsiT allbTaTBIGET LMHMILD SHTEVTHEMEIT 6UDTH6V LOMHMILD SHMHMIH6D.

uTL S L 1b
Unit - I

Structural parts of the Temples : Upapita, Adhitana, Pada, Prasthara
VG - |

Garufley a1 (oresr 2 myliyser : 2 LifL b, oF L resrib, uTgLd, Llrevgrid

Unit — 11
Vimanas : Nagara, Vesara, Dravida
VG - 2

aflorerBIGeT | BTHTD, CeusFrid, lrmall b

Unit — III
Types of Mandapas : Sopana Mandapa, Maha Mandapa, Kalyana Mandapa, Thousand
Pillared Mandapas, Nrtta Mandapa

VG - 3
LD630TL_LIBIS 63T 6M6M&B &6 | GFTLITEIT LDGBITL_LILD, LD T LDGISTL_LILD, &6V WIT 63T

Lo6SSTL_LILtD, QpuilTib &med LoeWdTL LD, Bl $& LOevwTL LILD

Unit - IV
Drawing : Upapita, Pada, Prasthara
A0S - 4

euemrLIUL 1D | 2 LifL b, UTHLb, LNFevgrid
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Unit-V

Drawing : Types of Vimanas and Types of Pillars

VG - O

U ILILIL LD @ efloTerrhiGetsr LVEeum)| UeDEH6T LHMILD FHTesTHefl6T 616»HB6IT

Reference:

1. KA.&ullywesrw grevglflssr, wwiwgid [&ll, #Freveud) wanmsv mrevsid, $epFrayi
2014

2. KA.sOdrwsstw srevglflser, srdfwiin Asou srevgglrn 1&ll, Freveud) wamrsv
BTevsLDd, HepFrayi 2014

3. FlmEpTeTiD , L HLL L SHHem6V

4. Acharya, P.K. 1993. An Encyclopaedia of Hindu Architecture. New Delhi.

5. Acharya, P.K. 1995. A Dictionary of Hindu Architecture . New Delhi.

6. Asher, C.B. 1995 . Architecture of Mughal India. Cambridge University Press

7. Balasubramanyam, S.R. 1978 . Middle Chola Temples. Faridabad

8. Coomaraswamy, A.K. 1983. Symbolism of Indian Architecture. Jaipur

9. Coomaraswamy, A.K. 1991 . Early Indian Architecture. New Delhi

10. Dallapiccola, A.L. (ed.) 1985 . Vijayanagara - City and Empire - New Currents of
Research. Stattgart

11. Fergusson, J. and Burgess, J. 1988. The Cave Temples of India. New Delhi.

12. Hardy, A. 1995. Indian Temple Architecture : Form and Transformation. New Delhi.

13. Kramarisch, Stella. 1976. The Hindu Temple (2 Vols.). New Delhi.

14. Krishnadeva, 1990. Temples of India (2 Vols.).New Delhi.

15. Meister, H.W. & Dhaky, M.A. (eds. ) 1991. Encyclopaedia of Indian temple Architecture.
American Institute of Indian Studies

16. Michell, G. 1995. Architecture and Art of Southern India. Cambridge University Press

17. Shettar, S. 1992. The Hoysala Temples (2Vol.). Dharwad.

18. Srinivasan, K.R. 1971 . The Temples of South India. New Delhi.

19. Srinivasan, K.R. 1973. Cave Temple of the Pallavas. New Delhi.

20. Tadgell, C. 1990. The History of Architecture in India . Phaidon Press Ltd.

SDMeV aflewerLiwiesTdssiT

co1 Casmuflsy &1_(Horesr o (KL ST Hellgeiwrs &hHmMluievriD.

c02 @pFw Carulsvsafley o srar aflwrarnisafler eusnassner LNMNSg
SHMMIWeVTLD.

Cco3 Gamullevgseaflsy HewL&h S LILIL (H6TOT LOENTL LIKISeHET 6uendLILI(hSHD HL L L
(39)6V5 5 6WT B (61HL_63T 7 TUISVTLD.

Co4 LWLGLD, TeTFTTLD, STHWL ADU FTeVSS T BTVHaTL ClFTLVLILIL L 9%
U THG%I MWlwIeVTLD.

C05

FTeWSBTBIST6V g mOILIL L oHMID uTeOTHM HTeVBISH6T6D QeWLodsm LI L

Camullevseaflsit allDTOTRIGET MM SHTOVTHENET 6UHT hFl HMM 2 6WTTEVMLD.
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@) ressTL_TLOTevT(D) HTETHTLD LI(hH6uLD

Core — 11 wseirewwors ume_ip — 11 g,UL':LlsirsTﬂ .5

Credits : 5

Heritage Management and Conservation

urgbufw CLeVTesTenLd WMHMILD LITEIS TS50

Paper - 20 gmrsir — 20

&DLS 5606t GbTdasLD

> urruflw AsTarnigser GlsTsvLIpLd CHTuilsVs6T Y slwaHenD LITSISTdhELWD
GusvTenTenoenut HMlur ClFigeD.

> FieuGse urrbuflu 9ewLLiLs6T, Ha|eTHsV& 6T, LITGHISTLIL FL L BI&6T
alwaiHenm 6% ibgId6l%TsiTEns6L.

> OaTev Y i1aH6T HMID HSLPTIIESH6T Y Blwert LM Wb 6% e E1hSH 6.

> sblps wHMID CHFwr 9 eueTSTLILIGBISET LLNHMILD (H6IT j6udWikI%He»er
AW 5515 015 T6iT @B 6V.

> HsaueL CsrLiry, Beiym urrbuflw Sl Biser, urrbufw urgisriy
CFwevLTHS6T, LeTeflE6T HMID 2 wiTssVaiseflsy LrmHmkIEeT, S

Iy LiswuL_uileorer mlailiish @ penm s wauNenm i Mbgldh06l%TsiTEndH6L.

urL gL b

VG -1
urgibuflwib euengwenm — urybufw Guesvresrenio — L1 1| GLosvTesTenLd —
@)bglw G5 mevedluisd &HaHHHler GFwsour®Bser - urribuflu AsTesrmiser - @)balw
QUTEVTHMI LISQ| Y6M6eTUILD.

Unit -1

Heritage — Definition — Scope of heritage management — retrieval management — A.S.I’s
functions — Heritage monuments — Indian Historical Records Commission.

VG — 2
ujCerevGasrallest urrbuflw urgsTiy - FiauGss UTSHISHTLIL S eTHsL — 9j5hlev
@bl LTSHISTLIL H6ysiTF6D) — LOTB6V &H6Y6ITF VBT — HTLILISHBISGET LoHM)LD
O BBISTLFAWSBISST - UTHSTUL FUL BIs6T - @)hdlw 615Tsvedluisy mHmILd
LILPEWLOWITEYT FlGdT6UTBISEN6IT LIT G| BT HH6V.
Unit — 11
Protection of Heritage — UNESCO and Heritage protections — International Council of
Archives — All India Archival Council — State Councils — Archives and Musesums — Laws

governing preservation and conservation of Archaeological antiquities and monuments in
India.
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VG — 3

OB TLGILIT(H6T LHMID B)HT P alisd - Y EHLPTII6 — SBLPTIIO|LPEDMHET — HBLHTIIE

QUENSHEHET — GL_L19BI {1 LIBI&S6IT.

Unit — III

Archaeology and other sciences — Exploration — Excavation — methods of excavation —
Stratiography — Kinds of excavations — Dating techniques.

VG — 4

STLILSG CLeVTERTEnLD — afleTdHELD - DY 6UENT &TLILIGBIGHET6IT 616N ILISHMEHET — 616N 6T

Blreursd — sureTm) — CHF W QY eueTHTLILISID — SLOPHT(H D), 6U6HT HTLILISLD.

Unit -1V

Archival Management — Archives — Definitions — scope of Archives keeping — kinds of
Archives — History of Archives — Archival administration- National Archives of India —
Tamil Nadu Archives.

VG — O

UTGHISTLLY FLU L BIG6T — QpeusntliLi(hd 5560 — Yallullwed HHa160 jemioliL
SHaUVOSTL T — Bpasiym urribuflw S L misefled FHLLBeTar 2 _sTerml & 9ewioLiLjsHer
- urgbuflw urg sy QFwsouT® WHMID — uflETL (HBHVHMT HewL_(Lpew M LI(h %6V
uereflaser whHmih 2 _wissallsensr nHLSSH WTHDBISeer CLom6ls TerEnsHs) — LSl
Ij3liswuL_uilevrer g Dlailuisv 9 ewI@pewm — UTTbUTSSHeneT 6 (HBI%H eHanTdH60 —
B&TLD Sl ID.

Unit-V

Techniques of preservation and conservation - Documentation. Geographic Information
system and remote Sensing — Local bodies involved in Urban heritage projects — Heritage
conservation — Implementation of operation and guidelines — Require recourse to
pedagogical changes in schools and higher educations — Values based scientific approach
— Integrating Heritage — city planning

Reference:

SNk P

Ekambaranathan A. & PonnusamyA., Archaeological Conservation Methods, Chennai.
Raman K.V., Principles and Methods of Archaeology. Madras 1986.

Rajan K., Archaeology - Principles and Methods, Tanjavur, 2003.

Raju poundurai., Museum Keeping (Tamil), Chidambaram,2001.

Sethuraman G., Museology : Museum and its Techniques, Madurai, 1996.

Sundaraj M., A Manual of Archives Keeping, Chennai,1998.

SDMev aflewerLiwieiTdssiT

Co1 urgribuflw Aererhiser G1sTeoLpd CHTulleVser QFlweuHewM LITHISHTE @ LD
GLosVTERTEMLOEM W M UIVTLD.
c02 FieuGseF Lrrbuflu 9ewLLiL&6T, H6 TV 6T, UTHISTLIL FL L BIS6T

Y aSlwaInHenm M weOTLD.
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Co3 OHTeD 9 UIe|&6T LHMID Y SLPTUIOEET Qy&luier LHM] o mflwevrLD.

Co4 $10ps wHMID CHAW Y EUTSTLILIGKIGST LOHMILD BT H)eudUlBIGeN6T
MIWIeVTLD.

C05 SHH6UeV OlGTL T, BaTLD urgbuflu Sl L kigsr, urgbuflu uTgsriiLy

CFweOLITHSH6T, LeTafl%6T HMID 2 wiTssvaiseflsy LrHmBISET, S

I3l ulleoTer nlallish 9w @ penDn s WaiHenn HMuievrLD.
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@) ressTL_TLOTevT(D) HTETHTLD LI(hH6uLD

Practical
Qeiigpenms LuflpHd guLiysired] : 5
IV Semester Credits : 5

Paper - 21 gmeir — 21

&DL$H6e0l6sr GbTdsas LD

>

APUssemeV Iy Frihs CsTLHVBIL LD suruilevrTs QY uiGail 19MH@ CGTLTLe»L_w
2 Gowrs FAnusglemert GFnwsnmis vuwilpFAwrs CmblsTerEnhssL.

FAPussemev Iy Frihs CsTHeVBIL LD suruilevrTs puiiGeul 19MH @& CGTLTLe»Lw
wr Apusdlewer ClFnwpsnmis uuilhHwrs Com6lssiTEndsL.

FAPussemev Iy Frihs CsTHeVBIL LD suruilevrTs uiiGsul 19MH @ CGTLTLe»Lw
&n ApusFlener GFrHwerpi tuilHAwrs CoH6lsTeirenss.

2 Gevrs,or,smn FADusbisemer Plw S  @evsFlwmisst  wHMID  FADHu
FTOVSHTHBISHET HT6 BT STl (hDH6v.

ile) SwevliLing OCsTLTHmL W euenTliuL BISeDar auenThdghl OlFiiipenmLl

vullpd GomelsTeirEnss.

urL gL b

PrArtical (Dissertation Relevant)

Metal — Thandavam

Wood — Thandavam

Stone -

Thandavam

QFiipenm (Y ICa(® CO\FTL TLjeHL Wig))

2 G6UTaID — SHTENTL 6ULD

LOTLD — STE3TL_6ULD

&H FADHULD — STewTL6uLD

SMHMeL flewerLIweiTs6iT

C01 fApussemey Yy  FTTHS  CsTlomL LD  suruilevrs Y uIGeul 13 H&,
QarTLiyewLw o Gwras HAnusslewer CaEpwenmis  wuiphd  eufurs
WwIeVTLD.

C02

Apussemey Iy  FTTHS CsTPVmL LD  suruilevrs S uIGeul i3 M@
QarLiyenLw wr ApusFlemer QFnuwenmis uwind eufluirs o nluievrid.
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C03

fApussemev Iy  FTTHS  CsTPVmL LD  suruilevrs S uIGeul i3 M@
CarLiysLw &mH Abhusdlemer Qenwsop twilpd euflurs plwesorip.

Co4 o Gours,wr,esn Apusisewer Plw S0P @sHwmisdr LHYID FHAHu
FTOVSTBISET STeydbener Caaildhgl 9MlbgIs 6l TeTarsvmiD.
C05 l1e] HmLIHEG CSTLTLDL W eueHTLILIL BISHET uenThgl GFiipenMLI

vullpd Glupmr Y uiIGeu(® HwTfEHeOTLD.
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@) ressTL_TLOTevT(D) HTETHTLD LI(hH6uLD
sriieref : 4
Credits : 4

Seminar (Description and Demonstration)
&(HGHSTHIE (aflerdsid whHmib sTi_FuBSHev)

Paper - 22 gmeir — 22

&DLS 5606t GbTdasLD

>

Caih6sHGsLILL L sewevliLn@ (Aub ojevevg Csruilsy) GlgrLirLjsirar
sL_(hewruilswer swrflass Lullpd GlLmisev.

CaibolsHHsLILL L HemeVliLilsy cpestm &HbsTmiGser (Three Seminar) sreyssir
sTL_Fse6r cpevd aflerd s Luilpd Glumisev.

&(HHSTHIE CluTmliy Y Aflwi erBlewsvuilsy BloHpsbs GClFIHeD.

allerdad @ HMID TewTeuiHeaflsT allarssdssTl Fuilsr CserallsEhds @, LigeD
9|6flda GlFiIS6V.

& (HbSTBIS6T6T HIITH FwililEsiiul L peusnTid wHmID ailardadas T Flullsr

SgLitenL_uflsd F T 1gemerr GlLMFGFiigHev.

uTL gL 1b

1.

Garuilsy AMLIBISET, suswrliLL Bisener sTLFAL QLT (HL serTTeHd GlsTeT(® (cpsiTm
Urglaseflsv) gliuew iy @ewmbsul s 1000 surigengsswer slmibLs Qumib
Lewsfleww wrenTeuidser FoiliLildss Geuanr(Hb. sugevrmi, Lyrmewt, urgbuflw wHmib
BlewereyFHsitear ApLmiseafledt g liLienL_ullsd 95 1ewMm oy, ilulmL_esr
HVBSTCVTHASH Cohih0lsHHHLILL L HewevliLilsy GomblETeTEmseD.

L TewTeuTaH6r ST (Hd @1 wHMID SHewm/Aflwisendad peTuTds
281550 L SeweVLILleL aflordssdbsTl_denwd GlFuiu GeuessT(HIb.

alleTdsd G HMILD WwTewTeuiseaflsT allerdsgsdsssml_Fuller cpevlb sTpLd
CxerallsEhd @ TewTauiaer BLoLildbendsu|L 6T Ligleveafldss Geoussr(hLb.

& (HSSTHISIeT WHIITH Fwilifessiiul’ L gyeuentid HMID allardsdsmL_Fullst
OJgLILienL_ulled &) (hds @ L.

&(HhBTHISID, WHITL BHE &L wHMID gGiewm/YAfwTeEndE peTLTS CLpsTM
& (HHSTHIS allemd: s biser GLom 6% TeTEhgbeD.

Students shall submit a return assignment minimum 1000 words duly supported by visual
materials (In three copies). On the topic chosen in consultation with the concern teacher
based on historic and puranic, traditional and monumental Sculpture.

Students shall do a presentation on the assigned topic before the evaluation panel and
students of the department/Faculty.

Students shall answer convincingly the question arise by evaluation panel and the students
regarding presentation.

The evaluation of seminar shall be on the basis of the submitted document and the
presentation,
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5. Three Seminar and Three Paper (topics) shall be presented by concern evaluation panel
members and students of the department/Faculty.

916y LiLenL_LILfleT GILIT(HaTL_ &b i~

SuE

SHeWeVLIw LIS G T H6SMBLILIGMNEHTENT 5T (68T Bk 6iT
SHeweVLILiledT QT (HSSHD | ClGTL_iTLy

alleuTgmISH6T | HidEnmis6r | 9 CeVTFemesTa 6 | & (hd )&% 6T
BTt (hd 560

plye)enr

BTH UL 19 U160

8. uL miser uHPlw eilerdsBI%eT.

No o bk~ owoh -

The format of Seminar document must consist of :-

Introduction

Reasons for Choosing the topic
Relevance of the topic
Arguments/Logics/ Ideas/Concepts
Justification

Conclusion

Bibliography

Descriptions about the images.

PN R D=

Reference
1.  Topic relevant Datas
2. Topic relevant Field Work
3. Topic relevant Books

SDMeV aflewerLiwiesTdssiT

Co1 CaihelsHEHILL L HewevlILin@ (AMuib 9evevg Camulled) GlgmL_iLysiTar
s (Hewruilener swrflss Lulhd GlumevTLb.

C02 CaibolshEsLLL L HewevliLilsy cperm &hHbsrmiGsst (Three Seminar)
SHreyH6T HTL_FH6T cpsvid allardsl Lullhd GlumeoTip.

co3 SHSSTHIEG Curmiiiy ANwT weTBlewevuled Blahds ClFiige.

C04 allerdad @ HMID wreTeuiseflsr allardsdssrl Fuilsr Cseralsends

uglev afldbas GlFuIwsVTLD.

C05 &HHSTHIGSeMNT LS NFH FwitiEsiiul L 9peueTid wHm)LD

allerdadarl Fuiler g litienL_ulled T 1gener 6lLmFElFiiuievTLD.
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@) ressTL_TLOTevT(D) HTETHTLD LI(hH6uLD
Liyeiref] : 5
Dissertation — Viva — Voce AT

IGeu(® - eumiiQorifls Capiey Credits : 5

Paper - 23 gmreir — 23

&DLS 5606 GbTdasLD

>
>

LTewTeum LjsVswio Qumm FADHuBisener 9 uie] semevliLirs Chiayd ClFiigev.
Gaireyd CFIs ADLSIWT %6V, 2 GeVTHLD,OTLD, Fewd,060(pE@, LHMILD Herfloessr
eLpsvld GlFIpemmL LullmHF GlLmiHev.

Gaireyd ClFunuliLL L eweVliL CGTLTUTET STeysemer SO Bevdsswib, Apu
FTOVSITID, L|TmentmishseT eulflirs CFaifeEsHF6Filgs.

Apusbiser uPM PTOTTIIR] HTVHOT YT TIIHSG ST STl (HH6v.

D IGeul’1gemer LiGLiumiiey OFiigh &L L enwsHsF GlFIge.

uTL gL 1b

QuIGau® - eumiiCwrfls Cxirey

1.

wrewteuiassr 60-80 LGsBISHsT OlBTaTL 6TWHLILIL L Y liisuBldbensenw FomliLildhs
CouamGid

9 IaPl& e WTeTS, 2 BVTSHID, &6V, LD,FHend, GIo(pE LMHMILD Herflioesst
uewL_Liyaseflesr Caeirailaser wHmi L@liumiialsy wpepmuwirs Lilsstumm i (hgsv

2 _(HOUTEH G LD (LpswM&H6TeT GlFwIeLLpsHM LHMID HeWL (PewMLILBSGSLILIL L (LpenD
Viva- Voce upmlu oyiieyd sLBewrullest waliif® s, ymsCsisureari (External)
LHMID HleWDHSeMeVaUT, GBPlTeri LPeTUTS BLSSHLILIHILD

LOTwTeUTH6T Y lleyd &L (hewrullest O Ulrglsemer Fwiliilss Ceusvur(hib

50 wFliGussTHeT Y ieysHsL Hewr wHmib 50 wIlliclueasrsst Viva-Voce Gsxiey
50/50 ymsCsieurari wHmID QBMlwreri.

Dissertation Viva —Voce-

1.

2
3.
4

W

Students shall submit a written thesis 60-80 Pages

. Duly Supported by Visual Materials on Critical analysis of thesis own works

Process of Creation Methods and Methodology PrArticed

. The evaluation of the dissertation on Viva- Voce shall be Conducted by an external

examiner

Students shall have to submit 5 Copies of the Dissertation

50 marks dissertation and 50 marks Viva-Voce examination 50/50 of external and internal
examiners.
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SDMev aflewerLiwiesTdssiT

co1 LressTeuT Levsnlo Qumhm HAHumisener Qe Semeliurs Cxieyd ClFiig
vullmd GlumevTib.

€02 Caireyd QFiigs ADHLsSlener &0, o GeUTELD,LOTLD, Freng,6D LG LMHMILD
serflewnt cpevld GlFiipenmi Luilpd Glupevrib.

co3 Gaireyd Qi L seweliy CGTLTLTET SreysHemer Sl (FevsH s,
FAPu sTevSlTid, YrTentmissT suplwirs CFsiflssg OFiiwenm euflasri g uwirs
S[EMLDESHEVTLD.

Co4 ADHUmkIGET LHPW LPETETTIIR BITVSEDET YT TUIHSI HT6HN6T 0&GUIL TS
GlLUmEVTLD .

C05 QWCauL 1y emeT LGLuMile QFiIg S L ewwéssd QFiig LulnHd wenmullser

GleuaflLBssH6VMLD.
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