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Outcome Based Education (OBE)
Faculty of Arts
Department of Drama

Mission

Mission Statement

1.
2.

To collect world level aesthetics Methods in Tamil Theater
To Expressd the sole of our tradional Theater Technic throw the modern Theater

Platforme

3. To Document our Traditional artforms to do new experiment and research.

4. To Expand our Theater and happiness whith easthatic and interlectual way of

Precent to the people.

5. To Devolape children Theater in Tamil scenario.

6. To Give and take our Artistic skill from our entire nation.

Csremev CBd @ CFWLSI L LD

1.
2.
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Vision

Vision Statement

e To analyze and identify the contribution of Tamil culture to the mosaic of Indian

culture.



To reconstruct and revive the scientific thoughts, intellectual achievements and
the outstanding industrial knowledge of the ancient Tamils for the use of the
contemporary society.

To study the grammatical and linguistic theories of Tamil language. To study the
structure of Tamil language and the potentiality of Tamil language. To create
modern methods for language teaching.

To Translate rare books of Tamil into other languages and vice versa. To
preserve and publish Tamil inscription, palm-leaf manuscripts, rare paper
manuscripts and rare books.

To publish encyclopedias related to literature, grammar, science and technical
glossary and philosophy in Tamil.

To recover and publish the lost cultural components of Tamil and the historical
monuments through systematic research.

To facilitate research on the cultural on the cultural impacts of the Tamil Diaspora

and the forgeign relations of Tamizhakam.

OB TeWmVCBTEHEGLI LITTene

@)HIW HEOTFFTT ST LILG LOBISHENET HLOILD HVTFFTT S D6 LimisafllienL
LGLIUTIe) CIFIg| HeML_WTETLD & T dH6V.
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@) reTL_TeT(H) (PSHIBHIWeV BlELDGSHISBHMeY — LI L L1 Lig L hHamesrL

aflewereyFri urL_gd L 1b (OBE) 2023 - 2024
Two Year Master of Performing Arts (OBE)2023 - 2024.

&1vD
Department

L tiung L flest @i

Name of the Degree

&STEVLD

Duration

563

Qualification
Total Papers

SITETS6IT

PSTEDLOG ST 66T

Core Papers

afllpruiiumre_ib

Elective Papers

uuilpm Cuomf
Midium of Instruction
LFICLIEHT penm

BTL_&ID

Drama

BT TLTaRT() (PSHISMD — BlHDSS515HBMEV (BTL_gHLD
LOHMILD O 61T 565 GOHEIT)

Two Years M.P.A. - Drama & Theatre Arts
2 gy an@sEsr (4 u@eubiger)

2 Years (4 Semester)

gCGasgib @i @erhismes UL LSSl Capirad
QuDHP(BHSSH CarenT(H LD

Any Undergraduate Degree

20

20
19 greirser, @ G (HLID BrLsLd HIILD

rhsssmaser sribsama — 09 grarser ewssis Csia) wHmb 7

srarser uullhAs Csiray 2_awr®)
19 Papers and 1 Dissertation (Related to Tamil Drama and

Theatre Arts - 09 Papers have written Exams 07 Papers

have Practical Exams)

B)ewenTiig FrersEer 4

(s BrLshD LHYID JYrhsssme Fribsme — 1 srer swsgis

Gairey wHmuo 03 srerssr uullHAs Cxirey 2_cr®)
Allied Papers 4 (Related to Tamil Drama and Theatre

Arts - 01 Paper have written Exam and 3 Papers have Practival

Exams)

Siilip
Tamil
20 x 100 = 2000



Elective Papers

LFCLIEHT penm

Marking Systems

Caiddl wewp

Model of Passing

Cpiray gpeop

Method of Examination

IREINTE ()

Evaluation

(sTér Brisd WhHmd Hyrusssme sripsmea — 01 srer awsss
Gsrirey whmib 03 grerser LullhAs Csirey 2 ()

Allied Papers 4 ( Related to Tamil Drama and

Theatre Arts — 01 Paper have written Exam and 3 Papers

have Practical Exams)
20x 100 = 2000 (gmer speuGeurssrPH@o 75

wIICUETHEB:EG Twdss Csie) whmid 25 wIHICLIETSEHSES
9| HLOFL1C)L1ssT)
20 x 100 = 2000 (Each Paper carries 75 Marks for

Written Examinartion and 25 marks for Internal Assessment
@eubleur@ srafl@pd CaireAGLD eTSs1H5 Comiey

wpmid  HswSLCus  @uamgad  CFiss  sLLmwwrs 50
wIICuaser Qup Cousr@®ib. @)Fled eTds1H Caialled Gemmbss 37
LoF1G LIGHTS @rHLD (75 L FICLIHT S 5 S;) GSODHSSI 13
swILCussepd (25 wHAUOUSTSERES SULTwD QUM
Geuenr(HILd.

To Pass one has to obtain 50 Marks altogether in written
examination and internal assessment in each paper. In
written examinations one has to obtain minimum of 37
marks (out of 75 marks) and minimum of 13 marks (out of

25 marks) in then Internal Examinations in each paper.

aflerrssrersst 3 LGSseTTas SjeHLOWLD.

ugs —1
10 eflerrd:s@nd@ @i suriseanssafed allemweaflgse (10x2=20)
uGH -2

8 aflerrssaflev 5 allerrésends@ 300 QFrhsErsE ST TYSIHH
(5x5=25)

uG#H -3

5 aflarrésaflev 3 afllarrssepse@ 1000 QernaseEnd@ OSTLOM 6TYSIHHD
(3x10=30)

The Question Papers would be in three parts

Part -1

10 Questions without any choice - one word Answers (10 x
2 = 20 ) Marks

Part - 2

5 Questions out of 8 questions to be answered - 300 words
(5 x5 =25 Marks )

Part - 3

3 Questions out of 5 questions to be answered - 1000
words ( 3 x 10 = 30 Marks )

G SLOFILICILIHT IClUT(H STEHSGLD HLILITL S0S

BLSGID Afwrred  eupBIslL@L, sTwSHS Csieyssr Lp
LeEmeVssELIsemars CFihs Caiairaryme) wSnf® CFEiwiL@ib.
B)51Ca @miF wIHLICLETERTTSES SHSLILGD. DI L L 6D LHBID

niSnf@ o ar@.
The Concerned course faculty would give the

internal assessment marks. Examiners from outside Tamil
University would evaluate the written examination papers.
His award will be taken as final. Re-total and re — evaluation

is admissible.



(PSIHEW6V BTL LD LOMMILD T BISHS H6WEVHET

aflemerey rir Hevallg Fl' L 1b
PSOTLD 2} 69T (b)

(LPSH6V LI(HeULD — LITL G L LD
I - SEMESTER SYLLABUS

SL. | COURSE Hours/Week Marks
xo | vo COURSE CODE | COURSE TITLE Total
L P C CIA EIE Marks
1 DTA 101 I MPADTA CC -1 2 & BrLg eureory ( History of world Theatre) S - 5 25 75 100
2 DTA 102 | I MPADTA CC -2 | stflip pris sureormy (History of Tamil Theatre) 5 - 5 25 75 100
LiLIeneT wg').gub 9w algausmioliL (Stage Make-up . 5 5 05 75 100
3 DTA 103 I MPADTACC - 3 & Costume Design)
BlYST 2 (HEUTSHELID - 2 L& &6V, LDGITLD
@miiSarantiiL) (Actor Preparation -Body, Voice, mind co- | - S 5 25 75 100
4 DTA 104 1 MPADTA CC - 4 ordination )
5 DTA 105 | I MPADTAEC -1 | sps Bri@iiym oy L tiser (Tamil Folk Dance ) - 4 4 25 75 100
10 |9 24 | 125 | 375 | 500

Core Course = 4 Subjects x 5 Credits = 20 Credits

Elective Core = 1 Subjects x 4 Credits = 4 Credits

J6dTL_TLD LI(HEULD — LITL &L _L_LD
(U] >

II - SEMESTER SYLLABUS

Total=24 Credits

SL. COURSE Hours/Week Marks
o | = COURSE CODE COURSE TITLE Total
P c CIA EIE | Marks
1 DTA 106 | I MPADTA CC -5 | Bytiys Gsriur®ser (Acting Theories ) 5 - 5 25 75 100
2 DTA 107 | I MPADTA CC -6 | 9 Gusoramenio ( Stage Managment) 5 - 5 25 75 100
s gafl, 9l engeaewiiy (Theatre Lighting & | 5 5 25 75 100
3 DTA 108 I MPADTACC -7 sound design)
4 DTA 109 I MPADTA CC — 8 | sevafluflsv pri_siv ( Drama in Education ) - 5 5 25 75 100
urr.m.burﬂtu ormist uuilpd ( Traditional Theatre . 4 4 o5 75 100
5 DTA 110 | I MPADTA EC -2 | Training)
10 |9 |24 | 125 | 375 | 500

Core Course = 4 Subjects x 5 Credits = 20 Credits

Elective Core = 1 Subjects x 4 Credits = 4 Credits

Total=24 Credits




@) revsTL_TLD 26057 (H

CLPESTMTLD LI(h6ULD — LITL_gIL L LD
IIT - SEMESTER SYLLABUS

SL. | COURSE Hours/Week Marks
yo | No COURSE CODE COURSE TITLE Total
L P [} CIA EIE Marks
@{JJ'J'.BJ& &LLGDLDLIH 2 _gglpsmmaer ( Theatre 5 ) 5 25 75 100
1 DTA 111 | Il MPADTA CC - 9 Architecture & Technique)
Guen.  gewwiiyd  GuwenL 1 QuTHL e
augeuemioliLyb ( stage design & Stage Property | - 5 5 25 75 100
2 DTA 112 II MPADTA CC - 10 design)
. ot . D
,J'_FJ.!TLé.B gmmiens  CariumbasT (Drama B 5 5 95 75 100
3 DTA 113 | I MPADTACC - 11 Direction Methods )
g,uSl%;: pefer prigs ewmewwaser (Methods of 5 ) 5 o5 75 100
4 DTA 114 II MPADTA CC - 12 Tamil Morden Drama )
5 DTA 115 | II MPADTA EC - 3 2ori_safluisb (Mass communication ) - 4 4 25 75 100
10 | 14 | 24 | 125 | 375 500

Core Course = 4 Subjects x 5 Credits = 20 Credits
Elective Core = 1 Subjects x 4 Credits = 4 Credits

[BTESTSTLD LI(heULD — LITL_GIL_L LD
IV - SEMESTER SYLLABUS

Total=24 Credits

- LT Hours/Week Marks
L. URSE | ©OURSE CODE COURSE TITLE Total
NO | NO
Mark
L |P |c |caA |EE |s
L& LIgY|6U6Y 2 _(heUTSHE(LPLD LIGLILITUIe LD
P ! _ @_ GrHe ™ 5 |- 5 |25 75 100
1 DTA 116 | 11 MPADTA cC - 13| (Drama Script Making & Analyses )
2 DTA 117 | I MPADTA cC - 15 | Slewriuc pigiy (film Acting ) - 5 |5 |25 75 100
3 DTA 118 | II MPADTA CC - 16 | prLs$ swrfliy ( Play production ) - 5 5 25 75 100
4 DTA 119 | Il MPADTA EC - 4 Sridlwsd Gews (Music In Theatre ) - 4 |4 |25 |75 100
1wGeu
g ®. 5 |- 5 |25 75 100
5 DTA 120 | II MPADTA DV - 14 | (Dissertation)
10 14 | 24 125 | 375 | 500

Core Course = 4 Subjects ( Including Dissertation ) x 5 Credits = 20 Credits
Elective Core = 1 Subjects x 4 Credits = 4 Credits

Total=24 Credits

As per the decision of the Board of Studies of Department of Drama under the out Come Based Education

Regulations in all the Four Semesters, totally 90 Credits is required for award of M.P.A., Drama and

Theatre Arts Degree.




Key words:

1.

2.
3.

CC - Core Course — (ipgestewiols LITL_LD

EC - Elective Course — gyswome&ri eflpluliure b
DV — (Dissertation / viva vise ) 9},1i1Geu(® /eumiiGomifls Caxirey
L: Lecture

P: Practical
C: Credits

Methodology for Performing Arts (Drama and Theatre Arts):

Lectures

Lecture — Demonstrations

Guided listening and seeing sessions

Guided reading modules — texts

Analysis of play scripts and performances

Workshops — intensive and extensive

Everyday practice

Rehearsals for performances

Study tours

Presentations: Classroom productions and public performances
Voice and body exercises, improvisations and theatre games
Tutorials — Assignments —Dissertations

Guided, semi-guided, and independent work — in stages



5 Yo ()
PSEVTLD LI(heuLDd - UTL G L LD

1St _SEMESTER

SHTeT-1 DTA 101 - 2_6U& [BTL_& UTeVTMI

HISTORY OF WORLD THEATRE (THEORY)

Purpose of the paper

Explanation of the contemporary history of Tamil theatre

Explanation of the part played by the Indian theatre community and sacrifice of theatre artist during
Indian freedom struggle

Explanation of Tamil traditional stage dramas, musical dramas and their growth

Explanation of the emergence of Dravidian wave of Tamil dramas and the social changes caused by those
dramas

Explanation of how drama can be used as tool to create awareness among the people

Explanation of history of modern theatre and eminent theatre personalities

Outcome of the paper

the students will try to create a Tamil drama culture and make them eminent theatre personalities
the students will be abl eto perform plays

the studenst will try to make a traditional Tamil theatre culture

the students will be able to perform social dramas

the students will try to recreate Tamil drama culture

the students will create contemporary plays

Srefleit GBrdasLd

[BTL_&LD 6TEATMT6V 6TEITIT 6TTLIEHS MU 6W6LI 56D

BTL&SS6IT o MIHEHET 6T FH60

2 V&HGFlL BT s CHTeTrw aflHSHmBULD HH6T suaTiFF i) 6T(HSHHI DT &G 60
CuhmaSSIW BTL& UTsOTHEDMDU[LD B|H6ST susTidFdlenwiujid ailerd @gHs0

@b BrLg eueTiTFHeDuIu|d HH6oT UTOTHEDM LD 6T(HDGIDT &6V

B)eVBINS BTL & QUTVTDHENMULD HH65T G T EHBMEMEHLD allards @ D50

Srefleir eflewemiiLiwissr:

BTL&HHMV () BlISLPSSHISHEMET 6THTLMSUILD G| P(F Il (Hd HeWeV 6UIqUILD 6T6TLIEHS LD
WresTeuTg 6T Lilbg ©\gTsirEnge0

BTL&&HEm6V Wellgetr ComeTyw HrevsSledhHCH susmidd] CUDHDE HeWeV 6THTLIGID &I LD6vTlS
FepsgBler euariFFuilsy ClLI(fLOLIBISTHNIUW6TOTS| 6TETLISHS (LD 2 60T T HgI 6% T6iTE1h S5 60

2 W&HID (Pupeugib 2 eTer  Brissmeoulledt  sureITHedDULD BT  LIgBleweY  sueTidFS

pewpEemaru|b s eusVrs HMhg 6% TeiTEnss0



" @Sl BTl Sewev LMHMID LISTUTHSMET SH6TesTshsC%5 ClaTenr® HewsvFblasveull@bs BT (h
eTdTUGID LVBeum BT HbHMVEhTHmard GamenrL £ @ BT sTeTUMSUD 2 60T hd)
O\ T6iT (615 B 6V

" QlevBiens CHFHHlT SO BTL & eUTFOTHEMMUILD BSH6iT ClaFpewLoemwiujd HMlbg 6% TeirEnsev

IvG-1
[BTL_&LD 6TETMT6V 6T6HT6I, HTL &HHBl6T CHTMMLD , BTL_BGHB6T eweuLILIT(HSB6IT, [bTL 5 (hd G U6V 6IT
BTL_&&B63T 61Lq 61D
VG2
CuhaSSIW BTL & uTeOTHI (PSH6L Bl BTL & I ThisLD euenTuiled allerd @ge0
OVG-3
@bslw BTL& sureormi, @) HSw urrbuflu CETHmLD, Fibewd(HE BTL &L, HTL & Y FATwissT, &)bsluils
urrbuflw IS, &SHHT CUTITLL STL BTL&BIGET, &HhSHTL CUITTLL &TeVsSNE Ulbewsw
BTL_&BIG6T, ID&HET BTL &% &) idsdhidEHLD, [BTL dhId%EHLD
VG4
FLD HT6V BTL &MBIG6T — LTTOUMW Y IBIsSSlarL 6 beTer BrLdkiser wHmib Cuhassslw LTt peTer
BTL&BISET, @)BSW BTL & lPTEHEB6T (LPHeVTETEn6
VGO
(O F BTL & UreLTMI, umgoufw S| TBISID, auL_GLomig &an S, CgeTGomig
FnHGl , FLOGTEV BTL & ST BIGHLD, FUT BTLHBISET LHMILD SLOD BTLSallwmerissT uppBluw euerdsLd
LITTen6) [HIT6VSE6IT.
1. M.L.Varadpande, History of Indian Theatre (Panorama of Indian Folk Theatre), Abhinav
Publications, new Delhi, 1992.
2. Paul Jacob, Contemporary India Theatre: Interviews with playwrights and directors.,
sangeet Natak Akademy, Delhi, 1989
3. Sengupta, A. (Ed.) Palgrav Mecmillan, Mapping South Asia Through Contemporary
Theatre — Essays on the Theatres of India, Pakistan, Bangladesh, Nepal and Sri Lanka,
UK

LITEVT &LDTIT, 2 608 [BTd eUTeVTM, TTLIST, Bevmiens, 1996

5. Quweresr@h H.5Lm1HeO (BhHG BTL S eueHT, HTHedbI%S HIVTEVWILD, wrpliLimewrid, 1988.

@)ewemrwieuifls Hyeysmsei
o  https://www.worldhistory.org/Greek_Theatre/

o https://en.wikipedia.org/wiki/Theatre_of_ancient_Rome

o https://en.wikipedia.org/wiki/Colosseum

¢ https://en.wikipedia.org/wiki/Theatre

¢ https://en.wikipedia.org/wiki/Performing_arts
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eurpef] Briigw FrevsHrid
L Gwmfl BIrL_g& eureormi

I IEISECHDMISETENS

SIT6T -2 DTA 102 - SLOILD BTL-&% UIeOTmI
HISTORY OF TAMIL DRAMA (THEORY)

Purpose of the paper

Explanation of the origin and development of Tamil theatre through Tholkappiyam
Explanation of the theatrical elements of Silappathikaram and the grammatical texts of Tamil
drama

Explanation of Tamil theatre and its richness during the period of ancient Tamil kings
Explanation of Tamil theatre literature and its richness

Explanation of Tamilnadu therukoothu (the folk performing arts) its speciality and its history.

Outcome of the paper

The students will understand that Tamil is the mother of all Indian languages and Tamil arts are the
origin of all Indian arts through the sangam literatures.

The students will understand that the grammar for drama and bharatha natiyam was formed in
tholkappiyam before bharathamunivars naatiya sasthara

The students will understand that Tamil drama is one among the muthamizh( iyal, isai,
nadagam)has its references in silapathigaram,muruval and seyitriyam the book of sangam
period

The students will understand that Tamil literature flourished through the folkforms like Pallu,
nondi, kuravanji, vasgapaa, keerthanai, alangaram and to understand the Tamil theater
tradition.

The students will understand that Tamil therukoothu is the traditional form of Tamil drama
through Tamil literatures.

Sreflesr GBrdsLd

S BTL&5HH 6T CHTHMSSlewaT|id eueridFFlenuwiud G\FTeVSTLLIWILD VLD 6T(HSHIWT HH6V
AVIUSSTTID g MID BTL_Hdbdn MISBET LHMILD SLOP BTL & B)eVEHT HITeVST LiHD ailemd @gs0
LIGRTENL W LOGTEITT &6 D FBBTVSSIV BTL_Hdbdbensy eTeusuTm FmliL CQUHDB(BHSSH 6TeTLIDS

STHSIDTSFH60
SO BTL& @)eVEHHWBISET 6Tewe sTedTLIEWSLILIDHBlWD HeupMlest Fmiiy uHmluid eflerd @60

S0p& BTLL_TT BB Hem6eV 611 ULDTHELD, BT BISSHEEN6V 6)L)6ULDTHLD, HBPHHTD O\F(HhdnGgI
upBluyib SyseTFApLiLTeT suFeorm uHMwd Yl eweud 60

Srefleir eflements Liwissr :

@bglw Gwrilsaflsit STl SO eTeTLMS WD @) HHlWw HewevsedledT PP PpFHeL CHTHMIsUTII HLOLT

HEDEVHSIT 6TETLIENS Fhid (B)eVdHSIWBISH6T cLpeVld HMlbg 615 TeiTErnse0
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BTL&SSDGL Urs BriqusSH@h @evdssenrd Lrsfler Briguw Frevslyssne ererGr
Q& TevaTliLwGslesr GoiliLm’iqwied eflarhiElu)srerdl steiTLsns UMb 6 Tsirehse0

o3l peTpTes Aphgl ellrhissdmiqu Brisssillwse Avliuglsrrsslsr oraGanp
&Tend aulfl Qrmiiged wHMID pmeusy GFuilhmlwid CureTy (FeVdbasewT HITVHET @) (HbSI6TaTewT
STSTLISDS JBIbFI ©1%T6iTEMh %60

ueren, OBTenTy, @Gmeuehd, uTFSLIUT, HTHHWeT, eVBIGTILD GUITEIm BTLLIT BTL &b
aulgeumiGeT L v — O prisliurTriouflugeng Lflbg 6l Tsirends0

slpirEeflest UTrbUM HIHIGsSEMeD O HEdn gl TaTLMSW D YSweuDpBHaret (3)svddlw

B 6YHEHET HEUsTL D6V

v — 1

s BTrLsssleir CHTHOHd suenidfud — OBTOSTULNIWD Fmid BTL & eUPHGHHET FBIS

@evsaslwBisefllsy gmgsi, allpedlwi, urewtr, GuT®mBT, @ewss smaiser, BTLsL uPBlw GUILiL ST

Quiiriumigwellgib o soywrdflwiseflsr allerdsmiseaflspd prisb upslw Gwiilir@bssr.

VG — 2

AVLUFBTTHI D FnGHIBBET - IIQWITi& G BevOTT 2 enruiled (Hbg HMWeVTEHLD HL 6OTLD, HTL &

Fmiser (pmieusy, FwhHsh, CFuldhPlwn, GeTRTY, LTS, sdHSlwibd, urs CFarTudwid, LgleuTeswri

BTL&& SLOIPHTL, BTLsalwe), WEHBISE @GoTrwesl, BTl &s H0lp) GwenL wHMID CwewL SemLoliLy,

FlewrFemevser, Bewad smallssr upBlwg CFiiFlast - Fwewrr, GLTSST, LIVVeUT, CGFTPI, LTIy WIT,

LTl g Wi, BTsSST &TeVBIG6T6V BTL LD

VG — 3
SL0p BTL_& (§)6vdawBIS6iT

LeTEeh, GHMmeuEhd], QBTeanTiy BTL &L , ST HHeDeT B|H6T UTeVTM).

v — 4

BTL_& VBISTTLD, UTFSLILIT, FLT BIL_SBIS6T 9H6IT UTVTNI

1.

BTL & (pL_L BTL&LD)

2. Fur (Qphdr Fum)
3. eVBISTTLD (LrTdhsEasrGL Wi BTl & OeVBIGTILD)
4. #MsFrid (eusvevmer &TITER6sT FdETid)
5. euresiiur (@)resfilwer eurFslium)
6. sfgglriur (sryhisgrer FfgSlriium)
V& —5

OB (hddn_ I [BITL_dBIGET BT U eIT M

Carevasriitlwib, uSl6leTeTdpd HewTdh @ BTEVHST, AVLILFSSTTLD, WenflGLHamey, Fousdlhs e,

QuHBISES, HoLTTwTwenTd CursTn HLIDPLI GLIHHTOSHT T gnGgiser uDPIw alleuyBissr.

QB HHam G5 LUTeTG6T UL Sb5HH O5s555%5 Cuhassdl LresilullevTers 6% HdbIndgidaer HMILD

BT UTRVTY) CHBE 551 BHDSSILBID GYed, PHDSSILBD LoD, BlHDSSIHHPOEhT 6T, BloHLD
Geuafl LHMILD &HTeVID, FL_KiSlwisd Glsuafl, 2 _ewL_, spliLiswesT LHMILD
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Byl Geuefl gnggit Ulrd,andgl @)ens, s 1qWBISTT6T LHMID SSTULTSSITHiG6TT Lenerey Glauerf.

QUTEVTM] — LILPEHLD, FLO&HMEVLD, HaT6urLd, Befedr HTL dIpLD Og (hddn GdILD

LITTen6) [HIT6VS6IT.

SpsLueT Hmi, S BTL&D CHTHDHULD euaTiFFud, B|eRTERTTLOENEVL! LIVHMeVHEBLPELD,
Agbur, 1987

H(HEBIT PSS &.FT.SLOD BTE eureOTMI, surestdl LFILISLD, GFsiTemenr, 1979

QU LomeT 67.6T6dT. HLOD BTL BGHBledT CHTHMUPLD susTidFAuyid, Sjewilwsid, CFsitener, 1977
Cererr @ f., FLBISO KBS BTL B 6uew, HTHedkIdG HTeVTeVWLD, wriplitiresrid, 1988.
®&HBETST &S.eur (UF)., cpsstm SUIPlewF BTLSHIGET, HehFTayT WHTITT FréumTedluilsT
FrHaUF) OTSTEV HITVSELD, HepFrayt, 1990

WleyrTed k., HTVHBSHTMID SO BTL &d HeM6V eureLTMI, FTrHT LIFiasd, 2012

FLemLIWT. .S Blspsassemen wrlleari-urssriger, Literary Findings,
HUHLIIT.(P.HTL&UPLD  blglibseneOu|d-pF  HDPILpsHLD, International Journal of
Multidisciplinary Educational, Research, 2020

@) HuSTID HIHDTET(HS SO BTLBBISET, 2 VsSSP TITIFS BmieueTd, GFsrenesr, 1999
GewT@Fareit, C%.67., @)edTewMI S BTL &HF GV, HerearTCGerr, Lireisrig @i, 1999
GrrGeusvest, @um., SD BTL& Y], raHF uFliusd, ClFsrener, 1998

Caraipgserd, Qu.uflgwrh semevepfler BrLsalwsv, Curdleustid, GesrTenesr, 2009
Carallhbgarudl, Glu., sTevbEHTMID HLOD BT &1, Curglsusstid, GlFsrenssr, 2011
F&FCLmLTET SO BTL& sursvrmi, aflgwr LlflerLiew, wagienr, 1979.

FHVIBTLOLD, 6T6VV.60l., BTL BdbBemeVUISI 6uFeUTm), LSIWILI LIVHNVEHLPSLD, wagienr, 1975,
FTUPSHHBSTID, &, HOD BTL_%F FHESTID, HTaIWT Causfluf®, Glssrensr, 2008

GILIBLOTET, 67.6T60T., LD BTLBSBleor CHTHMUPLD eusTiFHwid, jewiwisid, ClFsrener, 1977.
GLIHLOTEIT, 67.6T60T., HLOLD BTLHID — @ 16, SOpL1 L ILSID, GFeTemenr, 1978.

BTL&F Ahsemerassr, Cxeroenp Cleusfluf®), gmbdlenewrii LSliLsD, CFsrener, 1988.

B)wentweufld Hre|dssir

e https://www.tamilvu.org/ta/courses-degree-p102-p1024-html-p1024221-25274

e https://indianculture.gov.in/snippets/therukoothu

e https://roar.media/tamil/main/arts-culture/celebrate-the-art-of-koothu
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Smer -3 DAT 103 QLILIEHST LODHMILD 2_6WL_ 614 UEDLOLIL|

DESIGN MAKE-UP AND COSTUMES (PRACTICALS)

Purpose of the paper

e To describe the student history of traditional makeup

e To explain the student how to design costume

e To explain the student the specific makeup and costume for the play
e Todescribe the student history of Tamil traditional makeup

e To explain the student the makeup and costume Tamil plays

Outcome of the paper

e The students will understand Tamil traditional makeup

The students will understand the costume design of Tamil tradition from ancient to contemporary forms

The students will understand everyday makeup of mankind

The students will understand the uniqueness of costume design
The students will understand the contemporary styles in makeup and costume

Srefleir GBrdaLd

UILIEHET LI &efleT suredTHenm allerTdsdl e rHeD .

2 6L QUG EUSHLOLIL| LDTERTEUTHEHD:E alemd: g6V .

BIL&ESHEHTET QUILIHEST LHMID 2 6L auiqeumiL) GBl5S SBlo|DISSiBeL .

SO BTL& pLiLIenesT WFenL allard@d@osD .

o b~ 0N =

S0 BTL_SSBIMBTET 2_ewL_ uigeusniolienLt Gl erfleyL(BHEseL.

Srefleit eflewsvliLiwies

1. syl gliuees wrewL HMs6L.

2. uphsLOlp ST6VLD QarLmid  Hllpt  Blapsed wriler 2 6w euIgeUEDLOLIL|dEM6IT

Q5 bgI6\ETeTEHH6D.

3. werflg surpalley griLieneT QUMD @)L deng HLil e .

4. 2 ewi sugeuswioliLileir H6vfld S 60TM OB T QYT TIIGHED.

5. FEHTOVSSIL LILIHET LHMID 2 L sulgsusHLOLILE6fler GFiGBYHemeards %erL_Mlge.
v 1
Slpast urybufl QewL WwHMID I BISE SeneVsafls) spliLiener,
LIGRTENL_SBTY  RUILIHETS  HWeV, Olbhbam gl plUUemeT — LsTaflsst, GCHr(Hser, 66sTenTBISSsT,
suerewrbisefer  GUluf®h 2 svallwey, oUMTETBRISEHLD SSTUTSSITBISEHD, Lrrbuflu  sliLenesT
QurLs@pd, spliLisner QFiiyd wewpwd - GmSulled wresTouTHeT CHHGInGGI SHTUTSH TSI DG,
sliiswer OFiig sreptlildsss) Geuenrt®b, sllps urrbuflu 9t & sHmevsaflsy gliLenear ,sLUlps
FLBIE WD Bl&pSHIH60 priLisnest, SlHaillpTailsd spliLienssTuyib (LpdeLpLy-dsErLD
VG 2
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liLiswesrd  sewevullesr CHrpmapld euenidFfuyid, ALy spliLienest ecussitewtds GDuTHE6T SHTUTSS T
UGLIUTII®), §RLILIGNEITU|LD @aﬂmmwﬂqfn - PULIGHSTUJLD 2 DL WEHLOLILILD = BTL & 6RLILIGNGITU|LD ﬁmmln_u_
QULIHSTWID - SIhIG UUmaTUWls)  IgliLenL_&6T - (pd  Hewioliy- spliteneTuilsy FAmriLibeid
(LPSHEVTET6UMN MI6IT 6UTEHBLD.

VG 3

BTL& 2 (HUTESS5Bl60 RUILIEHET 61igeueHLoLILl6iT LIkIE RLILIENET alenSHS6T LDHDILD CFWeOLITBSET. .
prisl Urd) whmib Brisll urSlrmser uGluriie - sluseTulledT BIL UBIGST LHMID QUIHSHHET -
@) meusns spritiewesr Lirewtlser Gnrmer spritiswesr( Sright Make up) urgdlr sprinsner (Cheracter Makeup)
S LILenL pLILIEN6ST GILIT(HL_ &6, spLiLisnet GlFd pewm, spLILIN6Td Bewevuilest euend - 1. Glussiryplemev
pUuemsr 2. GmluSL @ uswer 3 aflsvsigy spLiuemer 4. sul! CHm®) spLiLismeT , BTL & 2 (heUTddbdhdle0
sUiLenar sulgsuswliLiler LklIE, litemer CFwsOLTHGT BTL &L LNFdlssr wHMID BTL& LTSS TkissT

ugliumite), plitensrulled Bl LIBiser 9y alweun et allardsib.

VG 4

Slps urrbuflu r6IE wHHID YU L Seneuilst 2 oL aulgsuswoliL] OlGHEHInddHl, SSHTUTSDTBIS6N 60
2 »L augeuenLoliy WHMID CIFWIOILPEHD CUEDTEDTIBISEHLD 6UIqeUBIGEHLID, FLBIFK WD BlEHpeysHeafle 2 i
Qg eUsHLOLIL], SEWIWTST nddl, FrolwrTl i id, sreflwrlLib, udFemsFssreafll ususTdhasTafl 9L Id,
GHVCFHTLIL146TLD (PSHSTTIDLOET HFTT FlHallpTaled 2 ewL_ suigeusnLOLIL] .

VG 5

2 enL augsusnwoliLiler GErHMupLd suemidFFluyid

LIV LOJL| BTL d 6UIG6UBIGET - BTLL T BTLSBIGET LOHMID BlBPSHEH HEMEVHET - FLBIKWIS) FBISLD HMILD
FLBISW BlEHDPSSHIHMOVBET - LTTewl wHMILD @)BSTF BTLESBIGET - 6UTOTDHM BTLSHBIGET - FOLPds
BTL_&BIGET = FLOSTED BTL&BIGET - BT BTL_GBISH6T,2 ML 611G 6UEDLOLILIET FonMIBEHLD 2 &) (Lpew M ds e LD
R BrLESmS CHTHOSHSSH b BTLBSSHT SSTUTESSITBIS6NT 2 ewL_ewuwl sulgeusnioliL GClFiig)
WD UMTHG ClFWeeOLpemM eJLewL_ FLofliLilss CeusHT(BID .

LITTen 6 [HIT6V&6IT

1. eurgrmaet. (p. HLOPIM6T pLILIEHET HeWeVSH M6 FLOPLI LIVHMVBSBLHLD, HehFreayi 1986

2. uyerfl Car QsHGIngg pLiLieweT CGUTs) susTid ClFsremesr 2012

3. S&UedLWm.(ip 2 DL QPLILIEHET HETEVW|LD (L& eLplyHEHLD, Abg ugliiuai 2009

4. suspuwr y plusver Fmallyr, FAbs ugliusio 2010

5. sbewuwr @ sFrm Fmalpr FLmElwsL 5B BlspS5a1560 Blapey e eTipdhgl LsTaTTL (HH
S0PwisL oy iiiey B)s1p sxdssr 2019

6. Shewring sue, Drama: Designing Drama Costume, Lighting, Set & Sound
Design

7. Teaching Introduction to Theatrical Design: A Process Based Syllabus in
Costume, Scenery, and Lighting

8. James Laver, Drama: Its Costume & Decor, Studio Publications, 1951
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9. Irene Corey, The Face is a Canvas: The Design and Technique of Theatrical
Make-up
10.Richard Corson, Stage Make-up, Thirft Books

B)ewsmrwieufls Hyeysmsei
e https://aact.org/costume-designer

e https://en.wikipedia.org/wiki/Costume_design

e https://www.newindianexpress.com/cities/chennai/2023/apr/25/the-
make-up-artist-his-magic-makeovers-2568980.html

e https://en.wikipedia.org/wiki/Theatrical blood

e https://en.wikipedia.org/wiki/Make-up_artist

e https://en.wikipedia.org/wiki/Avant-garde

e https://www.backstage.com/magazine/article /how-to-get-started-in-
costume-design-70464/

ST6T — 4 DTA 104 - [BIgHT 2 _(HEUTHEBLD — (2 L 60 GreD , L6TLD PHEIETTLIL])

Actor Preparation — (Body, Voice, mind co-ordination) (PRACTICALS)

Purpose of the paper

e To learn modern techniques of acting and practice accordingly

e To prepare an actor by using modern techniques involving body, mind and voice

e To prepare an actor to express all type of emotions

e To prepare an actor based on Constantine Stanislavsky method

e To prepare an actor in all kinds of acting Epic acting, absurd acting, cruelty acting, poverty theatre etc.
e Recreating acting techniques through rare Tamil traditional performing arts

e Teaching traditional acting techniques that is equal to the western acting theory

e Building the body and mind of an actor through Tamil traditional martial arts

Outcome of the paper

e Students will be good at all kinds of acting methods around the world

e Students will be able to enact all types of characters found in international drama scripts

e  Students will be emerge as a dramatist who experiments contemporary plays

e Students will explore new techniques in acting by differentiating between traditional and modern acting

e The students will be a spontaneous actor who can handle any kind of acting situation

e The students will be an actor who is good at singing dancing and martial arts

e Making a student a better actor as well as representative of Tamil art and cultural society.

e The students will try to rehabilitee the artist of Tamil traditional folk forms by finding the root of
acting techniques from them.
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e To bring forth Tamil cultural studies through traditional acting forms.
Srefleir GBrdaLd

*  Oarevsriugens Ciiliu®ser lMet biglityd CHTLLT(HH6T 6TETLINS 6T(Hd g6 T %560

*  pridsemevulleit e WpahSwreTds HEmprs allarhisddaigw  Bgliysemeoullsst Apligyl umm)
PG FiiHev.

" BulydssmessTer Geaufsemer Ul @evsHElwsSellmbgId SO  ILdbsensvsefl sl hbg b
ST TIIS6V.

" Smdgl WHMID YU L SHHMeV WILE6T) STenTliL®D byl 2 Galpewmaenear Gleueaflds6ls Temtisev

*  prigw Frevdlrdggler ouUlpwid wHmb AvluBlrrdler HLUbwWbens spriLeDLILI(H S LD
CoumiuGSSluyb LiGLILTIgeD

Srefleir exflewemiiLiwissr

»  FAevliuglsrrsglest S UlBwLD, Qg mevsriiLilwg et Cuowrtim 1g wisd FnMmILD Blg L1y
CarlLurBsensr 2 eTihgl HTENST §p(h LlGFADBS HlyHTTSH &6TL Pls6L.

* Gupssslw Buliyds CariurThHst  BlyliLbEsmesSHTeaT @)VdhHNTD  6UEGHDHHMEU  6TETLINSD
wmiss  slpflest  urrbuflu TS eulgeuBIssT WHMID YL  pewmHefled Byl
2 FlpempseEnd CarTiurhsend GurTdbgs srewriL@darmer steTusmg Lflbg GClamrerer
OB LB FH6V

" QHCeuL 2 GFlEeT eTTID LgiewLd BLogl UTTOLRW Y TFHESSILL B BTisCHeueT Gy HTEH
OB (HHIm S0 2 _6TeTensd 9 Wbgl 6% TsiTEHDH6L.

" SOPT WILSSMVHET FmmId 2 L 6D, GIeV wHmID weT susTiLuwiHASeT epsod spH Lo6vTlgHedT
SeTewer s WSFADHS BlysHaTTssS SWIT UBSHECETTOT (1piqujd 6TTLINS 2 Wi HI
O\ meiTg 6L

" OemEbImSH CUTSTD WILEHMV 6UgaUBIGaTls) STERTLLBLLD BHlyliljdhseme) HMID BLlyhevfle

offwseng o enrihghl Cl&TewT(H H6TEWT (1 ISFFMBS BHlgHEOTTdH 2_(HoUTHD Ol eHEITSH6V.

v - 1

slpassSleit uTrbufu rmisd upplu HPpsd — CGHSBIn GG, HETWTHT dmdbgl, aillssyiiur’ (),
eW6lLIL BTL &L, @)ewF BTL &L, WILULTEN6US Tnddgl, CHTHUTEMOUS Im gl GCUTSTDauDHMIET eursLTm)
Wl Bls S50 PO HeupBled STenTliLIBID BigliL| (PP LET HouDBIeOlBHSI [51g5IHHTET 2 160
@uev wertd LMY By Liten LullpAseer CgMbg CETeTEnH6D.

VG - 2

SP&GSletT LTTUNW HIBISTET 65 HEdm ST YHBIWLTHYD 2 GHlHeT — @)FHSTFD HMID LjyTewsr
CeuafllGw 2 Hoursdl eusuflulled vwenllGH 2 EBTLWTEEHSHL — 2 L6), @IV LOHMID LETeND
S LUBSIECSTTERH6D, SWTT  LIGSHHSCEHTETEHB6V,  HeiTeslewsy 2 ewTihHgl Une  Blewew
CeuaflliLBSHIH0 CUTESHTD By sEemIsHsTeT WD pedmEemer HeVF QL ITHel dn i CBHTdEsH60
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VG - 3

BTl 1qul FTeS T - HrLd YewwliL, 108 HrenwTniL6r, Hemeaudssr, LTeuBI%H6T, LIBW eUHEHSBET, HT6TE 6%
S UlBwBIS6T pgHevTesToumHmlsr aflerdsid.

G - 4

Asvliuglarrggled Ulbwd GPlESSHIE dFmmiemsullsd 2 erwurdflwissr BHD, @)HmESHV, HL_Goev,
@ WBISHED 6TeITeRID BT6edT @ Blewevsewer, SUlBWS SHerhiser wHMID AliLFsTrSsledt HrHICsnHm Hrens
QFTVID HIBIS BlgLiL 2GSl pewmasi, wrsalluilesr LS CTTH QL Vs B Mlg6D

Qarevasritlwggler Quiriurqusd - 6Tl_® euews Gwiiurbser wHMID Gwiiiur® GCsreTmib
S FHFHMeUs6T 32 CGUTSTDEUDEDD HWH6D.

VG — 5

Wews Bigliy weop / lends 2 ewriey bigliy wswm Melo — Dramatic Acting

wHTiHs eurs kgl weom - Realistic Acting

Yweomewid bigliL wEslser - Method Acting

2 1M QurPlepswm migliy - Bio-Mechanism

wsTTgsseurs Byl wpeopulledBhg wrpu’ L Bigliy wpewm evLTesflesvTsusivdlullesr omewreui Gowii
Camevl 2 (heurdalw bigLiL pswm

sraflwis urenflullsorsr kg iy — Epicn Acting

9USS Byl weom - Absurd Acting

Gepr urenfluileorsst Big iy wewm — Theatre of Cruelty Acting

QUMIHLD ST BIS blgLIL| LITewT B606Vg) 6TLpemLd Ik bigli (pswm — Poor Theatre Acting

@eupPleiT (LPEdMHEMET (LP(LPSHLOWITES M BH6D .

LITTen 6 [HIT6V&6IT
*  srlipTewswi, 2 .Geu FHAIULSTT PP I HIOUSSDTUD G WTTEHG BHEVEVTT(HEDTILLD,
LT 2 Geu. FTlBrengw i BrevEBlensvwid, GFsirensst, 1978.
" ooret GFTUTSHD ST In dgIS6T, 2 0855 HLOPTITILFS Blmeusstid, ClFsrener, 1985.
*  wfrrw@sdseir, S.N. LUrg Brilgw FTEVSITD, 2 Vad SlpTrTiidd Blnieustid, GFsitenssr, 2001.
*  Qgrevsrilwi, B, OFehaf s aneaysiv, 1981.
" seweveursst], yremT AelLSSETrSS0 LHCeTTrTL 0 Y teyd & (Hewr, 2012,
" QuHLOTET, 67.6T6d. HLOPS BTL (HLILYDE HeMeVSH6T, 2 605 SLOlp o rriidd] pimieuessrio, 2005.
" gPleypid 9. HUPSE5ID 6% |HEam S, WS BIVHD, HTewTHGLY, 1986.
s @rrwsmd), 1., O5mEsm 58l Blgliy, SUIPL LOSDOESPE LEILSS D, 1994,
" (WPSSHIFTLO.B., TMI Lt 19 Wi euesTly, jedreorid LilewrGeul eOGL L, Aeusmiens, 1982.
" Querer@ @ F.rmSue, LUTFABIGLD LdbssFFTene, Glarepoy, 2003.
s @rrwsmid) ., SPDF FUPSSHD SmbE - BTLSD 9@ OsTLT elarssms Gprad, Qs

uenL_LiusLp, wgsnr, 2008.

= Krishnaiar E, Therukkuuttu or Streetplay, Marg vol. XIX No.2 Marg Publications, Bombay, 1966
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=  Muthusamy N,The Change of Tradition, Sangeet Natak, New Delhi, July — Dec 1985

= Vicor Turner., From Ritual to theatre, Performing Arts Journal Publications, New York, 1982

= Frasca A, Richard., Pancali Capatam ( The Vow of Draupadi) images of Ritual and Political
liberation of Tamil Theater, The Drama Review: 38,2 (T 142): 89-105, Newyork, 1994

= Krishnaiyar E, Terukkuttu or Street play, Marg — 19:2, Bombay, 1966.

= Sankaran Pillai G., The Teatre of the Earth Never Dies, Traditional Arts Project School of Drama,
university of Calicut: 1-23, Trichur, +1986.

= Dr.M.K.Madhu, The History of Dramatic Art in Anncient India Vidya Bhavan, Delhi. 1992.

@)ewemTiioufld HTeyHe6i :

e https://en.wikipedia.org/wiki/List_of_acting_techniques

e https://www.backstage.com/magazine/article/complete-guide-classical-acting-3727/

e https://www.backstage.com/magazine/article/acting-techniques-mean-1534/

e https://disco.teak.fi/asia/therukoothu-the-street-theatre-of-tamilnadu/

e https://en.wikipedia.org/wiki/Terukkuttu

Srer — EC-1, DTA - 105 g10lps BT QLILD L L BIg6iT
TAMIL FOLK DANCES (PRACTICALS)

Purpose of the paper

e Introduction of traditional folk culture, arts, stories to students

e To Make the students understand the history of traditional rituals ,folk performing arts
e To train the students in folk dance along with folk music

e To teach the students Tamil social culture through Tamil art forms.

e To train the students in Tamil folk art forms.

Outcome of the paper

e Students will be trained as a stage actor as well as a folk dancer.
e Students will be a preserver of Tamil cultural ethics

e Tamil civilization and culture will be saved.

e Students will be a rhythmic actor in theatres and films
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e Students if becomes as a school teacher will express his cultural values to his students.

Srefleir GBrdaLd
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Sreflesr aflemertiLiwesr
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G 1

prl@luypelus  Pflwsd  pri@loypelwsy  allendsd -  suswslurhsst - Hlps
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LUTL6V&6T - &THeD LUTL 6V&6T — QSTflDUTL_eVgE6r - Oaradrmil 11 urLsVssT - eliumflll urL_eDgssr -
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ACTING THEORY (THEORY)

Purpose of the paper

Explanation that acting is the most important element of theatre art

Explaining that the root of acting comes from Tamil literatures and its traditional art forms
Understanding and recreating acting techniques through therukoothu and traditional
performing arts

Explanation of the differences between the Abhinayas found in silapathigaram and natya
sasthra

Explanation that the acting theory found in tholkappiyam is the foremost acting method for
Tamils.

Outcome of the paper

The students will deny the fact the western acting theory is the only theory for acting and making
them understand that a lot of acting theories and techniques are embedded in the traditional
koothu and folk forms of Tamil.

The students will come to know the novelity of dualistic presenting technique that is found in our
traditional koothu form of thanjavur “NaardevanGudikaadu”.

The students will become a better actor by making them understand the abinayas of
silapathigaram and acting theory(meippadu) found in tholkappiyam

The students will become a better actor by training their mind, voice and body through Tamil
traditional folk forms.

The students will become better actor by understanding the energy that can be gained in
learning therukoothu and folk art forms
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Cunasslw prhsefley Csrermlw BrLsliuresissmeruyd Heupmledr cpsOD 2 (HouTdhasLiLLl L
BLg LI (LPEHDENLOBENETILD 6116175 (& 6D

peTer BrLs Blylil) Casmlur@hserlst CaTHmEHH T STrenTEens 6T(HSSHIMT &H60

1lens By LI (peop UPD] THSSIDTSS56

HTEITEIVL_TeNTIq 65T  6VL_TesfleevmsusVluiledr waHTTSHeurs Bigliy @pswm NPl  Heurg)
pewmasemarLiLHmluid ailerd @Hge0

Ulsirpaferdgioussler CariLmrBasst 2 Heurer HTevsL L GoHled Corerrl Big LI (pewDmenLoEenar
THOSSIDT 5560

CuwiisGasredL_eir 2 L HELTrPulevmrssrT big i pewmenLoewut 6lamds @60

22



* sreaflwd uresflulleorer mliy wedpedw, uUsHS uTeflulleoTer Byl  (PEDMEDLD, & EHT
uressfluileorest iyl (PeHDHEVLD, GUMISHLD HTBIG Bigli (pewmewd CUTSTHEUDNDUID BG6dT
QUTVTMIHENETULD 6T(HSHHIDTHSH6V.

Sreflesr aflemertiLiwesr

" BTL&SSM6V  WTewreui Ly falulleorer mipliy weopuilleid meaTer wpswmullevmresr BHigriy
wpewmenouileid Caidgd GlummeurTas HloLpeur.

* Ul BrLsmiser wl (Hflery miIEle BTLsBISET BlbpsgHIUBlVID SNEHW 2 ML WEUTHETTS
2 (heur@eui

" BrLsg OsTlevmIl LuBisemerls CUrevGer BigliL] 2 &3 (PHDEHEMETU|LD DB TEHEUSID Haf6esrdhems
LweTUBSS) SFFADHS HTL &THOTTSH 2 (hH6UT @ 6uT

" 2 WESSHTIID euTihS Blglil 2 SHlBewen o siTeuTkis Heupmler cpevld adF AmpBs  BHlgliy
(LPEDDENLOFHENET 2_(HEUTH S (LPEW 6T 6T

*  udraflsvalulled HHMIFGHLD SVallwwud HETSTTSSOHWUD BTL S PO HHLNSH6D
QFieui

*  1hlsd Anpbs SeoriiuL wHmib CsTemevsasTl & BlysisarTsayd Geuaflliuheur

G - 1

Qerevasritlwgglesr Cuiitiuriiguisy - Tl (h suswsd GWliLT@ssr wHmb Culiur® CsreTmib
I FFHMeus6r 32 GUraTmeunenD NflH60
VG — 2

Aeoliuglarrsgled gLlpwd GHlHs5Id5 Fniensuilsy 2 sorwurdfluiser BHmsL. @) BBV, HLSH6v,
B)BIS6V 6TETENID BTG BleweLasewar, YLIBUWIS HeThiGer WHMID HVliLFsTrsdler HruCaspm srems
CFrevgId TmI% Blgli 2 Sslpenmser, wrsalluiler LSCSTT(H L 0&H6T, BrLigus FTOVSITLH - BTL 5
osmwriy, 108 sryenrhisst, Fenaussir, LTaumiSHer CUTeTDoUNDD Wb G&T6TEHSB6L.
VG - 3
Wlewas BigLiLy wpewm / lewa 2 ewriey migliy wpswm Melo — Dramatic Acting
waTTEs eurs HigLliy wewm - Realistic Acting
HTEITEIVL_TENTLY 63T VL T6vTleVeVTeloVSF] - WSHTTdHD blgLiL]
yewmeww Byl wahglser - Method Acting
G - 4
2 1M QurPlepswm migliy - Bio-Mechanism - Guwi Gamrevr
ullpd  ewm: CFwgdsE YW SSLTHD - QEOLFNSSD - CFwesd GFiig - @ewLFnsbsh -
srglialleneryLeir GTL Ty G&msrersy, sralwii uresflullevresr Byl — Epic Acting - @QuiGLmsvi
Hersl - oemeflwwrgey Cariur®h - ofdl BrLshissT - Balar BTL&BISST, LGS LITesniulevmer
mgliy wewm - Absurd Acting — #rpGeusv Qus6lsL,
VG - S
Gemr urswilufleoresr Bigliy wewm — Theatre of Cruelty Acting - sy eirefl 9 iGsTil eumiewid I
Bl iy Lrentl ©)sLeVGI sTIpewLD ST IS Bl iy wpewm — Poor Theatre Acting
UfbGIHTESLILIGLD LSS5 BI%6T

23



1. Sunitha Dhir, Styles of Theatre Acting, Gian Publishing House, New Delhi, 1991.

2. Edward Braun, The Theatre of Mayerhold, London, 1979

3. sorplgl H.Querest@m, Byl PeODEHET LDDIW 6TERTETHGHEHET HIPdHEGL LIVSHMEVEHLPELD,
@evmiena, 1996.

4. Contantin Stanislavski suilfled: @.Aeusllmisd s ssriursdrn o uwili CQumpsmg,
HEWTEWIHTFST LISILILIGID, 23 SH6WT6nTHTFIT FTeW6V, SWTSHITW BT, GlFsrener, 2016.

5. srulprewswi, 2 .Geu AVILFETT cpOWPLD HHLOUSHTWLD HIGWTTHE HVGOTT (HEwT LD,
LrsLi 2 .Geu. Friflpremgwi prsvplemevwid, GlFsrenssr, 1978.

6. et Y FTUTSHID ST FnSBIB6T, 2 VS SUOPTITIIFS Blmieusrid, GlFsiTener, 1985.

7. wfrrwGsAser, S.N. Urs BT 1gw FTeVETLD, 2 V&G SOPTITLFS BlnisuesTid, GlFsrenssr, 2001.

8. Qgmrevasriiwid, By, QFepaf L aneayev, 1981,

9. seweveumentl, yrar AlILFlETTESSlL LSICaTTrTL 60: Y liteyd sL_Hewy, 2012.

10. Gumrmsir, 67.6T60T. SLOlpa BT HLILYDE BB, 2 608 HL0lp oy rmiidd] pmisussrio, 2005.

1. 9leypoLl ). SUPSSHV OB HSIndGIl, | (LPSH6T BTVSHLD, STewTdHGL, 1986.

12. James Roose Evans, Experimental Theatre from Stanislavsky to Peter Brooke, London,
1984.

13. Towards a Poor Theatre (Introductino by Peter Brook) (1968)

14. Jennifer Kumiega, the Theatre of Grotowski, London: Methuen, 1987.

15. Antonin Artaud’s The Theatre and its double, The Rainbow of Desire: The Boal Method
of Theatre and Therapy. (London: Routledge, 1995).

B)ewsmrweufls Hreysmser

https://en.wikipedia.org/wiki/List_of_acting_techniques

https://www.backstage.com/magazine/article/complete-guide-classical-acting-3727/

https://www.backstage.com/magazine/article/acting-techniques-mean-1534/

https://disco.teak.fi/asia/therukoothu-the-street-theatre-of-tamilnadu/

https://en.wikipedia.org/wiki/Terukkuttu
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Stage Management (THEORY)

Purpose of the paper

To make the student understand the topics of Stage and Event management for Performing Arts.

To teach the student how to use various tasks and the function of the Stage Manager in theatrical
production,

To make the student underst to identify theatrical terms, and develop a working
knowledge of the activities of the Stage Manager such as scheduling, preproduction,
To teach the student how to colabrate instage rehearsals, performance and closing/strike.
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Outcome of the paper

The students will understand the activities of this class will include readings from the text,

The students will understand play script reading and analysis.

The students will understand Production, role of stage management, responsibilities, and tasks
The students will understand Principals of stage management from audition through closing night
The students will understand General theatre organization and Management
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THEATRE LIGHTING & SOUND DESIGN (PRACTICALS)

Purpose of the paper

e To make the student understand the difference between natural and artificial lighting
e To explain the student the unique techniques in stage lighting

e Toteach the student how to use electricityin sound and lights

e To make the student understand how lighting is used in world theatre tradition

e To explain the student the colours used in stage lighting

Outcome of the paper

e The students will understand the properties of lights
The students will know about the lights used in stage lighting

The students will understand the properties of lights used in stage lighting

The students will understand about the usage of light & sound according to the scenes of play
The students will understand the uniqueness of lighting used in scenes of the play
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DRAMA IN EDUCATION (PRACTICALS)

Purpose of the paper

To describe the students how to direct a children’s play using the children’s voice body and mind

To teach the students how to make the academic subjects into a play

To make the students understand how to teach the children the academic subjects through music
costume properties and acting

To make the students understand how to teach the children the academic subjects through properties of
theatre

To make the students understand how to teach the children about group learning and group teaching
through perfomance

Outcome of the paper

Sreiflesr

The students will be understand that will fill the gaps in-between a teacher and a student

The student will understand that education will turn as student oriented education

The students will learn how to teach the children in a collective way by using various performing methods
as heis gud in coordinating plays

The students will learn to teach the children using various theatre techniques

The student will learn the importance of teaching drama as a subject as they taught academics through
drama
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o rriiFd pmieuerid GlFsiremerr 2020
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= Mc Caslin, Nellie, “Creative Drama in the Intermediate Grades, Longman, New Year &
London, 1987.
* Kulkarni.S Prabhjot “ Drama in Education” Reliance Publishing House, New delhi-1994.
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¢ https://en.wikipedia.org/wiki/Theatre_in_education

¢ https://en.wikipedia.org/wiki/Drama

¢ https://en.wikipedia.org/wiki/Drama_school

o https://en.wikipedia.org/wiki/Academic_drama

o https://en.wikipedia.org/wiki/Theatre_in_education
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Traditional Theatre Training (PRACTICALS)

Purpose of the paper

e Teaching acting skills

e Recreating acting techniques through rare Tamil traditional performing arts

e Teaching traditional acting techniques that is equal to the western acting theory

e Building the body and mind of an actor through Tamil traditional martial arts

e Building the voice and rhythm of an actor through Tamil traditional koothu and folk forms

Outcome of the paper

e  The students will be a spontaneous actor who can handle any kind of acting situation

e The students will be an actor who is good at singing dancing and martial arts

e The students will Try to emerge Tamil acting techniques

e Making a student a better actor as well as representative of Tamil art and cultural society.

e The students will try to rehabilitee the artist of Tamil traditional folk forms by finding the root of
acting techniques from them.

e To bring forth Tamil cultural studies through traditional acting forms.
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VG 2

Aniiy (WG LaGsL) BTL &ID HMID B)ewF BTL SHRIGHOT LITTHS0, b bl THEHLD Sbdb [blydsTdENHL 63T
HVHSIWTIWTL 6V ClFUIZ] VCILIONGEY BTL_HLID BlgLiL| 2SS (LpewMaHensT Liilg)igsL.
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QFiiged — uswm, 2 (B, FEHBHGWL G HHallsafler srer sowdgL o1 LWIDHF THSH (B6iTeLPsVLD
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LITTen 6 [HIT6V&6IT

*  @rrwerbl.qp., OFHEamSa Blglil, SLOPL LVSMVESYSL LUFLILSgIsmn, 1994,

*  Frflprenswi, 2 .Geou. AVLILFSTID PP HHLOUSEDTUJLD DG ITTHE HEVSVTT (HEDTUYLD,
LrsLi 2 .Geu. griflprewgwi prevplemeowid, GlFsrenssr, 1978.

" e G FTUTSHD ST IndEIS6T, 2 0855 SLOPTTTIIFS Blmisusstid, ClFsrsner, 1985.

" o rTwCsFH6T, 6ToN.6T6l LTS BTLLgll FTOVSITD, 2 V&bdh SLOPTITiIFS BlmieusTid, GClFsiTenet,
2001.

*  Qgrevsriwi, Blu, Feps ydb aneaysiv, 1981

»  yrl Agraer AVLILSETTS g Ggl, LaDELTeT LSS, GFsrensr, 1996.
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" QuhLOTET, 67.6T6d. LIS BT BHLILDS HWeVEHST 2 V5 HLlTrTiidd smieussrio, 2005.

" S&lewLnm. (1p., @)renflwest BT &b — FLkidslwed Qeuafluj orms Geusflu, Literary Findings —
International Journal, June 2019.

= Voctor Turner., From Ritual To theatre, Performing Arts Journal Publications, New
York, 1982.

= M. Mahalingam, Silambattam: The Indian Art of Stick Fighting, Silambam Blackbelt
Association Selangor and Kuala Lumpur, 2001.

» Patrick Denaud, Marie-Claire Restoux, Kalaripayat: The Martial Arts Tradition of India,
20009.

B)ewemrwieufls Hyeyssei
e https://en.wikipedia.org/wiki/List_of_traditional_Indian_theatre

¢ https://www.indianetzone.com/5/traditional_indian_theatre.htm

e https://www.ipl.org/essay/Theatre-Traditional-And-Theatre-FKFYVW7EACFR

¢ https://www.jagranjosh.com/general-knowledge/list-of-famous-traditional-dramas-or-theatres-of-
india-1531391282-1
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Theatre Architecture & Technique (Theory)
Purpose of the paper

e Explanation of the ancient stages and their structures

e Explanation of the western stages and their structures

e Explanation of Indian Sanskrit stages and its importance

e  Explanation of stages found in arangettru kaadhai of silapadhigaram

e Explanation of open air stages used in Tamil therukoothu and other traditional art forms
e Explanation of stages found in Indian contemporary and traditional theatres

Outcome of the paper

e Students will be good at making stages for plays.

e Students will be stage constructor and designer

e Students will be a stage manager who manages screens, actors, musicians, back stage organisers, light
designers

e Students will understand the stage design that makes the audience comfortable

e Students will have minute details of all type stages used all over the world
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James R, Cambridge, The Cambridge Guide to Asian Theatre, Brandon, University Press, 1993.
Oscar G.Brechet, History of the World Theatre
Tyoleman William, The Theatre of the Middle Ages

Silapathikaram (Portions on Theatre Only) Translated by Dr.R.S. Pillai, Tamal University,
Thanjavur, 1989.

5. Michael Hammond, Merrell; Performing Architecture: Opera Houses, Theatres and Concert Halls
for the Twenty-First Century, 1st Edition (November 30, 2006)

6. Goverdhan Panchal. Koothambalam and Kudiattam, Sangeet Natak Akedemy 1984.
7. Daiji Maruoka, Tatsuo Yoshikoshi, Noh, Hoikusha, 1982

8. Dr.Manmohan Ghosh (Translation) Bharatha’s Natyasastra, The Asiatic Society, Calcutta-16,
1961.

9. J.R.Brandon, Theatre in the South-East Asia, Harvard Uniersity Press, Cambridge,
Massachusets- 1974.
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¢ https://www.britannica.com/art/theatre-design
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ORY%200F%20THEATRE%20ARCHITECTURE.pdf
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stage design & Stage Property design (PRACTICALS)

Purpose of the paper

e To make the student understand the technique of theatre designing
e To explain the students about the stage properties

e To have a clear picture about stage designing

e To make the students identify various set properties

e To explain the students the designing and handling of set properties

Outcome of the paper

e The students will be able to understand the utilisation and purpose of the properties

e The students will be able to construct visual images of a play from scripts

e The students will be able to construct play from scripts

e The students will understand the difference between drama scripts and performing scripts
e The students will identify the 2D and 3D images of the set properties
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different ages: Greek and Roman, Medieval and Elizabethan Periods)
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GuevL sugeuswioliy Qewsdur®sst (Functions of the set purpose of stage setting)
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SMTUHTLL LD - GMId@&06eul_ (B susHruL b Hmbd wep 2 wrsusnguL b (Ground Plan-cross
Section plan and Elevation plans)
6fds @ CuenL @ @ ullsursr Gy (Relation between set and light)
(Different type of stage setting: Realistic, Symbolic, Expressionistic, Formalistic)

wgTissallwsd Golufi g wed QeuafliiLm iq60 FTETreRTIOTET H6dTewio Gl&TevrL GoemL_
suigeumiser (Different type of stage setting: Realistic, Symbolic, Expressionistic, Formalistic)
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VG - 5
GuenL QuTmeTser HmI Waeply swrflsgev (Stage Properties and Mask Making)

BIL& 2_(HauTsEHSSl0 CenL HMID bly&TE6T en&WTEnd Qurmersaier wadlwsgeun (The
Importance of Hand and set properties in play production)

GuerL QurmLsewar swrfég wenmser (Defferent types of production the property models)
CuevL HDILD iy &i&6T HSWTEHD UTHL Sewar o Haurd@&Hssw (Making hand and set
properties for a given play using raw materials)

UTLTHMI LHMILD FELPSE [BITL_H MBI EhAHEBTeT GLewL LMHMILD [Blg 6T 6N ILTEHLD GCILITHsTHemear

swrfggev (Preparing hand and set properties for a periodical and a social plays)

wsepysaflar @srpmib whHmIb sueridd) (Origin and development of masks)

@b @Fedled HTeRTLILIBID FL_BISIIIE) T BIGLD WHMILD FLOSTED T BISI6D (LPSCLPLYB6IT LilLI6dT
ur® /umig Usage of maks in ritualistic theatre and contemporary theatre (Indian context)
waapy swrflgssd [ 2 meurs@ggsev Art of mask making

STHGEI LD cpevld Waeply swrfgssd Paper pulp maks making

Werrevir gt umflev ey epsvid wpaeply swrfggsv Plaster of parries mask making
Uerregd wpaepy swrfggev Plastic mask making

rium waeply swrflgse Rubber mask making

wpaeply Swrfllitile pafer QST LiBiGemer LiweTL (SIS 60

LITT 6 [HIT6VS6IT:

1.
2.
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Arnold S Gillette, An Introduction to Scenic Design

Donald Anderson, Elements of Design

Kaoime Malloy, The Art of Theatrical Design: Elements of Visual Composition,
Methods and Practise.

Gordon Craig, On the Art of Theatre

Eric Bentley, The Theory of Modern Stage

Thurston James, The Mask-Making Handbook, Players, 1860.

Subbiah.M, Masks in Theatre, International Journal of Multidisciplinary
Educational Research, Volume 3, Issue 9 (4), September 2014. PP. 288-300
Subbiah,M, Masks: History, Characteristics and Functions-Global Perspective,
India Journal of Arts, Volume 1, Number 2, February 2013 PP. 22-28
Subbiah,M, Masks and Camouflaging, India Journal of Arts, Volume 3, Number
9, November 2013 PP.24-28.
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el efeir 2019.
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https://study.com/learn/lesson/stage-design-ideas-examples.html
https://sheridancollege.libguides.com/c.php?g=55454&p=355126
https://aact.org/set-designer

https://human.libretexts.org/Bookshelves/Theater_and_Film/Technical_Theatre_Practicum_(Boltz)
101%3A_Chapters/1.06%3A_Stage_Properties

https://www.indeed.com/career-advice/career-development/what-is-prop-design

grem- 11 DTA - 113 prLs @uss Cariur@bssT

Play Direction Methods (PRACTICALS)

Purpose of the paper

To describe the students about selecting a script that can be made as production

To teach the students about training the actor’s voice body and mind according to the selected script
To teach the students about cast an artist for the selected play

To make the students understand the movement of the artist in the stage according to the script

To give awareness to the students about all the elements that is used in a production

Outcome of the paper

The students will be understand the way of taking notes for a play direction and performance
The student will learn to train actors for his play

The students will learn to take decisions about the movements of an actor in a play

The students will learn how to interlink scenes in play

The student will learn to direct a play by using various performing methods and ways

Sreflest GBrdasLd

*  LTHMIUGDHTET §3(h BTL LI Lignieuswsd Cpiey6lFiig sHLISSH6L.

o liugeuedleiT BlBPSHD augUSSHIGE DU BlyHTsEhssTar 2 L puuind @Grsv vullhd
S alweuPPleit HeuFluidensd 2 6w doH6L.

*  BTL& LUTHSTBIGEHSG TDM BlgHThemer CohibholsHLILSHETET BIL Ligms ailemd @dhgeD.

o g mmiens Glausfluiled Bigsiseafler BaTaysemear wrenTeuisst Lflhgl ClsTeTerd FTeT(hsev.

o o BrLsb CuemLulled BlasPpssriL@BD HSDEHTRT HMOTHH Inmisefls) eudwgensg Lyflw
MEUSHH6V.

Srefleir eflemerisiiwissr

* 20 BILSU UMD BEDSSIMSHE 2 L uBGss0 uGasHETEE GHllLSmT GBlSS

meubH g Clamrerend LFIGaul swL_ 2 (HeuTdhdld6lEmsrar nHmev.
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VG - 1
BTL& Ynmienasulled LewL LiLiTds penmaemert Lflbgid Glsmerer Claiigev.
Y hmensEwTerfler stupdd wHmb uflesrrion ySlwsubHmlest allfleurer allardsid. BT & Ppdliiemevu)b
Fapasgler  GCaemaimwuhd  Yfbg FUPESHILST DB UIUTET 2 MEDal  QUSTTESHI5 ClETeTEhsHe
Y EWIESTEUT @G LD.
VG - 2
BTL&ESms5 CsTholsHss0 - Brist Urgleow eurdiy CFiigsy, pTLgs LisTerswilenuiui,
HTVSHMSU|LD, FLPMEOU|LD, SSTUTSS T BIGewaT D alleursnisst CHGlsTan(h LGLliuTiie) CFgss. Llyg
swrfllgsev, swrfiy Urd swrflsssd, myly oLy, ssTUTESIrBisals) Baiasst allardaliuL Lb,
goflwewiiy Gpliy, 2 L wpgid gliusder @oliy, swrfliy lrgl - pris gdflui ups -
BTL&SS6IT F(hdbabLD - BTLSHLI LGLUTIIO (PSTTET euhHenm allemd @ gH6L.
VG - 3
BTL&& HSTUTSSTHIEEHSETOT  blgsismemer Gxpiea GFiigsy - GuenL_ullsh Blysisemerd 6l Tenr®
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QFwsvpemD.
G - 4
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UTOUDPSSD, QYTEIS THUTH — Yrhis Guoranen Blape wyepp s sBsg Cslme
(AIyerassT STt Ymsliulbissr whmibd ofyGQurésssr whmib Guain 9O55 Baspald
Qi Geusssrig weneuls LHM) Sl L 1L 6D )
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40



Process of Play Making/Direction

Selection of play — Play Analysis — Preparing Production Script — Preparing Performance Script —
Actor Note — Planning Rehearsal — Music Note — Lighting Cue Sheet — Costume Plat, Make — up
Work Sheet — Assigning Production

Rehearsal Process

® Play Reading

Discussion with actors
Discussion with Technicians
Tryouts and Casting
Blocking

Compositions

Different Stages of Rehersal

® Music rehersal

® Light Rehersal

® Costume rehersal

® Makeup rehersal

® Final Rehersal
Publicity

® Organizing Theatre
® Production

LITTemel [T6Vs 6T

" JTrEILD BTl & LHL LILTSSLD g bSemhidssT SLIDLI LVHmeVsSWasD sehFrayi 1994

" GOHFTW BTLESBISEHD BTL&HES S0 HeiLubIEEHD 2 V6s5 SlPTITILFS BlnieusTid
Q&siremesr 2000

*  uyesfl Car Ul BTL & HYPHMIeHS dnmisaflst sureormy Fhslwr ugliingsid 2019 Qastreneor

" e af Brisl usgieusy surdiiy whmib Cleusfluf®h GlFsremerr 2011

=  Robert coben, Creative Play Direction, Pearson; 2nd edition (1 October 1983)

= Robert Coben, John Hawop, Creative Play Direction Prentice-Hall Inc., Englewood, New Jersy,
07632, USA, 1974

= Francis Hodge, Play Directing Uniersity of Texas Prentice- Hall Inc., Englewood 1982, 1971.

= J. Michale Gillette,
Theatrical Design and Production: An Introduction to Scens Design and Construction, Lighting,
Sound, Costume, and Makeup (4th Edition) Mountain View, CA: Mayfield Publishing Company.
2000.
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*https://static1.squarespace.com/static/578eb479f5e231d1bffb72ce/t/5¢379589c2241bd03a96913d/1547
146636635/Directing+101.pdf

*https://www.researchgate.net/publication/327430140_Directions_for Directing The
atre_and_ Method

*https:/ /qualifications.pearson.com/content/dam/pdf/BTEC-Nationals/Performing-
Arts/2010/Specification/Unit_26_Approaches_to_Directing for Theatre.pdf

*https:/ /qualifications.pearson.com/content/dam/pdf/BTEC-Nationals / Performing-
Arts/2010/Specification/Unit 25 The_Practice_of Directing for Theatre.pd

srsr- 12 DTA - 114 SO BT BTL & (LPe» MEWMLO 6iT

Methods of Tamil Morden Drama (Theory)

Purpose of the paper

e To make the student understand about the modern drama creation
e Toteach the student about black theatre

e To explain the students about Dalit theatre

e To explain the students about feminist theatre

e To explain the students about transgender theatre

Outcome of the paper

e The students will understand about the modern Tamil theatre

e The students will understand the unique theory of theatre productions
e  The students will get a clear picture about Dalit and black theatre

e The students will internalise about feminist theatre

e The students will understand about transgender theatre

Sreresf] QBT aLD

BT BTL_& 2_(h6UTdHd LOTL|SN6T all6ds @60
spiidler 9k Gplss spUlss0
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3. s@udler wpmib $605Slw orHIG GUlSE saflged
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VG - 5
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¢ https://indianculture.gov.in/growth-drama-tamil-nadu

e https://englishsummary.com/lesson/modern-drama-in-english-literature-characteristics/

e https://peterzazzalidirector.com/wp-content/uploads/2015/04/peter-zazzali-fundamentals-of-

directing_play-directing.pdf

43


https://shodhgangotri.inflibnet.ac.in/bitstream/20.500.14146/9/1/synopsis_%20venkateswaran,.pdf
https://shodhgangotri.inflibnet.ac.in/bitstream/20.500.14146/9/1/synopsis_%20venkateswaran,.pdf
https://indianculture.gov.in/growth-drama-tamil-nadu
https://englishsummary.com/lesson/modern-drama-in-english-literature-characteristics/
https://peterzazzalidirector.com/wp-content/uploads/2015/04/peter-zazzali-fundamentals-of-directing_play-directing.pdf
https://peterzazzalidirector.com/wp-content/uploads/2015/04/peter-zazzali-fundamentals-of-directing_play-directing.pdf

@rer-EC3 DTA - 205  2er_gailwe)

Mass communication (PRACTICALS)

Purpose of the paper

e  To make the student understand about the modern Mass communiction

e Toteach the student about ethics of journalism Mass communiction

e To explain the students about visual media

e To explain the students about Tools of Mass communication and Newspapers
e To explain the students about Public relation and public affairs.

Outcome of the paper

e The students will understand about the modern Mass communiction
e The students will understand the unique theory of asthetic Record and document cultural events
e The students will get a clear picture about theatre and film
e The students will internalise about Public relation and public affairs
e The students will understand about record cultural event, analysis newspaper , magazines, radio, TV
report .
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Ethics &Journalism —Karen Sanders

Improve your word power — R.Birley

Student Companion — (Rupa)

Ethics &Journalism —Karen Sanders

Media development and management — Biswajeet Guha

Business Communication - K.K.Sinha (Galgotia Publishing Company)
Communication — Asha Kaul (Prentice Hall India)

Communication — C.S.Rayadu (Himalaya Publication)
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DRAMATIC LITERTURE AND SCRIPT READING &
ANALYSIS (PRACTICALS)

Purpose of the paper

To make the student identify drama scripts in literature
To make the student read Tamil drama scripts

To make the student understand world drama scripts
To make the student analyse Indian drama scripts

To make the student understand Tamil drama scripts

Outcome of the paper

The students will learn how to analyse scripts

The students will be able to differentiate between literature and drama scripts

The students will understand world drama scripts

The students will understand the difference between Indian drama scripts and world drama scripts
The students will be able to understand the subtext of the Tamil drama texts
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ewww&sm (Theme)
2. srevid (Time)

3. Qeuafl (Space)

4. Guwmry (Language)

5. epafl (Light)

6. ¢60l (Sound)

7. opuf® (Sysmbol)
8. 2 gau (Climax)

9. prevwr (Conflict)

10. Gaumur(® (Contrast)
11. psdlemaey (Rhythm)
12. wewrBlemsv (Mood)

13. ursglriiyensrey woHmid 2 ewgwrsv (Characterisation and Dialouge)

14. @misasid (Tension)

15. urrswanwmeri wHmib surssi (Audience or Reader)
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LITT 66 [HIT6VS6IT:
" e, of . (OsT.9).) BTL& Lgieus surdiiy, wrhm Geualluf®, QFsiremwesr, 2011.
" LGWBTLET, &. e, FBRISTSHTEV FHeuTLls6T BT &dh Herehdlwid, sralwr, GlFsrensr, 2008.
* uyefl, Gar.(ugl) Libwd Fbubs Ydlwri prisl LmeDsT (2bs1) CBTGSHET, (s708)
LGS &6, Bluy, OFepai Ldbss Blewevwid, GFsener, 2012.
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» Aristotle, Poetics, Oxford University Press; Reprint edition (21 March 2013)

» William Shakespeare (Set of 14 Books) — Hamlet, The Tempest, Othello, The Merchant of
Venice, The Comedy of Errors, Richard III, As you Like it, King Lear, A Midsummer
Night’s etc., Dream Maple Press (1 september 2018).

B)swenTweufls HreyHer
https://www.stagemilk.com/script-

analysis/#:~:text=Script%20analysis %20is %20a%20process,an%20original %20and%20dynamic%20perf

ormance.

https://www.masterclass.com/articles/how-to-write-a-dramatic-screenplay

https://www.nfi.edu/writing-a-play-script/

hitps://www.backstage.com/magazine/article/script-analysis-important-2061/

srer 14 - PT DTA 116- 941G DISSERTATION

Purpose of the paper

e Tointroduce the students the method of field working

e To give awareness to the students about the arts that are rare

e Tointroduce the students about the theory of research

e To train the students for writing articles about theater and performing arts
e To understand the minute techniques of arts and the soulfulness of the arts

Outcome of the paper

e The students will be a truthful researcher and a good field worker
e The student will be able to write research articles

e The students will be able to see things keenly and analyse

e The students will be able to write news and articles for the media
e The student will be a caretaker of rare arts and its artists
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LITTen 6 [HIT6V&6IT
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B)wenTweufld HreyHeir .
¢ https://www.enago.com/academy/thesis-vs-dissertation/#What_ls_a_Thesis

¢ htitps://www.prospects.ac.uk/applying-for-university/university-life/7-steps-to-writing-a-dissertation

¢ https://www.grammarly.com/blog/how-to-write-a-dissertation/
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SreiT - 15 DTA 117 — lewyLilL BigLiL]
FILM ACTING (PRACTICALS)

Purpose of the paper

To learn modern film techniques of acting and practice accordingly

To prepare an actor by using modern techniques involving body, mind and voice

To prepare an actor to express all type of emotions throw camera

To prepare an actor based on Constantine Stanislavsky method

To prepare an actor in all kinds of acting Epic acting ,absurd acting, cruelty acting, poverty theatre etc.
Explanation of unique techniques in all kind of acting

Outcome of the paper

Seifler

Students will be good at all kinds of Film acting methods around the world

Students will be an actor as well as an acting a trainer

Students will be able to enact all types of characters found in international drama scripts

Students will be emerge as a dramatist who experiments contemporary plays

Students will explore new techniques in acting by differentiating between traditional and modern acting
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peTerseng LwaTUBSS) WSFFDbS BTigsHTsarTs Lo meur

" 2 WESSHILD euriihd Bblglil 2 SHlEemen 2 sTeuThis] Heunpmledr cped ladF FAnmbs  BHigliy
(PEOMEDLOFHEMET 2_(HEUTHS (LPEwGIT6UIT

*  AerenrsSlenr, @& HLOUL BIKsT, GeusTaflgSlenr BigliL cpsvid sHLIGHD GlFiieui

*  had Apbs HeorliuL wHmib CsremevsEsT & By sisarTseayd GleuefliiLi@eur

G - 1

Qarevasritlwggler Quiiiurquisd - 6Tl_® euews Gwiiurhser wHMID Gwiiiur® GCsreTmib
I HFHMaus6r 32 GUTaTDauNsHD HMG6L

VG — 2

Asvliuglarrsgled HUlBwD GDPlSHIs5 Fnniswsulls 2 sorurdflwiser BHmev. B)HoHH60, HL_GoH60, @)BI%H6D
6TTERILD HT6T & Blewevsemar, HLIbwd sarmiser wHmib AliuglaTrssler HrmGshm sreng CFTIED
SIBIS BlyliL 2SSl pewmaer, wrsailuilsr ugClerTTH 9L svaser GuraTmeuHenD 91jlH60

VG - 3

lens Byl weop / Blens o _ewrie) Byl wenm Melo — Dramatic Acting

LUTL 6VU&EHID 6UFSTHIGEHLD HVHS Bl WD - Bmslu@SSIUl L. 2 1 enFayser - 2 euridd
YeweTliLswLw Bigliy Wpewm , WSTiTSS eursd Bl wpenm - Realistic Acting, smresreivL_mesvrg s
VL resflevsvmsusivd - wsTids bigliy - 2 srefl(Hbg GeuaflliLiL eV - T 2 _WTTHGI BT 2 6w 66T
2 L 6V UTHSTBIGST cLpsVld GleuafliLiBHBeV — BTL S5 HETEHLOUJL 6T T BISIIY SHETEWLOU|L )ILD 6UTLPW6UL
Hrdluefls@d bigliy wpewm - CagdbeLilwim BTl &kidsr

G - 4

2 1 H Qurfwsnp myliy - Bio-Mechanism wgrigseaurs puyliy wpeopuled®hg wrmpul L Bigliy
ye»p evL_Teflevevreusvsluilest wrewreui Guwir G&TIL o (heursHElw  Bigliy (PO -  [HlgSevller
2 _srgpentisnel ol GlaiafliLGssdam gl 2 160 JYDFaHEHSE (pHSWGSHIeD-bly ST R GubSTors
vulpAweflssOUBSH6L .
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Gallym weiry Biysssv closeup short, mid short, wide angale short ertiLg gerg LulHAullenesr Liwes
u®SSIuG! STHTYI BlgS5515 STL(HS6V

UfHGIMTESLILIGLD LSS5 BI%6T

16. Sunitha Dhir, Styles of Theatre Acting, Gian Publishing House, New Delhi, 1991.
17. Edward Braun, The Theatre of Mayerhold, London, 1979

18. sewrplgl .Cwerer@h, Bigli WPeOMEBET LMW 6TEITERTSH S (HdHEHET BlPdEGHLl LIS 6VEHSLPSLD,
@evmiena, 1996.
19. Contantin Stanislavski guflflev: @p.fleuellmisd @ ssTOurSsSlrd o ulli  Gu@pSng,

HEWTEWTHTFHT LISILILIGLD, 23 HeBITRMTSTFT FTW6V, SWTEHTTI b, GlFsTener, 2016.
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20. srflprewgwir, 2 .Geu AVLILFSTT cPsVIpLd S HLOLISHTUD BGWTTHE HVEVTT(HEDI LD,
LrsLi 2 .Geu. Friflpremgwi prsvplemevwid, GlFsrenssr, 1978.
B)swenTweufls HreyHer
+ https://expressioncity.com/5-acting-technigues-every-actor-should-know/

* https://len.wikipedia.org/wiki/List_of_acting_techniques

« https://www.theactorspulse.com.au/starting-career/a-guide-to-the-different-types-of-acting-in-film/

* https://www.masterclass.com/classes/helen-mirren-teaches-acting/chapters/acting-on-a-film-set

ST6T - 16 DTA 118 - BT &g SWmiflliy
PLAY PRODUCTION (PRACTICALS)

Purpose of the paper

e To describe the students about selecting a script that can be made as production

e Toteach the students about training the actor’s voice body and mind according to the selected script
e To teach the students about cast an artist for the selected play

e To make the students understand the movement of the artist in the stage according to the script

e To give awareness to the students about all the elements that is used in a production

Outcome of the paper

e The students will be understand the way of taking notes for a play production , direction and
performance

The student will learn how to handel Diractor, Actor& Audiacne for his production

The students will learn to take decisions about the movements of an actor in a play
The students will learn how the Space and Time to interlink with Diractor , Actor& Audiacne in play
production

e The student will learn to produce and direct a play by using various performing methods and ways
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rrrenign. GF. BTL & LIHL LTSS g SHHaThIGET SLODLI LIVEHMVEHPEID SHehrTayi -1994
GHET  BTLSBISEHD BTL &S HD6LIST HMLMBISEHD 2 V&5 SUOlPTITLFS BlmeueTid
Qaesremesr 2000

uyestl. Gar. D BTL& Y HMIHS Fnmiseflet eureorm Fhslwr ugliusid 2019 GasTensst
o ail. Brisi usyieusd surdiiy wpmib Qeuafluf®h ClFsiremesr 2011

Robert coben, Creative Play Direction, Pearson; 2nd edition (1 October 1983)

Robert Coben, John Hawop, Creative Play Direction Prentice-Hall Inc., Englewood, New Jersy,
07632, USA, 1974

Francis Hodge, Play Directing Uniersity of Texas Prentice- Hall Inc., Englewood 1982, 1971.

J. Michale Gillette, Theatrical Design and Production: An Introduction to Scens Design and
Construction, Lighting, Sound, Costume, and Makeup (4th Edition) Mountain View, CA: Mayfield
Publishing Company. 2000.

@)ewemTiioufld HTeyHe6i :

https://lionhearttheatre.org/theatre-production-from-the-script-to-the-stage/

https://www.wikihow.com/Produce-a-Play

https://promotionalpropsandcostumes.co.uk/the-eight-steps-to-a-successful-theatre-production/

http://www.alyve.org/chs/theatre/text/chap10.pdf

grer —EC - 4 DTA - 119 - gjriudlwev @)ens
MUSIC IN THEATRE (PRACTICALS)

Purpose of the paper

To explain the students about sounds

To make the students learn constructive musical notes

To explain the students about making music according to the situations of the play
To explain the students about different musical instruments

To explain the students about sounds

To explain the students the differences between film music and theatre music

Outcome of the paper

The students will be understand the divinity of music

The student will be able to understand the uniqueness of the music instruments

The students will be able to identify the musical instruments according to the scripts
The students will be able to use the musical instruments according to the play sequence
The student will be understand the differences between film music and theatre music
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Graham Walen, Sound and Music for the Theatre 1990
Deena Keye and James LeBrecht, Sound and Music for the Theatre, Second Ed.,
Paul White, Baskc Live Sound, Sanctuary Publishing, Ltd., May 2000

Paul James (Editor), Ben Duncan (Author), The Live Sound Manual: Gelting Great
sound at Eery Gig), Backbeat Books (January 9, 2002)
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https://en.wikipedia.org/wiki/Theatre_music
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https://study.com/academy/lesson/the-role-of-music-in-theatre.html

https://study.com/academy/lesson/what-is-musical-theater-history-terms.html

https://forum-theatre.com/the-importance-of-music-in-theatre/

https://www.wikihow.com/Write-a-Musical
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