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1. Introduction to the Department of Music
Obijectives:

* To Undertake Research study on the Origin and Development of Music and
Dance and the role of Tamil Music in the Larger Context of Indian Music and
Dance in World Level

e To Impart Practical Training on Classical Music ,dance fors and Folk Music and
Dance

» To analyse the role of Music in an Inter- Disciplinary Manner with Literature,
Dance, Dance —-Dramas, Sculpture and Archeology band other relevant Science
Subjects like Physics, Maths, Computer Science & Medicine.

* To introduce and popularise rare Tamil Musical compositions by conducting
annual Music Competitions, Organising Seminars, Endowment lectures.

* To Preserve the Musical Contributions, Photos and recordings of Traditional
Musicians, Musicologists and to collect rare Musical Instruments.

* To identify and restructure the Musical and Dance forms as found in the ancient
Literature.

* To encourage students to under take high level research study on Music and

dance guide them.
Achievements:

The Departments has Organished more than 30 Seminars, Workshop and Refresher

Courses.

The Faculty members Completed of the department have completed more than 15

research projects from various funding agencies.

The Faculty members have published more than 50 books.



3. Academic Programs

The Department offers the following Courses

M.A Music

M.Phil. Music/Dance
Ph.D. Music/Dance
Diploma in Music
Cerficate in Music
Diploma in Dance

Certificate in Dance

1. M.A. Degree Course

1.1 Introduction

The Course M.A. Music offered by the Department of Music has been designed for the

students who have completed Music or have some basic understanding of Music and/or

other humanities at the graduate level.

This handbook offers information on the syllabus, assessment methods and the rules

and regulations related to the course.
1.2 Aims

The aim of this course is

To Know the Tamil Music

the course of developments in the Practical Knowledge

To improve the Quality of Music Which on Basically known by the Tamil Music
Origin

To Know the Historical and Practical research methods

to equip the students undertake research

1.3 Objectives
After the successful completion of the course the students should

have achieved a good understanding of Tamil Music



* have gained complete knowledge of Music
» have developed the necessary skills for undertaking research at Post Graduate
level
* Have capacity to look at the sources critically and analyse them.
1.4. Learning Outcomes
After the completion of the course the students should have
» gained good knowledge of Music
» We have to give specific and special training for every instrument with stipulated
time.
1.5. MA Degree Requirements, Duration and pattern
Two Years and Semester Pattern

Four Semesters

Semester Il July-December
Semester Il January- May
Semester lll July-December
Semester IV January- May
UL (pe»m : LU(HeUL UTL_(pe»m

&TEVLD : @)\ revT(h) 2y &HT(H\SH6T (BT6TE LI(h6UMBIS6N)
Medium of Instruction: Tamil

vullpmy Cmryl : H1lip
Qualification for Admission:
EIGE]) : @enplensy @emF | gCHID @ BReMBlens0BWITH
abBsooTe Qamnsiuulnd gramfsp /| @ Rbw
QUTESITeY [HleN6VUI HEM6VEHT DIGVEVGHI  (LPGITMBT6NT(H
ulLund / mpstenih @ewaruuind GuBBSBETw
FTEIS HLD

G®DHS jerey wHLICLIesT — Cxiddl Gum 50 %.
Minimum Marks of 50 %




1.6. CBCS: Courses and Credits

The MA degree course has three components

a) core papers
b)

elective papers

c) And soft skill training.

The minimum credits required for the grant of M.A. is 90

s sz IemM

SPLI LVSBMVESHLSID, SHehFTay613 010

B)sg1empulledt LITL_BISEHL SrLiLjsiTaflujb LeiTeuHLOTMI SjewLou|Lb.

BMESH SHIWD LOTERTEU TS EHEHSTET (LpGISewe @engll L L L1 LiglifihaTer LurL_ggl 1L ib.

2. &DHMIF GV I Plalwied
3. Brevs g Mlailwev

LA g
B _ L
_ (g § g % \g Mark
ER 1 S T Semeriy 555 %5 % g YD LQuaT -,
25 §2 SubjectTitle 3585 g=| FBEdomaMak |4 3 &
? 8 3 S |3 8|9 E| ovwis | ass § 33
g e | % 8 | serey oerey |© § 2
3 = Minimum Maximum
Core Paper -1
QFwesopenys -1 5|75 | 25 34 75 100
(Practical -1)
Core Paper -2
QFweOpmB -2 5|75 | 25 34 75 100
(Practical -2)
Core Paper - 3
T 5 @ms Guisd -1 5|75 | 25 | 34 75 | 100
i.g % ( Musicology-1)
@ Elective Paper (Department Subject)
@ens euFsomml-1 4 | 60 | 25 34 75 100
(I History of Muisic-1)
Supportive Paper (Skill Oriented)
almriuciuri_ip -1 seoliGur ailursv
o e 3|45 |25 | 34 | 75 | 100




4. @)bFlw Comiflssr
uullmd
Uimgienm LomemTalis ehdsSTems)
(For other dept. students)

Core Paper -4
Gawebpenms -3 H6eLLIGHLID
(Practical -3) Kalpitham

75

25

34

75

100

Core Paper - 5
CFwedpens -4 HBUMT DT
(Practical -4) Indiviual

75

25

34

75

100

Core Paper - 6
@ems @uiev- 2 ( Musicology-2)

75

25

34

75

100

Elective Paper (Department Subject)
@masamaisst (Musical Instruments)

60

25

34

75

100

Supportive Paper (Non-Major)
SIbU @& algeuniseT -LFwisd(Lpenm
Basic Music Training -Practical
Uimgienm LomemTalis ehdsS T

(For other dept. students)

45

25

34

75

100

Core Paper -7
GFwed (pemmp -5 (Practical -5)

75

25

34

75

100

Core Paper - 8
OFwed (pemm -6 QenF BTLSHLD
(Practical -6) Opera

75

25

34

75

100

Core Paper -9
@emF@ulsv -3
( Musicology -3)

75

25

34

75

100

Elective Paper (Department Subject)
B GiLs @ews  (Folk Music)

60

25

34

75

100

Supportive Paper (Non-Major)
UFSBTL QW Syl uWiBd (penmaseir
Basic Bharathanatyam Practice

Uimgienm omemTalis @hdsSTemg)
(For other dept. students)

45

25

34

75

100

Core Paper - 10
Cgwed (B -7 (BBUMEN HengF)
Practical -7 (indiviual)

75

25

34

75

100

Core Paper - 11

75

25

34

75

100




QFwsd(psdB -8 (BHF DITMHIHLD)
Practical -8 (Music Theatre and
Accompaniments)

Core Paper - 12

Qg aysonmi -2 5|75 | 25 | 34 75 | 100
History of Music-2

Elective Paper (Department Subject)
@enFud LI SHINBHEHLD 4 | 60 | 25 34 75 100
Music and Other Departments

Supportive Paper(Skill Oriented)
eflpliudiurib
1. sewfliClLryl g mlailwesv
2. FHDIFGIPD Syplallued 3(45| 25| 3¢ | 75 | 100

3. Brevs HPlailwied
4. @hgw Curflssr Lullhd
UIm Siewm oTeRTeu T HE15% ST RIS

(For other dept. students)

S L g iiBsu( (Dissertation) 6 200

94 2200

Core Paper -Qgwevopens -1(Practical -1)

Sevg - 1 UL BT UTEIhIBET -2

Unit 1: Athitala Varna’s -2

VG - 2 goly ma -1

Unit 2: Svarajathi -1

VG - 3 BT HBHMBHET -5

Unit 3: Keerthana’'s -5

VG - 4 @eosH WL 60H6T ( HmBGSMeT, UfluTLed ,&Fle0lILgSMyLD)
Unit 4: llakkiya Padalgal (Thirukural, Paripad@llappathikaram)
VG - 5 QT QRMF ANAIRIFB6T (LIFHD, a6, FeL6VTEIT)

Unit 5 : Other Musical Compositions (Padam ,Javidiillana)
References.

1. Panchabhikesan, Ganavarna dharankini
2. Panchabhikesan, Varnamalika




3. Gowri Kuppusamy, Tamil Padangal

4. Gowri Kuppusamy, Thillana

5. Gowri Kuppusamy, Javali’s

6. Rathnanayakar &Sons, Muthuthandavar Padalgal

QFwevpenyp -2 Practical -2

SevE - 1 cpeut HmApenmLI LITL 60&H6IT -5

Unit 1 : Muvar thirumurai Padalgal -5

3evG - 2 BreoTulyd Seualwil LFubHL LTL60&H6T - 5

Unit 2: Nalayira Divya Prabhandha Padalgal -5

SVG - 3 HHBATLD, HHAUTFHID, HHNHFIUT, PHSHHHHLILFHLD,
Quiflwiyyremio -5

Unit 3: Thirumanthiram, Thiruvasagam, Thiruvigaap Muththa
Thirupathigam, Periya puraram

VG - 4 SIOGL LG, SHIHIGHID

Unit 4: Asthapathi, Tharangam

VG - S5 STF] UTL60H6IT ,8H6euT [BILOT

Unitb: Dasar Padalgal, Devar Nama

References:

1. Dr. T.A. Dhanapandiyan, Muvar Thirumurai padélga
2. Dr.Ramanathan, Divya Prabhanda Pannisai

3. Prof. Vellaivaranan, Panniruthirumurai

4. Narayanathirthar, Krishnaleela Tharankini

@& @ued -1( Musicology-1)

VG - 1 AN F B HMEVF O\F T EH6IT
JUlend, LoewTgevlD, QuIhG, HCTTenF, LCITMHF, DIVG).
Frenb(urent), &7, HTHG, 6|, 61U L IOLL LD, YMedToL L LD,
DU L GM6NID, &FMTUILIL] HT6ID, (LPOIM6N FTUILIL], £QlhdH60T &FTUlIlIL],

LG0T FMUILIL], eI &FMUILIL, LITeD6V, LI6wI, LITewIT, LI6LeVIWILD,

@mF  (LPFHELTEIEN6).

Unit 1: Musical Technical Terms:

(Ezhlisai, Mandilam, lyakku, Arohanam, Avarohanatagu,

Talam (Pani), chir, Thukku,lg Ettan Mattam, Aran

Mattam, Matta Talam, Chapuahal Onpan Chapu, Palai,



Pann, Panar, Palliyam, Iseu.et

VG - 2 uTeney QevdbEemild, 72 GoensisheHT HI L (pewm

Unit2: Palai llakkanam ,72 Melakartha Scheme

VG - 3 22 SIVGHH6I

Unit 3: 22 Sruthi’s

3evE - 4 HLOBHBIGBET (LUHHINNSH HIDSHMIB6, LSHmanbHl lFH SHLOHLOMIGHEIT)
Unit4 : Gamaka’s (Ten Types of Gamaka, Fifteenebypf Gamaka'’s)
VG - S 108 HmeNmigkel

Unit5 : 108 Talas

References:

1. Dr.V.P.K .Sundaram, Tamil Isai Karuvulam vol -1
2. Dr.V.P.K .Sundaram, Tamil Isai Karuvulam vol -11
3. Dr.V.P.K .Sundaram, Tamil Isai Karuvulam vol -11I
4. Dr.V.P.K .Sundaram, Tamil Isai Karuvulam vol -1V
5. Dr. Packirisamy, Indiya Isai Karuvulam

Elective Paper (Department Subject) @ems eugeormrr-1  History of Muisic -1

Sevg - 1 CHTLSTUTIWSHSHL BenFF QFUIHH6I

Unitl : Musical Informations of Tholkappiyam

VG - 2 FhIH BevdHEHWmIB6T60 Bend FO\FuIFH Sl

Unit 2 : Musical evidence of Sanga Literature

VG - 3 feoliugsmrh el QemadF CFuiglsein

Unit3 ; Musical References of Cilagpkaram

G - 4 @emagullenr CoHTBBHHBG DBPW 2 FHOYD UHTIHISEN
(FBuULD, H60CEU.{H, galullb)

Unit4 : Origin of Musical References (Sculpture, Inscriptions,

Painting)

9VG - 5 QemF BIeLEH6IT (LEhFIOTL -QRemFIOIL], BTLIQUI FTerOHTID
-QFLILIG S H61T)

Unit 5 : Musical Books (Musical Parts of Panchamarabhu, Natyasastra)

References:

1. Dr.A.N. Perumal, Tamizhlar Isai
2. M. Arunachalam, Tamizhilsai llakkana Varalaru

3. M. Arunachalam, Tamizhilsai llakkiya Varalaru



4. Prof. T.A. Dhanapandiyan, Isai Tamil Varalaru Vol -1

5. Prof. T.A. Dhanapandiyan, Isai Tamil Varalaru Vol -11

6. Prof. T.A. Dhanapandiyan, Isai Tamil Varalaru Vol -111
DMH3114 Gawsoapenys -3 &eolisid (Practical -3) Kalpitham

oG - 1 SIL_SHTeeienriD-1

Unit 1 : Ata Tala Varnam -1

3G - 2 LI6hF BT &35 601 &1 G FH6meuT b 61T- 1
Unit 2 : Pancharatna Keerthana’s -1
VG - 3 FHOITs-1

Unit 3 : Svarajathi -1

3evE - 4 FRISHSH (PLOAPTHH BT B &HFHEMEH6N-5
Unit4 : Musical Trinity Keerthana’s -5
SVG - 5 USLD, FHlevevmentT

Unit 5 : Padam, Thillana

References:

1. Panchapikesaiyer, Ganavarna tharankini
2. Thiyagaraja, Pancharatnam

3. Muthusamy Dikshitar, Keethna'’s

4. K.p. Kittappa, Tanjai Perudaiyan perisai

5. Swathi Thirunal, Padams

Core Paper — 5 Qewisoapens 4 @&busnen @eng  (Practical -3) Indiviual

VG - 1 @QrTe  SevTLIeneT LUTHSHD -5
Unit 1 : Singing of Raga Alapana -5
VG - 2 SHBUMET FHOUJHIB6IT UT[HHED -5
Unit 2 : Singing of Kalpana Svara- 5
3evE - 3 @Qrred DIMFH60

Unit 3 : Know Ragam

3evE - 4 usveval -5

Unit 4 : Pallavi -5

VG - 5 Bireusd LUTHSH60 -5

Unit 5 : Singing of Niraval-5
References:

1. Thirupampuram Sanmuga Sundaram, Tamizhsai Pdabd
2. Thirupampuram Sanmuga Sundaram, Tamizhsai Pldabdl 1
3. Dr. Bhakyalakshmi, Raga Lakshana

4. Prof. P. Sambamoorthy, South Indian Music, Vol-4

Core Paper — 6 @ms @uisv- 2 ( Musicology-2)



SevE - 1 R60HHWHHL QNFLILITL 60 QUENBHEHEIT - LITI60IHS!, 6)6I6mILD,
aufl, @rewe, LFLUTL6L, H60HOHTND)

Unitl : Musical Forms of Literature (Pannathidgnnam,
Vari, Kuravai, Paripadal, Kalithogai)

VG - 2 cpaui Copeurgdhdlenn FprifluieoLseir

Unit2 : Special Features of Muvar Thirumurai &gdl

VG - 3 U6l Seudbamemid-5 (L LLILTenL, @b Hend, GEendlsid,
LIDhSHHBHITHID, SHMHBHTT LIGhFLOLD)

Unit3 : Lakshana’s Pann -5 (Nattapadai, Inthaldowshigam,
Pazhlanthakkaragam, Gandhara Panchamam)

3evE - 4 SHeuawingubsll UTHT euenSHH6T - 12 D peumideled LITL 60861
Syl CFemeu

Unit4 : Varaities of Divya Prabhantha Pasurd2 (Arayar
Sevai)

VG - 5 SHBUYBLDS HT6NMHIGENT

Unit 5 : Thiruppugal Talas

References:

1. Dr.E.Angayarkanni, Cilappathikara Isai Padalgal

2. Dr.E. Angayarkanni, Thiruppugazh chanthangalaaaRyalum
3. Dr.Venketraman, Araiyar Sevai

4. Dr.C. Celladurai, Thennaga Isai iyal

Elective Paper (Department Subject)@emassmeissit (Musical | nstruments)
VG - 1 WImD-  BILDLE & (He H6iT
1. eupSHHeVI6TeNenal- SHIDLTT, 6eneul, 66,
Cam_ (B euTHHWID, FMymId
2. alpssBmenal- elsowrp, Cuiflwmp, F@sTLWITD, WSFULITD
QFmIBGsTL_(Huwimp,
Unitl . Varaities of Yazh

0 Using:Tambura,Veena,Violin,Kottuvadhyam, Sarangi
Disappear:Vil Yazhl, Peri Yazhl, Sakota Yazhl, Cenkotu Yazhl

(@)

3G - 2 HTBBIE B [H6N SH6IT
LJ606OMTRIGLO6V, [BTHeT06UTID, HlenTflole , Freda@umer, <y iGomeuid
Unit2 : Wind Instruments (Flute, Nagasvaram, Clarinet, Saksa Phone,

Harmoniyam)

3evG - 3 wwe| — CHTBHmANH6T OBMID  HTETOITHSHUISHSH H6IT



WOHSHIBID, HNev, HEhATT, LEhFUPHMUTHHWID, HL 1D, HOL6LT, HITED
Unit3 : Mulavu (Percussion Instruments and Tala Instruments :Mridangam,

Thavil, Kadam, Kanjira,Panchamuga Vadhyam, Tabla,Talam)
SIVG - 4 :L6LeVWID (YTHBENOLTT) Fnl 190F, Fnl (HBHHe Geicllend
Unit4 :palliyam (Orchestra)Kuttu Karuviisai, Kuttu Karuvi Innisai

VG - 5 BILGUYUB DenFHHMmHallSHei
embWITenTg @Loemb, LbsnL, 2 midl, LenB, 2 (HHend, aleLsvig

QUTHSHIUILD

Unit 5 :Folk Musical Instruments(Naiyandi Melam,Pambai ,Urumi,
Parai,Udukkai, Viladi Vadhya)

References:

1. Prof. Balakrishnan, Isai Karuvigal

2. R. Alavanthar, Tamizhlar Thorkaruvigal

3. Dr.A. Srividhya, Yazhlin Parinamavararchi nilaig

4. Dr. Vaidhya Lingam, Tamizhlar Panpadum Varalaiwoh3
5. Prof. P. Sambamoorthy, South Indian Music Vobl-II

Supportive Paper (Non-Major)
TIbL @emF eugeikisel -GFwedupens  Basic Music Training -Practical

SlevG 1 gauy auflengsel (F7efl (PpHeL HTLB euflensF euflens euemy)
Unit1 : Svara Varisai (Sarali to Thattu Varisai)
VG 2 SIGOMISBTTLD

Unit2 : Alankaram

SIVG3 SHID

Unit3 : Geetham

Slev&GH4 &Iy M)

Unit4 : Svarajathi

3G 5 M &H6T06)TLD

Unit 5 : Jathisvaram

References:

1. Panchabikesaiyar, Ganamirutha Bhoodhini Bala Padam
2. Abhraham Panditar, Karnamirtha Sagara Thirattu
3. K.P. Sivanandham, Tanjai Nalvar Padalgal

4. Tamilisai Padalgal, Annamalai University



Core Paper — 7 GQgwesd (pemmp -5 (Practical -5)

VG - 1 QufewId-1, LehFTHHemd -1
Unit1.: varnam -1 Pancharatnam-1
VG - 2 &I & SH MG H 61T
(moBurg), s, enugel, FemrpsUlflwr, @Seowment, GLoTaeid)
Unit2: Keerthana (Kanbhodhi, Arabhi, Bhairavin8aigapriya,
Kalyani, Mohanam)
SVG - 3 o dFeu FOLUITHTW SFHHMeHe, Heuellul BT & dHHen6andHei
Unit3 : Utsava Samprathaya Keerthanas and DNgma Keerthanas
VG - 4 SMLIGNEGT FHOUJMHISHEIT
Unit 4 : Kalpana Svaras
VG - 5 usvevIll LITHGHeL -1
Unit5 : Singing of Pallavi -1
References:

1. Thiyagaraja, Utsav Sampradaya Keerthana,

2. Thiyagaraja, Divya nama Keerthana

3. D.K. Pattammal, Keerthana

4. Ambhujam Krishna, Keerthana

Core Paper — 8 Qzguisd (pemmp -6 @em& mrLsd (Practical -6) Opera
bSO FHSHT &) HHmenabel

(peprenibdb@® @B (WPedB SNFHTL S LOTBBLILIL 6VTLD)

Nanthanar Charithra Keerthanas

(The opera Changed in Three years ones)

Refer ences:

1.Prof. Ramanathan, Nandanar Charithra Keerthana

2. Ratnanayakar &Sons, Nandanar Charithra Keerthana

Core Paper — 9 @amg @uisd -3 ( Musicology -3)

oG - 1 @emg  wImiLy:
UL 60&H6160 QL 1DOLIMID LIsv@eum wWnliLewll&ei (61Hlend, Gomene,
wgl, @engwimiiy elgleeir, LIFTamigse).

Unit 1 : Musical Prasady (Yadugai, Monai , lyaiMathi, Rules of Musical
Prasady, Prasadies)
VG - 2 GUGIITEII(LPLD FHFH(LPLD :

OHTeLHTILIW  CUCTTENIRIGBET - LIBHTE0 FhHMIH6, FhHF OFTBHENT,
HMVHBHTMID Fhd EN6VHEHIUIMBIGHEIT.
Unit 2 : Vannamum Santhamum (Tholkappiya Vannirigder



chanthas, Sorkattu of Chandas and Kalanthorumt@Gaan
llakkiyangal)

VG - 3 SHIT6IILD:
BTN QN6VHHEMID, HTEN QUNDBHB6NT (LOTJHSH,8HF, FTIL| HTENHISHEIT)
SHTeNHH 6 LhHH 2 UlJHene0sm6i.

Unit3 : Talam (Lakshana of Talas ,Varaities ofaka{Marga, Desi and
Chapu Talas) Tala Dasa Pranas

3evE - 4 WETHID FRIHH (LPHM:

Unit4 : Manodharma Sangitha

VG - 5 Qrremniseer GQUTH 6UeNBLILIT(HEHEI:
Unit5 : Gentral Raga Classifications
References:

1. Dr. V.P.K. Sundaram, Tholkappiyathil Isai Ceifli

2. Dr. V.P.K. Sundaram, Thamizhilsai lyal

3. Dr. V.P.K. Sundaram, Palanthamil llakkiyattsai Ceithigal
4. Dr. Sanmugavel, Cilappathikarathil Isai Ceithiga

Elective Paper (Department Subject) pr_Giys @ems  (Folk Music)

G - 1 BILBLUUB Qengulleil euenSLILTHSB6N.

Unit1.: Varaities of Folk Music

3evG - 2 BT BLUUB QenFulen SITemiseEnd Ol (HaaEThLD.
Unit2: Ragas and Tunes of Folk Music

SVG - 3 BILBLUUB Qengd auendH6lT (LD, @eomeusnt, FhI).
Unit3 : Varaities of Folk Musical Forms ( Odakayvani, Chindu)
3evE - 4 BT BLUB 0T HaHHalHelT.

Unit4 : Folk Musical Instruments

VG - S BTL(BLULUMB BL MG (HJHD, SMelg, CLTUISSTED).
Unit 5 : Folk Dances (Karakam, Kavadi, Poyikalttei)
References:

1. Dr. A.N. Perumal, Nattupura Kalaigal
2. Dr. A. Ramanathan, Nattupuraviyal Vilakkam
3. Dr. T. Kanakasabhai (Ed.), Nattupurakalaigaluninrum

Supportive Paper (Non-Major) ugspm_iguw eugiou uulBd (penmaosit
Basic Bharathanatyam Practice

VG 1 SIQLILIHL. DL BT (HL L L6, BT LL, LJEI6OL 6))
Unit 1 : Basic Adavus (Thattadavu, Nattadavu, Paravaladavu)
3G 2 GHHH Gl LLey, CxTyemel L6y

Unit2 : Kuthiththu mettadavu, Korvaiyadavu

G 3 SHIOTN DL 6], HL1g GO L L 6)

Unit3 : Thiramana Adavu, Thattimettadavu



3G 4 LeLITEhF 6V

Unit4 : Pushpanjali
VG S Cxpeumyid
Units : Thevaram
References:

1. Dr.T.A.Danapandiyan, Moovar Thirumurai Padalgal
2. Dhandayuthapani Pillai, Adalisai Amutham
3. Vazhluvoor Ramiya Pillai, Deivika Adarkalai

Core Paper — 10 Ggwesowenms -7 (smusnen @eng) Practical -7 (indiviual)

SevE | : @rmel  umHEH6d

Unitl . Singing of Ragas
VG 2 : BBUMET HIHIG6IT UT[HH60
Unit2 . Singing of Kalpana Svaras
3G 3 : uevevadl LIT(HEH6L

Unit 3 . Singing of Pallavi
VG 4 Hgeusd UTHHeL

Unit 4 . Singing of Niraval
VG S : SIS LTHEHED

Unit 5 . Singing of Tanam
References:

1. Prof. P. Sambamoorthy, South Indian Music IV
2. Prof. Celladurai, Thennaga Isai lyal
3. Dr. Bhakyalakshmi, Raga Lakshna

Core Paper — 11 Qgwesopenns -8 (BnF SiJBISBLD)
> 11/2 wenll Gprid Ubd BwFH Gupelan L6l RMFHHIDFS QIDBIGHSH60.

» Practical -8 (Music Theatre and Accompaniments)
1 1/2 hours Musical Concerts with Accompaniments.

Core Paper — 12 @ems augeorm 2  History of Music-2

SevE - 1 Qemg augeorml (H6006UL (B, FBULD, g@alullb)

Unit 1 : History of Music (Inscriptions, Sculp&yrPainting)
VG - 2 usbFH AevdhalLmIGeTed SengFolFuIFHEel

Unit 2 : Musical Refrences in Devotional Litenadu
VG - 3 15-18=y1b BEIBMIewI(H RenFeusniFd Hlensvsmsit
Unit 3 : Musical Development in 15th to 18th Qemwt

VG - 4 1920410 BEIBWIwI(H RenFeusniFd Hlenevsmsit



Unit4 : Musical Development in 19thand 20th Cewnt

VG - 5 QemFalenjFdlulled o6m_SHmiberem LikidberLL]
Units : Musical Contributions of Media.
Refer ences:

1. Dr. T.A. Dhanapandiyan ,Isai Tamil Varalaru Vol 1
2. Dr. T.A. Dhanapandiyan ,Isai Tamil Varalaru Vol 11
3. Dr. T.A. Dhanapandiyan ,Isai Tamil Varalaru Vol 111
4. Dr. A.N.Perumal, Tamilar Isai

Elective Paper (Department Subject) @emaup 13 sienmasEHID
Music and Other Departments:

3V 1 FBumiseT apl SPWLBD Seng
Unit 1 : Music in Sculpture
VG 2 &600 B el olwiuGl Qevs
Unit 2 : Music in Inscription

VG 3 BTLBLUUB Reng

Unit 3: Folk Music

VG 4 @enF  O[HHHIGULD

Unit4 : Music Theraphy
VG 5 QemFUID FR60SHSHIUI(LPLD
Unit5: Music and Literature
References:

1. Dr. Prema, Isai MAruthuvam
2. Dr. E. Angayarkanni, Isaiyum llakkiyamum
3. Dr. Selam Jayalakshmi, History of Music

1.8. Credit Requirements for M.A. Degree

The minimum required credits for M.A. Degree are 90.

1.9. Teaching Methods

Teaching is done through class room lectures, demonstration, Hearing Music CD'’s,
Attanding Musical Programmes, Seminar and Workshop participation and Library

Reading.



1.10. Methods of Assessment
Written test for 75 Marks and 25 marks for internal assessment. Exams of 3 hours
would be conducted for the external exams.
Dissertation will be evaluated by external examiner marks and Viva Voce will be
conducted to test the qualification of the students.
1.11. Internal marks
Internal marks would be assessed on the basis of written test, class room seminar and
assignment, and attendance. The weightage for the internal assessment (out of 25
marks) would be as listed below.
Written test 10, Seminar -5, Assignment 5, Attendance 5
For 90 percent and above attendance 5 marks
For 80 to 89.9 percentage attendance 4 Marks
For 80 to 79.9 percentage attendance 3 Marks
For 75 and above 2 marks
2. MPhil. PROGRAMMES

2.1 AIMS:

The aim of the MPhil. Programme is to encouragestidents who have completed their Post
Graduation in Indian Music or Barathanatyam toHartstudies. It is also fosters the idea of
research by the students who enroll in the prograntea enhance their learning with an
interdisciplinary approach.

2.20BJECTIVES:

» To trace the history of the Chosen topic.

» To study the texts pertaining to the topic chosen.

» To study the external factors that influenced tma.

» To understand the role of their inputs that helpriderstand the topic.

2.3 COURSE CONTENT:

» Development of the topic chosen giving a time frame
* Growth, development and if any, the decline oftthc chosen.
* The contributors that helped foster the topic chose



24 LEARNING OUTCOMES:

» Students will get an overview of the historical kground of the chosen topic.
» Students will give a holistic perspective of theart evolution of chosen topic.
» Students will have knowledge of the various inghtg go into a dissertation.

2.5. MPhil. Degree Requirements

*  Duration and pattern : One Year and Semester Pattern

« Two Semesters

Semester | September- March
Semester |l April- September
*  UTL (pewD I L(peuL UTL_(Lpemm
&TEVLD : pumesr(® (@) revsr(®) L (6w BISET)

¢ Medium of Instruction : Tamil
vullpmy Gwry) : sulip
* Qualification for Admission :
EIGE]) D YBSSASS0IUL L LVsmVESYEBISaN GUDLLL L. @&
LBMID  UFs  BILQUID  CSTLiyL W WSHISmeY LI L BIS6T
@wDHS Ijerey WIlLIGLIeswT — CxidFdl Glum 50 %.
*  Minimum Marks of 50 %.

2.6. Mphil Program and Credits
The MPhil degree course has two components

1. Theory papers

2. Research Dissertation on a Topic



SPLI LVSBMVESHLSID, SHehFTayi-613 010

@mzsBienm

BMEFS SIWD LOTETEUTSEEHESTEIT UL BHEDBEL) B6nF WBEID LUJs BILIQUID Ll L L1

ugtiipasrer uTL SFI L 1b. @)sgienmuilest LITL_Bi1g% @B Sriiereflujib LilesreumLomm)

S|EWLOU|LD.
LIT. . 6T6uT é AN
Course Code B o g 25 Mark
q 8 (? 8 & _ & 2 ym o B6 LiehT
: 4 g & 55 3% 1: .
:@ aE> % 2 SubjectTitle .% 5 & £ g = External Mark g: g g
@ 4 @ = | 3 | = S| oopis | ofs |5 3§
g T N % 2| oy oore  |© § R
Minimum | Maximum
1. gpuieluisd GBSI(LPenBE6IT
DMH2111 (Research Methology) 4 25 | 34 | 75 100 4
- 2. 2 Wil L Qeng
Té o @evassemid (Higher Level
5 & Grammer of Music)/
7 &| DMH2112 . . . 4 25 34 75 100 4
BILIQUI GUISVILD 6UJ6VTHILD
(Theory and History of
Dance)
3. UIBeul BsH Hel
DMH2113 (Project Paper) 4 25 | 34 | 75 100 4
4. QUTHISHSH W6 4
DMH2114 (Gentral Skills) 75 | 25 | 34 75 100
AUICH HIIH
DMH2121 (Project Evaluation)- 6 150 | 75 | 34 150 200
amiGmAsCsie (Viva 50 | 25 | 34 50
Voce)
DMH2121 24 600




M.Phil Program Syllabus:

DMH2111 greir 1: gyii16y QBMlpemmssir
Course 1 Research Methods
v 1: S uialln @ allardsnissr, 9 ialleTTs) 2 (heuUTdh @D LIWETSH6T, 916
6TEVEM6V, QY UIMTETT HFHS!, QY UI6) 6(LPHBLD
Unit1: Research Explanation- Benefits of Research- Area of Research-

Qualification of Researcher- Research Discipline

VG 2: HEMEV YIS, BlBLPdGI H6m6V, @)end BT 1qguid (3)sueuriieyderflsy
Carermib fhsev, @)suauTiieyseaflsit HesfldhHeTemiLo,
@) 616U 16 EHd & MW 6TLEMEV, 9 lI6YFFHH6D, FldhHem 6V
UM TLILI(BS SISV, & (HGICHTe | & (H &I Cs earflsdr
@)ssrplwswwwrenio, &hgGICHTafledr H&HP), % (HaHICHTsiT
2 (Heur& LD, Y lley Y Mlbens &wmildhsev.
Unit 2: Arts Research- Performing Arts-Problems of Music and Dance Research-
impressionist of Research- Research Area- Research Problem- order of
Problems, Hypothesis- importance of Hypothesis- Necessity-Subject of
Research-Preparation of Research Report.
9V 3: U168 (LPEDBBH6IT:
eI (Wemm, PUILE (pmB, HHbHE (B, 2 WSS (Lpens,

elendHpens, WA LTule], DembsBEuimiie] (pemms, isleluisd ule)]
peop rSlfl epuie) pevpsel, alfiflemey , CBfiBlenev (e

Unit 3;: Research Methods:

Historical Research Method- Comparative Methooldital Research Method-
Descriptive Methods- Evaluative Reshaftatistical Method- Science Research
Methods- Sampling Research Methods- Dedutivejatide Methods

VG 4: srojsmar Sl H5e0, asLLBGSSISD, C5Mbs TBS50D, Yl
2 GFlH6lr, 2 MM ChTdHasev, GHi Hrewtsv, allerT Blrsy, Haral(hsev,
PSSTEDLD FTAYSET, LIGSS] D UIFH6D.
Unit 4: Data Collection- Classification of Data- Selection of Data- strategies of



Research- Observation-Interview- Questionnaire- Question List-

Evaluation- Primary Data- Analatical Data.

VG 9. HpiCeuligeir sLewwoli, Guied uGliy, Cwrifl oL, PSS!
GSPUE®, Chrdbdl L BIedssr, BIeOSUILIWSTUTE), HIEDEnT HIOLIL I L6V,
CupGsrer gpluf®), 9|y sGplliL), UlsT GlepewtiiL).

Unit 5: Structure of Dissertation- Chapterization-Language Style- Punction-
References- Use of Library- Biblography- citation- Footnote Endnote-

Appendices.

References:

1. Research Methology, Tamil University, Thanjavur
2. Research Methology, Annamalai University

3. Tamilannal, Aviviyal Arimugam,

4. K.V. Balasubramaniyam, Aviviyal Nerimuraigal

DMH2112 &meiT -2 2 Wl L. Geng @60dbH6mIlD
(Higher Level Grammer of Music)

SevE - 1 HONFH HmeLFLFTBHET -50
(LIGRTH6IT, HT6NMID, HHAMBET — OBHTLTLTE HemeLFOIFTBH6IT)

Unit — 1: Musical terms of Tamil Music. — 50
(Panns, Thalam, instruments etc.)

VG - 2 Cxpeumyid, SHeualul LIFUBSD , HHUUSLD LIGHTISHEHID, SHT6ENThISHENHLD
Unit — 2 ; Pann and Thalams of Thevararhjvizaprabandham and
Thiruppugazh.
3evE - 3 FBSlevs B LIMIHET60 EQNeNF  6)IQEIMIH6IT
(2_6vm, Ll6MenenHHLOLD, SH6VIDLISGLID)
Unit — 3: Musical forms of Sitrilakiyam (Ulaa,IRithamizh and

Kalambagam)



VG - 4

Unit — 4:

VG - 5

Unit - 5:

References:

Dr. V.P.K. Sundaram, Thamizhisai Kalaikalanjiyaiwiol 1-4.
Dr. T.A. Dhanapandiyan, Isai Thamizh Varalaruvol 1,2,3.
Dr. A.N. Perumal, Thamizhar Isai

Dr. E. Angayarkanni, Thirupugazh Santhangaluraldigalum
Dr. K.A. Pakkirisami Bharathi, Isai Karuvulam.

Dr. T. Chelladurai, Thennaga Isaiyiyal

Prof. P. Sambamoorthi, South Indian Music — 143l.

NookrwNE

Qs Hmalsaien SenoULD LwIeTUTHLD
(Brioyssmal, sTBH Hmel, CHTB Hmel, HehFbdmal (LPHevlule)

Structure and Usages of musical ins&nts. (Stringed instruments,
Wind instrumerggrcussion instruments etc.)

QuisllengliLeveujmerien Sengd CHTevi(h
(BOIPeng e, CoHTUTELH HOGeW UTTSH, UTTSHWTY, LTTHHTF6,
urupTFD Feusdt, CHeuGmuwl umeuTemry , Guflul Fmdl HTyeo)

Musical constibutionsa@mposes. (Trinity of Tamizhisai,
Gopalakrishna Bithr, Bharathiyar, Bharathidasan, Papanasam
Sivan, Deveneyadar and Periasami Thuuran

DMH2112&m6iT 2 BrCiguw @uiend eugeormid (Theory and History of Dance)

G - 1

Unit — 1:

NG - 2

Unit — 2:

BILIQUI  [BIT6VEHGIT

1. Feotiugsmyd SRBHBMIGTENS (DIQUITTHE [H6V6VT] 2_60[)
2. 9L 6VRIELEVTEI

3. UEh&FIOYLY

4. FnHSHHEITED

Dance books

1. Arangetrukaathai of Silappathikaram (AdiyaNailar)
2. Adal Vallan

3. Pancha marabhu

4. Koothanool

GBalEhd] BT Ul BTLSHHen CHTBBUPLD euenFFHuyd
(g7CuBSTULTE GBeuchd) GSBD, GBSHUILTLB, SEbhsr BIL&GLD,
LI6TT(6Th

The origin and development of Kuravawtya Nataka.
(Sarabendira



Bhoopala Kuravanji, Kuram, Kuna@attu, Kuluva Natakam and
Pallu.

VG - 3 BT IQUl eugeoTml —  @60H&WD, H600eul (B, FMBULD
SHMBTEVID QU]

Unit — 3: History of Dance (Literature , insdirgms, Sculpture upto modern
period.
3evE - 4 BT IQUISIHD Libd Eend b [HelHei
1.&0HHTeND 2.e1Wi6060, 3. ememr 4.16060THIE L6V
5.8 6001 00)I6MLD 6.4 TComelwid  7.&lenmiflOleur
Unit — 4: Accompaniment of dance concerts.
1. Kuzhithalam 2. Violin 3. Veena 4. Flute
5. Thannummai 6. Harmoniam 7. Clarinet
VG - 5 BBDSHIHIE HEN6VDHENT

(UTHIHOIDENTD, WL F HT6ID, FnlQUITL LD, HFHH6I)

Unit — 5: Performing Arts.
1. Bhagavatha melam, Yaksha Ghanam, Koodiyatatinakali.

References

1. Arivanar, Panchamarabu
2. S. T. S. Yogiyar, Koothanool

3. Dr. U. V. Swaminathaiyar, Silapathigaram

N

. Dhandayuthabani Desikar, Adal Vallan

(&3]

. Dr. Raghuraman, History of Dance.

(o]

. Dr. Raghuraman, Encyclopaedia of Dance.

7. Prof. Balakrishnan, Musical Instruments.



ST6ir-3 9y li1eSFHemevLiL| ClFmL_rLmeT LTL_Lb
Research Topic Related Paper
ey Cpplureri, gyiieureri CaiholsHdbEGH0D SeweVliLsEEsnHMm LTL GBI L 1D oHmILD

wrslfl alleT TS T6THemeT 6@ LILITI.

The Research Supervisor would Prepard the syllabus of the paper according to
the research topic.

Paper: 4 — Research and Publication Ethics
e 4 grmiigd) whHmid Qeuelluf’ B 9w G\BYenmassiT
GIBIT & BIg6iT

s seallullwed HMEBYpenmHeT HMID Y rTitFfsnwis Lflhg) Gl%Tereuria s
*  9MOEBBIpeOMEET &L L ewiliswLiu)d Cl&rerengssewaru)d Lflbg 6% rereuTigsr
o orridd Applympsaii Gemesi adsEn phdw Lkiensl b OsTeTeuTiasr
o oyrmibsAullst samrar BLSmS LHMID HmOBN e Assdsmerts Lflbs) Csrareut
* YL euwaTiLBSS5IS wHDID CoHEHTST HTeISSETBISET, HDbs eI

GeuaflufHser, g rmiisd gjerafBassr (BwhHBasmsrser, ClauaflufBssT, 9y rmiiss

sjeref Qaer (GuopBamsitaer, h- GBufGssr, g rmiiid] srésssrret GuresTpeeai)

QYSlWaIDEDDH YT Tili%ed

* HHSGHIH HUTHMVS: ST Plu|id &mailseafler LiweTuT enL ) rmiigs0

G 1- 9 rmidd wHmid OBV pedDST YW (LpsLD

sevallullwey gy rmiFfullest Gumrmer, GCaemer, WHSWGHHIUD LHMID EUTUILILSSET,
MEBYpenpullest Qummer, sevailuilsy HPEBBewmosaflesr Csemean HMID PoHEwiGgeud —
S rmiiFs  ymelpPlpennsaflsr ausmssst — yodlallwed wHMID YrmiuFH GETLFLTeT

SAPBHp e ssir
IVG:2- sevalluilwed gy rmiiFfufley CBYpern FobHOBMTS %6u6wTldH60

ormiaFAulley  gmeBDlperm AdbsvHeT -  QrmiiFHuilsy  HeumTesT BLGWH —

rmiusfullst 9 mEBpPlepswpullsitr Caeweu — HnF FHssd Fasuvdhs @wsFe, HBIG,



sty flewo, alleTEHD — H(HHHIS HEUTHV UMTIWIEHD, (LPEDMEH6T LHMID &[HHHIH H6UTHeMeVSH
SeTL_MlujLb HIL LIBISET.
IG: 3- Qeuaflluf_® HPOBY! WYewma&er LHMID SMHS jemHeD Glauafluf®

Eeuafluf’ B CpDlpemmHsT — auenTwenm, YW (PSHLD LHMID (PpdHHwsgiauid — Gleusfluf (b
QB pewma6T LML FMHS Hjemised GleuaflufBEsT HMID wpeiT puiDFser — ClLiTgeumrsst

uswL_ iy 2 _fwsiser (GC)

9G4 QLD R SL_HwT 6TUSIH6D

@sp | usdfsemsds s (Hewyullst sereww — GCariur®h), HHSSlwsd s (Hewr,
iususTi/ CQFwenleysri s (Hewr, @ SLHOTuleT o 6TarTL_&HSBIGsT WHMID Y ewH
TPBHIHL — HewevliL), FAfwir, Apliyd QerpHui gy, Fmebah, 2 snyuilsr 2 L sv(Mlypsid,

PEOD, P14-8HET, HQHSIPTWITLE) HDID P36y, HSTBIWT, GMILIL%6T)

IVG:5- Hrayd SeTIS6T HMID Y TTiiFSs gereaf(Bssr

STYSHOTD — L L euewenTliLBSSIH0 SreysH5emd. CunCHTST 5T dhdeTnhiser:
g afluflsv  suswev (Web of Science) ewGsrusiv Gumsiimemeu emef(hssr — h
I LouswentliL(hdse0, - L LeuswentliLBssev, i- 10 9L suswentliLBdse0, (3)emevwru

Cremeusser GlewrL_Csv, CumCsmer whHmih GMlLitlhaTer Zotero GursTm sereuig euBbigsiT
REFERENCE BOOKS:

» Agarwal, J.D.(1996) Educational Research — An introduction. New Delhi: Areya Book
Depot.
Best, John, Research in Education, New Delhi: Prentice Hall of India (Pvt) Ltd.
Borg, W.R. and Gall, M.D(1983) Educational Research — An Introduction, New York:
Longman, Inc,

» Divrick Farina Madita...(et.A1) (Ed) (2018) Research Ethics in the Digital Age Ethics for
the Social Sciences and Humanities in Times of Mediatization and Digitization Springer

Vs.



» lIsabella Paoletti, Maria Isabel Tomas and Fernanda Menendez. (2013) Practices of
Ethics: An Empirical Approach to Ethics in Social Sciences Research. Cambridge
Scholars Publishing. UK.

» Keeves, John.P (ed) (1990) Educational Research Methodology and Measurement: An
International Handbook. New York: Pergamo Press.

» Roberts, T.S. (2008) Student Plagiarism in an online world: Problem and solution. New

York: Information Science Reference.

PAPER: 4 RESEARCH AND PUBLICATION ETHICS

At the end of this course, the students will beadbl

/7
0’0

Understand the ethics and research In Education

Understand the ethical framework and principles

Understand the important mile that consent playseisearch ethics
Understand research misconduct and ethical Issues

Explores indexing and citation databases, open saccepublications,
research metrics(citations, h-index, impact Faeitt.

Explore the usage of plagiarism tools.

UNIT: | Introducation to Remark and Ethics

Meaning of Research, need. Importance and soapReskarch in

Education Meaning of Ethics, need and importanc&tbics in Education —
Types of Ethics in Research — Ethics Concerningnea and Research.

UNIT : Il Addressing ethics|ssuesis Educational Research

Areas of ethical issues in Research — re arch méiari — the need for

the ethical requirement in Research — Ethical issugformed consent harm,
privacy, description — plagiarism: Definition, metts and techniques to find
out plagiarism.

UNIT : 11l Publication Ethics and open access publishing.



Publication ethics — definition, introduction aintbortance — Violation
of Publication ethics — Open access Publicatamtsinitiatives — Creative
Common licenses.

UNIT : IV  Writing an articleto Journal

Nature of a Journal article — theoretical, concapduticle, and empirical
article the contents of an article and writing title, author, keyword list,
abstract, the body of the text (Introduction, MethBesults, Discussion and
Conclusion, Acknowledgement, References)

UNIT: V  Data Based Research
Metrics.

Database — Indexing database: Citation Databasb:M/Science,
Scope us etc. Metrics — h- indexing. g- indexingb/%ervices: Mendeley.
Zotero like plat forms for citation and referring.

REFERENCE BOOKS:
1.Agrwal, J.D.(1966) Educational Research-An inacitbn. New Delhi:
Areya Book Depot.

2.Best, John, Research in Education. New Dell@nfrre Hall of India(Pvt)
Ltd.

3.Borg.W.R. and Gall, M.D.(1983). Educational Reska An Introduction,
New York: Longman, Inc.

4.Dobrick Farina Madita...(et.Al) (Ed) (2018) ResduEthics in the Digital
Age Ethics for the Social Sciences and Humanitiegimes of Mediatization
and Digitization. Springer Vs.

5. Isabella Paoletti, Maria Isabel Tomas and Fetaaenendez. (2013)
Practices of Ethics: An Empirical Approach to Ethie Social Sciences
Research. Cambridge Scholoars Publishing. UK.

6. Keeves, John. P (ed) (1990) Educational Resédethodology and
Measurement: An International Handbook. New Yorrgadmo Press

7.Roberts, T.S.(2008) Student Plagiarism in amenlvorld: Problem and



solution. New York: Information Science Reference.

M.Phil. Program Syllabus

Spuiailuwied Blewmepr L L it liy urLggl L (b

DMH2121 oy u16) HWlHends
DMH2121 Dissertation on a topic

LOTERTOTSET B105] 10| sl C5ibolsBSs e auflsTiiquilst aifl

9 ICeu(® Iy 6ifld 560 GeuaiT(HILD.

Student has to prepare a dissertation on a Research topic based on original Research.
2.8. Credit Requirements for M.Phil. Degree:

The minimum required credits for M.Phil Degree are 24.

2.9. Teaching Methods :

Teaching is done through class room lectures, demonstration, power point
presentations, field work and survey, participation in excavations (Depending upon the
season’s Work and permission), Seminar and Workshop participation and Library
Reading.

2.10. Methods of Assessment :

Written test for 60 Marks and 40 marks for internal assessment, for the theory papers.
Exams of 3 hours would be conducted for the external exams.

Dissertation Carries 150 marks and Viva Voce carries 50 marks. Dissertation will be
evaluated by external examiner marks and Viva Voce will be conducted to test the
qualification of the students.

2.11. Internal marks:

Internal marks would be assessed on the basis of written test, class room seminar and
assignment, and attendance. The weightage for the internal assessment (out of 40
marks) would be as listed below.

Written test - 10, Seminar - 10, Assignment -15, Attendance -5

For 90 percent and above attendance 5 marks

For 80 to 89.9 percentage attendance 4 Marks



For 80 to 79.9 percentage attendance 3 Marks

For 75 and above 2 marks

3.Ph.D. Degree Programme

3.1. Aims :

The aim of the Ph.d. Programme is to encouragsttiaents who have completed their Post
Graduation /Mphil in Indian Music or Barathanatytorfurther studies.
It is also fosters the idea of research by theesttslwho enroll in the programme to enhance

their learning with an interdisciplinary approach.
3.2 Objectives:

» To trace the history of the Chosen topic.

» To study the texts pertaining to the topic chosen.

» To study the external factors that influenced tma.

* To understand the role of their inputs that helpriderstand the topic.

3.3 COURSE CONTENT:

» Development of the topic chosen giving a time frame
» Growth, development and if any, the decline oftthgc chosen.
» The contributors that helped foster the topic chose

3.4LEARNING OUTCOMES:

» Students will get an overview of the historical kground of the chosen topic.
» Students will give a holistic perspective of theamt evolution of chosen topic.
» Students will have knowledge of the various inghtg go into a dissertation.
knowledge on science and technology and gender studies
» ability to write research papers and dissertation
3.5. PhD. Degree Requirements :
According to the PhD regulations of UGC 2018 and the revised regulations.

Duration and pattern : three Years Minimum and 6 years maximum



An entrance test would be conducted and the students should score a minimum of 50
percent to qualify for PhD.

3.6. PHD program and Credits :

The Ph.D. degree course has three components

Part | Papers

If the student has not completed M.Phil:

Theory Papers (All the papers of M.Phil, (except the research methods paper of M.Phil)
and Advanced Research Methods Paper.

If the Student has completed M.Phil. S/he has to write Music / Dance Paper.

Part Il Publications and Research Progress Report

Research Paper Publications Research Progress Report are necessary .

Part llI

Dissertation based on original Research.

Part || Dissertation

The minimum credits required for the grant of PhD. is 16 if the student has completed

M.Phil. If the student has not completed M.Phil, s/he needs 24+16= 40 credits

wpeweTeum Ll L U1 Lig M rerls UmL gl L b
Credit Transfer Policy

The students who pursue Ph.D after M.A., have to appear for Paper 1, 2, 3 and 4 of M.Phil
Course and the paper DMH1111.

The students who have M.Phil Degree the credit for the Paper 1, 2, 3 and 4 of M.Phil Course
will be tranfered to Ph.D and he/she has to undergo the DMH1111 only.

&NV Ijemreusit GLwTdFF e

(5 LOTewTeUT  (pgHlsemevls uLl L b Gupmiilsteri Gohriquims @pewesTeui L L Sy lisney
CumesreasrL_med g uiaiwed Blewmepi Ul L LGuDPhETar sHMeL jemeusiiserter smer 1,2,3
wpmin 4 ySweareunCmr®m srer (DMH1111) sugevrmm suswrailwedsin Csidgdl QumiHev

Gouesor(Hib.



el Blewmept Ll L b GunHm wrewTeui (psweteur L L b 9 lile Cunblasrsrenpd Gurg)
Fpdbsramib hHEw urLwrer eugorHm susmralwedley (DMH1111)  GCsigdl GQummmsv
CGurgiwrerg. uiallwsd Elewmepi ULL GHF0 Seur GCUHB(HSHGHLD SHMED ) eTeU6ITH6IT

peweTeui L L Sy li1e] jerausTaSart(h Caiggidh Glamsrariihib.

LIIT.(@.6T60T UrLSSenevriL SPLISS60jereuest
Course Code Course Title Credits

DMH1111 Core Paper -1
Music / Dance 6
B)ewF HMILD HL_6STLD

91165 & L aflevgy iteuTeri@)sLpsaflsvG suafluil Hio s Henras6r,

10
QULPEIGLDSETEMLD, By li16)(LpeTCeT DM M&% M lFweLLITL 19 D&
95, i1Geu(H
Dissertation
Qurg sumiiQuwrfls$8siey Public Viva-voce
16

3.7. PHD.Syllabus

DMH1111 spowiium_ib @)ens
DMH1111 Core Paper -1 Music

&reim -1 2 _wij’ L @ms @evasemid (Higher Level Grammer of Music)

Sevg - 1 HOPnFH HmeLFOFTBH6NT -50
(LETTEH6IT, HTENMD, HMHNBET OHTLFUTEN HeN6LFOFTMBH6IT)

Unit — 1: Musical terms of Tamil Music. — 50
(Panns, Thalam, instruments etc.)

VG - 2 Cxpeunyid, Heuelw WFubHD , HEHUUSD LHISHEHD, HT6NHISEHLD
Unit - 2 : Pann and Thalams of Thevaram, Dhivgapndham and
Thiruppugazh.



3evE - 3 FBSlevsHLIMIHET60 EQeNF  6)IQEIMIGH6IT

(2_60m, LleenenbHHIOLD, FH6VIDLISGLD)

Unit — 3: Musical forms of Sitrilakiyam (Ulaa,IRithamizh and
Kalambagam)
VG - 4 QenFd Hmalsaien SenOULD LwIeTUTHLD

(Brioyssmal, stBH Hmel, CHTB Hmel, HehFbdmal (LPHevluie)

Unit — 4: Structure and Usages of musical insents. (Stringed instruments,

wind instrumemnigrcussion instruments etc.)

VG - 5 QuisllengliLeveujmeriienn Sengd CHmewi(h

(BOIPeng e, CosTUTELH HOGeW UTTSH, UTTSHWTY, LTTHHTF6,
urupTFD Feusdt, CHeuGmuwl umeuTemry , GQuiflul Fmdl Hyeo)

Unit — 5: Musical constibutions of composesirfity of Tamizhisai ,

Gopalakrishna Bharathi, Bharathiyar, BharathidaPapanasam
Sivan, Devaneya Pavanar and Periasami Thuuran

References

NoohkwNE

Dr. V.P.K. Sundaram, Thamizhisai Kalaikalanjiyanvol 1-4.
Dr. T.A. Dhanapandiyan, Isai Thamizh Varalaruvol 1,2,3.
Dr. A.N. Perumal, Thamizhar Isai

Dr. E. Angayarkanni, Thirupugazh Santhangaluraldingalum
Dr. K.A. Pakkirisami Bharathi, Isai Karuvulam.

Dr. T. Chelladurai, Thennaga Isaiyiyal

Prof. P. Sambamoorthi, South Indian Music — 1431,

DMH1111 ewwwiium b riig uitb

DMH1111 Core Paper -1 Dance

&reit -1 mrliguw Gweonb eugeormib (Theory and History of Dance)

oG - 1 BILIQUI  [BIT6VEHGIT

1. Fleoluglsnyd SPRCasBBIBTNS (DQUITTHEG HEL6OTT 2 _607)
2. Sl 606UELEVTEH

3. uEhgLOTL

4. FnHBHHEITED

Unit — 1: Dance books,

1. Arangetrukaathai of Silappathikaram (AdiyaNallar)



VG - 2

Unit — 2:

VG - 3

Unit — 3:

VG - 4

Unit — 4:

VG - 5

Unit - 5:

2. Adal Vallan
3. Pancha marabhu
4. Koothanool

GBaIEhd BT QU BTLSHIHer CHTmmUPLD eueNFFHulb
(F7CuBSTULLT GBeuchd) GBD, GBSHILTLH, SEbhsl BIL&GID,
LI6T(6TH
The origin and development of Kuragvitatya Nataka.
(Sarabendira Bpala Kuravanji, Kuram, Kurathi Pattu, Kuluva
Natakam andral

BT gUl eugeorml —  @60bawd, H600eul B, FMBULD

SHMBTEVID QI

History of Dance (Literature , inscigis, Sculpture upto modern
period.

BT IQUISHSHD LbHD Rendd b Healldein

1.&0HHTeND 2.81Wi6V60, 3. iememr 4.16060THIEH L6V
5.8 6001 00)I6MLD 6.4 TComelwid  7.&lenmiflOleur
Accompaniment of dance concerts.

1. Kuzhithalam 2. Violin 3. Veena 4. Flute

5. Thannummai 6. Harmoniam 7. Clarinet

BBDHEHIS HEN6VDH6N
(UTHEUBHGLO6MD, WL F HTID, FnlgWITL LD, HHH6N)
Performing Arts.
1. Bhagavatha melam, Yaksha Ghanam, Koodiyattatinakali.

GrrasL_(h mrevser (References)

1. Arivanar, Panchamarabu

2. S. T. S. Yogiyar, Koothanool

3. Dr. U. V. Swaminathaiyar, Silapathigaram

N

(92}

(0]

. Dhandayuthabani Desikar, Adal Vallan
. Dr. Raghuraman, History of Dance.

. Dr. Raghuraman, Encyclopaedia of Dance.

7. Prof. Balakrishnan, Musical Instruments.



3.8. Credit Requirements for Ph.D. Degree

The minimum required credits for PhD Degree are 28

3.9. Teaching Methods

Teaching is done through class room lectures, demonstration, power point
presentations, field work and survey, Seminar and Workshop participation and
Library Reading.

3.10. Methods of Assessment

Written Exam for 60 Marks and 40 marks for internal assessment, for the theory
papers. Exams of 3 hours would be conducted for the external exams. Dissertation
will be evaluated by external examiner marks and Viva Voce will be conducted to
test the qualification of the students.

3.11. Internal marks

Internal marks would be assessed on the basis of written test, class room seminar
and assignment, and attendance. The weightage for the internal assessment (out of
40 marks) would be as listed below.

Written test 10

Seminar 10

Assignment 15

Attendance 5

For 90 percent and above attendance 5 marks

For 80 to 89.9 percentage attendance 4 Marks

For 80 to 79.9 percentage attendance 3 Marks

For 75 and above 2 marks



4. Diploma in Music

4.1 Aims:

The aim of theDiploma in Music Programme is to emage the students who have completed
their Certificate in Indian Music to further stuslie
It is also how to improve the Music in Advanced kv

4.2 Objectives:

* To Know the Varieties of Music

* To study the Tamil Music in Advanced Level

* To study the external factors that influenced inshu
* To understand the Music is a Universal Languages

4.3 L earning Outcomes:
* To Gain the Good Knowledge of Music
* To Know the Kalpitha Sangita and Manodharma Saagit

* To know about the Music Theory.
4.4. Diploma Requirements, Duration and pattern

« One Years and Non Semester Pattern

UL (LpewD : LB LB6DEOT LITL_(Lpemm
&T6VLD : QUTERI(B 26907 ()67
e Medium of Instruction Tamil

vullpm Cmryl : H1lip
* Qualification for Admission

&6V &HHEH D) : el Qe mbd eu@lid CHi&d
FnBHOTHS SIS DTFlenn BGLoednHlenev
FTAIMBHID DI6L6VGH! LOTRIL L DTS
@Qemaliueitend CHiFd

S0P LVSHMVESHYSLD, HehFTayi-613 010
BmaHGHIemM

BMFH SHIHD LOTEWT 6T S EHSHSTedr LLLWID @eng UL U1 Lig LiD& e UrL_SaIL_L Lb.

B)sg1empuiledt LITL_BISEHL SrLiLjsiTaflu)d LeiTeuHLOTMI SjewLou|Lb.

OhHouD

Semest

. E . X a 9 £ w6 LiehT
&g UTL S SEWeVLIL| 8 5
| & . . & o & Mark
5 ® SubjectTitle LI 3
c - '* ypwdiiGue ’ L




External Mark

&™DH5 s
ey ey
Minimum Maximum
1. GFwev(pemm — 1 4 | 25 | 75
I 34 75 100
(practical-1)
2. CFwsL(LpemMm-2 4 | 25 | 75
' 34 75 | 100
(practical-2)
L. RewFuiuied 4| 25 | 75
(Musicology) 34 75 | 100
2. @Qemg  augeLTHl 4| 25 | 75
(History of Music) 34 | 75 | 100
16 400

@emall urLunbd urLsa Lib (Diplomain Music)
&reit - 1 : Ggwevwpenm-1 (Practical -1)

VG - 1 &SP - SOp- 2, @xy Gwmd -1
Unit—1 Geetham Tamil- 2, Other Language-1
VG - 2 ;M HevauTd- 1, Feuyma) — 1

Unit — 2 Jathiswaram -1 Swarajathi - 1
VG - 3 apai BHeurgd -  (JCpemid 3)

Unit — 3 Moovar Thevaram - (Any 3)
SevE - 4 &HHLILSBLD - 3

Unit—4 ; Thiruppugazh — 3

VG - 5 BILGUUB Ol (hobeeT - 2

Unit—5 : Folk Tunes — 2

References:

1. Panchapikesaiyar, Ganamritha Bhoodhini

2. Panchapikesaiyar, Varnamalika

3.T.A. Dhanapandiyan (Ed.) , Moovar THirumaurai &lgell
4.Annamalai University Publication, Tamil Padalgal
5.Kirupanatha Variyar, Thiruppugal

&reit - 2 : GQFwevwpenm-2 (Practical -2)




Sevg - 1 Q)T GOTRIGB6IT - 1. B SHTeND 2. SILFHT6NID
Unit—1: Varnams 1. AthiThalam AaN halam

VG - 2 HONDEHTHHmNH6IT— 1. SO (PLDAPTHHH6IT 3
2. Um@uiellensLiLjevaljHel,
BT HHEMENH6T 3

Unit — 2 : Tamizh keerthanaigal 1. Thamizh MumMabaal 3
2. Other Musical composers —
Keerthanaigal 3

Sevd - 3 - LIBGmAl umLev&HelT 5
Unit - 3 : Other Language Songs -5
VG - 4 QT eomLensst 5 (Gomseid, OTWITLDT6TaIGH6Ten6N,

FMISTTLTE0ID, QBLDFHe6, @RHEHTENID)

Unit—4 : Raga Alapana (Mohanam, Mayamalava @pw
Sankarabharanam, Hamsadvani, Hindolam)

VG - 5 SBUME FUTD UTHHD (CLoTE6uD, LOTWITLOTETeNG\EH6TTen 6N,
FMISTTLTE0ID, QBLDFHeI6, QRHEHTENID)

Unit—5 : Singing of Kalpana Svaram(Mohananaylsimalava Gowla,
Sankarabharanam, Hamsadvani, Hindolam)

Refer ences:

1. Annamalai University , Tamil Keerthanaigal
2.Thiyagaraja, thiyagaraja Keerthana

3.Tamil Padalgal, Madras University Distance Edoca

smen-3 : @emsuiwesd (M usicology)

Sevg - 1 Qengulleir Cosiiento MWD FHellFABLILB6NT
Unit—1 : The superiority and unigueness of musi
VG - 2 72 Genm Siemiolil] OBHILD g6dTul @FTHL LITGUT(HEHB6IT
Unit — 2 : The Structure of 72 Mela Paddhathi ABdihya Raga

Classifications.



VG - 3 35,175 Hmenmibei, HTeNHHen LHH 2 uliblencodsein

Unit -3 : 35 and 175 Talas , Taladasa Pranas.
3lvE- 4 : QemF aNgaImIGBET LB DINsiHev

MHNVAITID, VT, SHHID, QUJEWID, HJHHWeN, &(H)
Unit—4 : Learning about Musical Forms : Jathisavma, Swarajathi,

Geetham, Varn&methana and Krithi

VG - 5 Qs Revdsenid (GLOTE6ID, LOTWITLOTETEN0O\EG6TeNETT,
FMISJTUT6RID, aBLDFHale, RbHEHTerLD)

Unit-5 ; Raga Lakshar{fMohanam, Mayamalava Gowla,
Sankarabharanam, Hamsadvani, Hindolam)

References:

1. Dr. K.A. Pakkirisamy Bharathi, Indiya Isai Kawam

2. Dr. P. Celladurai, Tennaga Isai iyal

3. Prof. P. Sambamoorthy, South Indian Music Vol IV
4. Dr. K. A. Pakkirisamy Bharathi, Talakkaruvulam

5. Dr. V.P. K. Sundaram, Tamizhsai Kalai Kanjiyarol\L-4

HiT6iT-4 : @ens eugeorm (History of Music)

SevE - 1 Qenguien CHmBMUPLD eueTTFHulD

Unit—1 : Origin and Development of Music

3G - 2 QAMFHBMHONBET (HIDLTT, 6ement, BTHHATID, LOIHBHMIBLD,IUIEO6,
HN60 .

Unit — 2 : Musical Instruments (Tambura, Veena,lMioNagaswaram, Tavil)

VG - 3 CaHoumgdhdHled aUHID LIWIBHEHLD, DUBMIBE E)60600TULIT 60T
QT QUUITESGTHLD.

Unit — 3 : Tevara Names and Equivalent Raga Names.

VG - 4 SHEUYSHL UTLLUUGBD FhEH eUenBLILTHSH6IT

Unit—4 : Thiruppughazl and their Chanda Vareities

VG - 5 Qg CmamdHeflen aUTpHmS aIFeLTBID NenFHOSHTeuwIHLD

(FmIBSsH apalT, Bdmesy SUIWT, GHTUTEVS (HOZ6mT LTS,



HewiL_Limenll BH&biT, Coughpmuisld Lleiener, HeVHeNIL  Flel6i.)

Unit—5 : Life History and Musical Contributiolw$ Composers
(Sangeetha Moovar, Koteeswara lyer, Gopalakrishred&hi,
Dhandapani Desikar, Vedanayagam Pillai &Nilakadsa®)
References:

1. Prof. T.A Dhanapandiyan, Isai Tamil VaralaruJ Vib
2. Dr. V.P. K. Sundaram, Pazhnthamil llakkiyatlsii
3. Dr. V.P.K. Sundaram, Tholkappiyathil Isai Seggi
4. Dr.S. Selam Jayalakshmi, History of Music

5. M. Arunachalam, Tamilisai llakkiya Varalaru

4.5 Credit Requirements for Diploma
The minimum required credits for Diploma are 16
4.6 Teaching Methods
Teaching is done through class room lectures, demonstration, Hearing CD’s and
Programmes Seminar and Workshop participation and Library Reading.
4.7 Methods of Assessment
Written Exam for 75 Marks and 25 marks for internal assessment, for the theory
papers. Exams of 3 hours would be conducted for the external exams.
Internal marks
Internal marks would be assessed on the basis of written test, class room Practice
and assignment, and attendance. The weightage for the internal assessment (out of
40 marks) would be as listed below.
Written test 10
Class Room Practice 5
Assignment 5
Attendance 5
For 90 percent and above attendance 5 marks
For 80 to 89.9 percentage attendance 4 Marks
For 80 to 79.9 percentage attendance 3 Marks

For 75 and above 2 marks

5 Certificate in Music



5.1 Aims:

The aim of the Certificate in Music Programme is to encourage the students in

Music who have completed their 10" Standard in School studies.

5.2 Objectives:

+»* To gain Basic Knowledge of Music.

5.4 Certificate Requirements, Duration and pattern

Practical knowledge of Devotional Songs

= The Basic Knowledge of Music.

=  Tamil Music style is different from the other Music Style.
5.3 Learning Outcomes:

One Years and Non Semester Pattern

UTL (ps»m

&HTeVLD

BV HSHE I

: L(He 1B6D6OT LITL_(Lpemm

: QUTERI(B 2, 6907 (b 61T
Medium of Instruction
vullpm Qmryl : H1lip
Qualification for Admission

Tamil

USHSHTD uGLIUS CHiFd

S0P LVSBMVES YLD, HehrTayT-613 010

s sz IemMm

BNEFD FIHD LOTERTOUT S EHSETET FTADSP @engF LIL L L1 L LILDESTeT LML SFIL_L_Lb.

B)sg1empulledt LITL_BISEHL SrLiLjsiTeflu)id LeiTeuHLOTMI SjewLou|Lb.

g WS IG LT
& 38 E 23 Merk
s & 18 . . = T QLG
g ] "j g urL$ semevliy ) % e; o g £ ypwdiiGue -
$E §2 SubjectTitle 25 85|g | DomaMak g 28
2 8 3 2 13 8 % g | owpis | ads -
g e | ® 8 2| sy Sjemey s
3 L) ) kS
Minimum Maximum
- T L Qewedupemp — 1 412575 | o0 | 25 | 400
9 2 :
: 3 (practical-1)
J o .
® 2. CFwev(pemmp — 2 4 |1 25|75 | 34 75 100




(practical-2)

RQemFuluied - 1 4125 | 75

(Musicology-1) 34 &

100

12

300

NG - 1

Unit—1

VG - 2

Unit—-2
VG - 3
Unit—3

NG - 4
Unit—4

VG - 5
Unit—5

Refer ences:

&6t - 1 QFwedpens practical -1
BIHHMIL aIflenFHEhdEH Srewi®  smevliuiiBe]
(o) &mFH Fouy auflendHeir

g6, a16de)], 66V, LD6WIQEY 6)flena &6l

Two Speeds of Following Lessons
(Saman, Valivu, Melivu, Mandila Varisai)
g1 FHTen SiBsbEen (FLUH HTENT SIEVRIGTIHIGH6NT) ST6ewi(h
HTeLMIB6I6L  LIT([HH6D

Sapta Tala Alankara (singing two Sfme
&HID - Uleitememuin] &Hd 1, HOD HHD 1
Geetham — Pillaiyar Geetham 1, Tamge@ham 1

@Feeaurid- 1, sveur gog-1
Jathiswaram-1, Swarajathi-1

Gxpeuryid-1,Hmiysp -1
Tevaram — 1, Thiruppugazh -1

1. Abhraham Panditar, Karnamirtha Sagara Thirattu
2. Ganamritha Bhoothini
3 Moovarthirumurai Padagal

4. Thiruppugal

Heit-2: GQFwevoapenms-2 (Practical-2)

VG - 1
Unit—1
NG - 2
Unit—2
VG - 3
Unit—-3
NG - 4
Unit—4
VG - 5

Unit—5

UF HTen eujewrd 1

Athi Tala Varnam 1

STHHMMB6T 5  (QBLbFHele, LoTwToTenaloEHenenen, GLoTsslD,

FRISTTUT6mID, b leugmer)

Keerthana 5 (Hamsadvani, Mayamalavai@oMohanam,
Sankarabharanam, Pantuvarali

Smlumensd 1, FHmeurgsd 1

Thiruppavai 1, Thiruvasagam 1

BreomTuilyd SHeualwill LIFubHD 2

Nalayira Divya Prabhandam 2

BT BUUBEmF Ol (heHeT 2

Folk Music tunes 2




References:

1. Panchabhikesaiyar, Varnamalaiga
2. Annamalai University Publication, Varnam and Kleana
3. B.M. Sundaram, Tanavarna Tharangini Vol 1-4

NG - 1

Unit—1

VG - 2
Unit—2

VG - 3
Unit -3

VG -4

Unit—4

VG - 5

Unit—5

Refer ences:

&eii-3: Gemguiwsd (M usicology)

AN F B HMEVF O\FTBEHEIT:

BTHD. FOUTID, FHINVSHTIBIBEN,.Fi(HI), LOGWIQEVD, SUIbHE),

A Crrenad, D0CITeNF, HTENMD, UMTHHID, D FJHTEOD, HTHI, OTH

Musical Technical Terms (Nadham, Swar&warasthanam, Sruthi,
Mandilam, lyakkArosai, Amarosai, Aksharakalam, Thathu,
Mathu)

M meelw @ITad uBBSiw @ff SISI(pHD WLBBID &lig ST6NLD,
&ML SHIeMD, & HT6Md LB DIslgH60.
A Study of Janaka and Janya Ragas &iow about Sabdha Tala,
Chapu Tala & Adila
Qg HmHelberen  LITEUT(HES6IT
Classfication of Musical Instruments

SHdLUTened, HHAUTFHLD, PbHHHH6IL, G, GHBHH OO (B
(LPSH6VITEITE06Y

Musical Forms

Thiruppavai, Thiruvasagam, Anantha Kalippu, KuimiKarathi
Mettu etc

QAuiedenFLl Levadidele aITIDEHMES IF6LTHI

Cpeumy cpeuy, LIhST ST, AGMISFBIST, PSHISSTEML 6T,
LTl HSTLILTNGTENET,  DI([HEw0NTE & 608 &[T

Life History of Musical Composers
(Thevara Muvar, Purantharadasar ,Arunagiri nathahM thandava,
Marimuthapillai, Arunachala Kavirayar)

1. Musicology , Certificate Books, Distance Edugatlamil University

2. Musicology , Diploma Books, Distance Education Tidomiversity

3. Musicology , B.A (Music) Books, Distance EduoatiTamil University

5.5 Credit Requirements for Certificate



The minimum required credits for Certificate are 12
5.6 Teaching Methods
Teaching is done through class room lectures, demonstration, Hearing CD’s and
Programmes Seminar and Workshop participation and Library Reading.
5.7Methods of Assessment
Written Exam for 75 Marks and 25 marks for internal assessment, for the theory
papers. Exams of 3 hours would be conducted for the external exams.
Internal marks
Internal marks would be assessed on the basis of written test, class room Practice
and assignment, and attendance. The weightage for the internal assessment (out of
40 marks) would be as listed below.
Written test 10
Class Room Practice 5
Assignment 5
Attendance 5
For 90 percent and above attendance 5 marks
For 80 to 89.9 percentage attendance 4 Marks
For 80 to 79.9 percentage attendance 3 Marks

For 75 and above 2 marks

6.ugg,g,rrl°_Lq_uJLb UL wiib 6u@GLiL

6. Diploma in Dance
6.1 Aims :

The aim of the Diploma in Dance Programme is woenage the students who have completed

their Certificate in Bharathanatyam to further stsd
It is also how to improve the Dance in Advanceddlev

6.2 Objectives:

* To Know the Varieties of Dance
* To study the Bharathanatyam in Advanced Level
* To study the external factors that influenced imBithanatyam.



To understand the Bharathanatyam is a Universajliages

6.3 Learning Outcomes:

6.4. Diploma Requirements, Duration and pattern

EENEETY ) 1. usrasfQrewTLmid eu@Liy CHidd
Frarpis (S0S) GHGD sewaldsrarmis
Li1q L'11|& &% TeVLD @I TeaT(h

To Gained the Good Knowledge of Dance

To Know the Different items

To Study the Dance Theory and Practicals

One Years and Non Semester Pattern

UL (pe»m > L(HeY LB6D6OT LITL_(Lpemm
&T6VLD : QUTERI(® 26907 (b 6iT
Medium of Instruction Tamil

vullpm Gwry : 10l
Qualification for Admission

2.50PILVSMVESYS LUTSBTL W FTTOISD, (s0e0g)E)emeLiLisiTer]

SPLI LVEMVESHPSID, HehFTayi-613 010

BmaHGHIemM

BMFH SHIHD LOTEWT6M TS EHHSTedr LLLWILD @eng UL Lig LD e UrL_SaIL_L Lb.

@)sa1empuilest LTL_B1SEHD SriiLsTafluyb LleTeumuwmn jemLouib.

A6 LiehT
E o § T 5 Mark
2 :g €j> § urLg SemevLiy '% S ¢ :E: € x Hp G
% £ % B - 2 £ A S External Mark ™ € o
T g 52 SubjectTitle 8O a5 g =2 o I =
2 e 3 2 Eﬁ D E|ommis | afs |5 3 3
g e | ® B Z| e ooy |© % °
3 9 = Minimum | Maximum
3. GFwev(pemm — 1 4 | 256 | 75
. 34 75 100
(practical-1)
4. CFwsL(LpemM-2 4 | 25 | 75
. 34 75 100
(practical-2)
5. BILQul  B60HHEILD 4| 25 | 75 | 34 75 | 100




(Theory of Dance)

6. BILIQUI eIJ60T D] 4| 25 | 75

(History of Dance) 34 75

100

16

400

e . 1 - QaFwsvepswm - | Paper -1 Practical-l

v 1- eorfiy —1 Alarippu -1

v 2—  yeagurepssdl — 1 Pushpanjali-1

VG 3—  seydgieud — 1 (ppmsesr) Kavuthuvam -1 (Murugan)
VG 4 -  Fevsurin-1 Jathiswaram-1

VG O- Gxeuryid-1 Thevaram -1

smer 2 - GFwsvepenp - |1 Paper- 2 Practical -l
9@ 1 - #ugsw -1 Sabdham -1

V@G 2 — suirewrid (H1lip)-1 Varnam -1

& 3 — ugip-1 (s8p) Padam -1 (Tamil)
9V & 4 — glsvevresrr-1 Thillana-1

V&S — slpiysip -1 Thiruppugal -1

Smer : 3 — Brligw 3)60d6mTLD
G 1 - OliuewL Briguwd semevd CFTMHEH6T — BTl 1gwib, Bl(HESHLD,
BlhSslwd, UlBWLD,sHTLls6T,5TenTLsuld ,@evTduwih, QY euisHsbLd, 205,
uEhFpL, OaFTnsl (B, Csmieweu, HL (HeuTBIsLD.
Paper | - Basic Technical Terms of Dance — Natyam, Nirutham, Niruthiyam,
Abhinayam, Darmi’s. Tandavam. Lasyam, Avartham, Jathi, Panchanatai,
Korvai, Nattuvangam
VG2 — IL6Y, | BHEI 6UMBEH6T, H6W6V, H6WI, &(LPdHI. LITSH GLIGBIGET ,L06UTL 6V
CUBBIHEHLD, Y MFaHEBHLD YH6dT 6lBlECWITHBIS6T
Paper Il — Adavu’s and their Vareities, Movemens and Viniyogas of Head, Eye, Neck,
Padha and Mandala Bhedhas

VG 3 — PNMMHMS |H6T ol BICWITHBISHET,E)TL WL bewd (LpSHH 6D TH6T ) 6dT




Bl CwiTa BI%H 6T, BHoUMS (LPSBIeWTH6IT, LITHH6UW (LPhSenTH6T, Heudksyds
CEEIET
Paper lll- Viniyogas of Single and Double Hand Muthras, Devatha Muthras, Bhandaiya

Mutharas and Navagraha Mutharas.
9V G4 6T(L) UNHHSTOTBISEN, I0EUMES WTHIH6T, 3O HTernhisser
Paper IV- Seven Types of Tala’s, Five Types of Jathis and 35 Talas.
9|V& O— BT iqur 2 (HLiLig&er(evmfliiLy, g@d&eeurid,FLigLD
6UT63TLD, LIG LD, Bl6V6VT6VTT)
Paper V- Dance Forms (Alarippu, Jathiswaram, Sabdham, Varnam, Padam &
Thillana)

LITTemeu BIT6VS 6T
1.Bleor @)enBICHTaI6HT, DLIBISHEDE) LITSHdH6m60
2.Cremsr glagwbheeir, LysbHTL g uid 1&2

SLTELIT Fremeud), Liysdsemnev

smer 4 — priiqw eugevrmy Paper IV- History of Dance

v 11—  urspriguggler CHroHmid sueriddl

Paper | - Origin and Development of Bharathanatyam

VGH2 — BLaTEFFDHUBISET(HEHFTO,T,FSLTLD,E0LGCHTwTLD)

Paper Il - Dance Sculputers ( Thanjavur, Chidambaram & Kumbakonam)

VG 3—  BrLigw Brevssr @i YPpsd ( AVLUSETT gnSgHIH6T. BT 19w
FTVGITID,LIEHFLOTL Bl(HSS I, LTS FHISITaLD)

Paper lll- A Study of Dance Books (Kuthu’s of Cilapathikaram, Natya Sastra,
Niruthamarabhu of Panchamarabhu, Bharatha Sangraham)

9V H4 - BT iqui BTL &hiGefer CHTHMLPLD eueTiddFluyb

Paper IV -  Origin and Development of Dance Drama’s

VG O —  Briiguid semeVehisefler sursoTmih ClgrenTHb(seheme Breveud wyLileri,
LIh&HeWeNT BV LETTL F &b TID ,LITVFTeV6UD), (HdLoewst] Chall,
H6BOTL_TW| & LITeust]L1Lil6iTemerT)

Paper V- Life History and contributions of Dance Artisits (Tradition of Tanjore
Quarttee’s, Panthanainallur Meenakshi Sundaram Pillai, Bala Saraswathi,

Rukmani Devi. Dhandayutha bani Pillai)



LITTemeu BIT6VS 6T

1. (PEDETTRUIT. &6V T[T T6sf], BHEHEWF QUGTTSHH L6V 696V

2. ypewerreui G\F. SHLIGLD, BHTL g W HTL ShEIGET6D LITL DD Sy 6VILD, @B 65T LIGILILISLD,

HepFreayi,2005

3. pewereui FewT(psH. ClFLeuBMTLS], @b LIeTUTL (B HTGIeuTeT SLOp HTL 1g W
O, F T 63T 61T

4. peweraui STiGSlBT &CenTFet, HTeVHEHTMID HTL Lq UidhS D6V

6.5 Credit Requirements for Diploma
The minimum required credits for Diploma are 16

6.6 Teaching Methods
Teaching is done through class room lectures, demonstration, Hearing CD’s and
Programmes Seminar and Workshop participation and Library Reading.

6.7 Methods of Assessment
Written Exam for 75 Marks and 25 marks for internal assessment, for the theory
papers. Exams of 3 hours would be conducted for the external exams.
Internal marks
Internal marks would be assessed on the basis of written test, class room Practice
and assignment, and attendance. The weightage for the internal assessment (out of

40 marks) would be as listed below.

Written test 10
Class Room Practice 5
Assignment 5
Attendance 5

For 90 percent and above attendance 5 marks
For 80 to 89.9 percentage attendance 4 Marks
For 80 to 79.9 percentage attendance 3 Marks

For 75 and above 2 marks



7. urSBTLIg Wb FTeTHISLD 6uEGLiL
7. Certificate in Dance
7.1. Aims :

The aim of the Cetificate in Dance Programme isrtoourage the students who have completed

their 14" Standard in School studies.
It is also how to the Dance and developed in Adedricevel

7.2. Objectives:

* To Study the Basic Knowledge of Dance
* To Know the Tamil Music is different the other Darfstyle

7.3. Learning Outcomes:
* To Gained the Good Knowledge of Dance
* To Know the fundamental Dance
» To Study the selection of Devotional Songs

7.4. Certificate Requirements, Duration and pattern
* One Years and Non Semester Pattern
*  UTL(pewD : LB LB6DEOT LITL_(Lpemm
*  &TeVID : QUGB 26007 (h)
* Medium of Instruction :Tamil
*  uuihmy Cmf : Hdlp
* Qualification for Admission

&L HHGHDH:LHSHTD UGLIH BHiFd

S0P LVSBMVES YLD, HeprTayT-613 010

BmaHGHIemm

BMFH SHIMMD LOTERTEUTHEHEBSTT FTOMISI @enF LIL_L L1 Lig LILDSTT LITL_SSIL_L_LD.

B)sg1empuiledt LITL_BISEHL SrLiLjsiTaflujb LeiTeuHLOTNI SjewLou|Lb.

Li(j6u LD

- 2 o A6 LiehT
%(? E UTL & SemevLl R E g 9 £ Mark
g5 § £ P pmO & dFEL
§a & 2 SubjectTitle a Eo& g 4 ypwHi@ue .
N\ 8 5 - = -E -
° < External Mark ©




&®DHS

9 gls

ey Sforay
Minimum Maximum
4. swev(pems — 1
_ (practical-1)
S E 5. QFweo(pems — 2 4
: 4 (LD 5] 25 | 75 34 75 100
S5 (practical-2)
UTSBTLIq W ()60 &% 68TLD 4 25 75 34 75 100
Theory of Dance
12 300
smer 1 — CeFwevepemm - |

9vH 11—  slLewiey—5 priLL e —6
Thattadavu -5, Nattadavu -6

Unit1 -

NG 2 - urels) gjLea) -4, §IEs Gl a4
Unit 2 - Paraval Adavu -4, Kuthiththu Mettadavu -4
VG 3—  Gariewen 9Ly —4, HHH5L6)— 3

Unit 3 - Korvai Adavu -4, Kuththadavu -3

VG 4-  wang e -1, #llws gLe) - 3

IYNG O —  Fiwrer ezt (S3miSleTCHTID)

(FlLps sMNELGHTD) S 19 GOl L 1L 6y

Smer 2 —lFwesvapsmm - |

9@ 1 — 9eurfliiy (slevrid)
Unit 1 — Alarippu (Tisram)
SYNVEG 2 — seydgieun (allprwisi)
Unit 2 -Kavuthuvam (Vinayagar)
VG 3 — & erveurib-1

Unit 3 - Jathiswaram -1
v 4 —  Gaeurypid-1

Unit 4 - Thevaram -1

VG S5 — FpLiap-1




Unit5 - Thiruppugal -1

grer- 3 urgssrTiiguw Bevssenrio Theory of Bharathanatyam

9V 1 BT 1g W HeWeVFGFTHSEET (BT 1gwid, Bl(HSSHLD, Bl(HSSwiDd, LB,
LIT6ULD, 0T H], H6W6, LOTHH DT, 5P, HewL )

Unit 1 - Technical Terms of Dance (Natyam, Nirutham, Niruthiyam, Abhinayam,
Bhavam, Jathi, Kalai, Mathra, Gathi, Natai)

9|VE-2 9} BI5l6 UIBW euenEHH6T, YHETTw LB auenSHSH6T,FThals o Libuw
UM HSH6IT, euTFFS YUIBW euenHH6iT

Unit 2 - Types of Angika Abhinaya, Types of Aharya Abhinaya, Typer of Sadviga
Abhinaya, & Types of Vachiga Abhinaya

9V GH-3 B G| | WF6H6IT,&WT | WFe&e6T,FCrm CLigmigHsr

Unit 3 - Neck Movement, Eye Movement & Head Movement

V&4 RNMMEMS (PSBewTHEHLD B G THBISEHLD,S) L evL_dend
WPSBemTHEHLD ellBGuiTsBbis EpLD

Unit 4- Single Hand Muthras & Double Hand Muthras and its Viniyogas

9|V&-D O|BIGLD 6] (L) HTETLD, LOUMSH £ TH]%6iT

Unit 5- Angam , Saptha Tala& Five types of Jathis

LITTemeu BIT6VS 6T
1.@pswesreui CG#.@) 1 &I TLO6dT, L 63T BemeVF GIFT6D H6mEhd wiLd
2.pewedTeuT LIGLOM FHLITLOewiiwiD, Ly&dhserehdluiid

3. peweraur asTITERT rGUF), V@ LTS ClBTEGH ST

7.5.Credit Requirements for Certificate
The minimum required credits for Certificate are 12

7.6. Teaching Methods
Teaching is done through class room lectures, demonstration, Hearing CD’s and
Programmes Seminar and Workshop participation and Library Reading.

7.7. Methods of Assessment



Written Exam for 75 Marks and 25 marks for internal assessment, for the theory
papers. Exams of 3 hours would be conducted for the external exams.

Internal marks

Internal marks would be assessed on the basis of written test, class room Practice
and assignment, and attendance. The weightage for the internal assessment (out of
40 marks) would be as listed below.

Written test 10

Class Room Practice 5

Assignment 5

Attendance 5

For 90 percent and above attendance 5 marks

For 80 to 89.9 percentage attendance 4 Marks

For 80 to 79.9 percentage attendance 3 Marks

For 75 and above 2 marks.



